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"Darling, wc have loved each 
other through the ages. 
Sweethearts always since the be- 
ginning of time. Do you not 
remember the green gardens of 
Versailles " 



Why not make some friend happy with a beautiful copy of Ehnor GIjti's thrilUng 
story of a great love, "Beyond the Rocks, "■illustrated from the Paramount photo- 
play of the same name? She will love the four handsome illustrations of Rodolph 
Valentino and Gloria Swanson. 

For a single year's subscription to SCREENLAND, we will send to any address 
a FREE copy of "Beyond the Rocks," as your Christmas gift. Or we will send 

the novel to you and the twelve 
1 issues of SCREENLAND to your 

SCREENLAND, Hollywood, Cal. ■ friend 

I enclose S2.50 for a year's subscription to SCREENLAND, ■ 

^"^•^VT^'rV" ""^ TZ^°--y:i:-\;-\;rrv\ :;■ Orwewill send both the subscription 

Ihe FREE copv of "Beyond the Rocks is to be sent to I -^ 

I and the novel to the same address, 

if you prefer. Don't wait. The 

' edition of "Beyond the Rocks" will 
y name is | goon be exhausted. Mail the coupon 

Address I TODAY! 

City state ' 



CP.&e-N/ft'ND 



PARAMOUNTS 7922. PROMISE 

'^Ivas performed/ 



I AST July Paramount announced 41 new pi<ftures to 



be released from then till January, 1923. 

Last July Paramount promised that these would be 
, "the greatest shows of the greatest season in the his- 
[ tory of entertainment." 

Starting with the very first new season piAure, 
Paramount's promise was performed. 

Think of "Blood and Sand," "The Old Homestead," 
( "Manslaughter," "To Have and To Hold"— all Para' 
; mount Pictures. 

^ Space is too limited to remind you of them all, but 
a few are listed here in the illustration. 

Perhaps you missed seeing some of them ? 

If so, take this page to your favorite theatre and ask 
to have them booked. 

^ By every test of enthusiastic audiences, of popular 
* acclaim, of box office figures and of critics' appreciation, 
Paramount's famous forty-one are the Hons of the 
. season! 

I Looking backward to 1922 and looking forward to 
pi 1923, the br^t beacon c^ Paramount's feme shines 
J ever brighter, till, in more than eleven thousand the- 
atres, the words ring truer than ever that — 

"If it*s a Paramount Picture 
it's the best show in toum." 
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If it's a Paramount Picture it's the best show in town 
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What Is the TITLE of This PICTURE? 




$200 for CHRISTMAS PRESENTS! 



Here is your chance to cam your 
Christmas-gift money. Non-subscrib- 
ing contestants for the title contest 
may win: 

First Prize $10 

Second " 5 

Third " 2 

Fourth " 1 



If you send in with your answer one 
dollar for a six-month trial subscrip- 
tion to SCREENLAND, you liiay 
win: 

First Prize $100 

Second " 50 

Third " 25 

Fonrth " 10 



SET YOUR BRAIN A-WORKING! 

You have a good line! What docs this picture, posed by Shannon Day, 
suggest to you? Write out your suggestions for a clever title to this picture 
— as many as you choose, on separate sheets of paper — and mail them in to 
the contest editor. Be sure your name and address arc on each sheet. En- 
velopes should contain nothing but yotir address and your titles, unless you 
wish to compete for the GRAND PRIZES, htaded by a first prize of $100. 
To be eligible for these big, worth-while prizes, enclose a one-dollar bill or 
money-order or your personal check with your title suggestions. 

The titles to the picture shown above may be original, or may be quoted 
from some well-known author. It should not contain more than 20 words. 
"Brevity is the soul of wit." Make your titles short and snappy. 

The contest will appear in four more issues of SCREENLAND and will 
close on May 1, 1923. The winning titles will be selected by members of 
SCREENLAND'S staff and their decision will be final. The winners will be 
announced as soon as possible after the closing of the contest and checks will 
be mailed to the winners simultaneously with the announcement of the award. 
If duplicates arc received for any winning answer, both contestants will receive 
full prizes. 

Members of SCREENLAND'S staff arc not eligible for this contest. 
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SCREENI-AND TITLE CONTEST EDITOR, • 

Hollywood, California. I 

This subscription, for the next si?: issues of ' 

SCREENLAND, for which I enclose one dollar, en- I 
titles me to compete for the grand prize offer in 

SCREENLAND. The titles I submit for the photo- I 

graph of Shannon Day arc enclosed herewith. I 



Name 

Address 

City State. 



Every contestant who sends 
in a subscription to this contest 
will receive an autographed pho- 
tograph of the lovely model for 
the title picture. Miss Shannon 
Day, as reproduced above. At- 
tach your dollar to your title 
and send it in TODAY, with the 
attached coupon. 



Tomorrow 

Love, Drama and Sex 
The Happy Ending 
Waukesha's Idea 
Banishing Love Stories 

— WITH APOLOGIES TO NO ONE — 
(Copyright, 1922) 

JLiOVE may denote the sublimest and 
holiest spiritual affection or merely 
express selfish physical delights. It is 
the greatest thing in the world and 
embraces the widest meaning. Being 
the dominant human emotion, love haS^ 
made movie production the fourth 
largest industry in America, enabling 
the screen to hurl a message to the 
polygot races of the world in the uni- 
versal language. 
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OCREEN drama without love inter- 
est is impossible. As it smites Vi^, 
chords of earthly affection, there rist 
out of civilized convention the 
specter of Sex. Drama is a series or 
correlated, abnormal events. When 
sex becomes the motif, drama is 
forced to depict conditions beyond the 
barriers of conventional behavior. 
Then comes criticism of the screen. ^ 



Love normally leads to marriage, 
which is civilization's faltering at- 
tempt at submission of a complex 
emotional hypnosis which recognizes 
nothing but its desire. Allegiance to 
the ethical code demands that when 
love ranges the wide gamut of human 
experience, the last reel must reward 
virtue. This impels the "happy end- 
ing." The "happy ending" is proper 
ethics but it is the graveyard of drama. 



iJENTIMENTAL and emotional 
movie themes are "frivolous," accord- 
ing to the protest of five thousand 
farmers and business men of Wauke- 
sha, Wisconsin. They held a mass 
meeting and asked Will Hays to uplift 
economic and social welfare by purg- 
ing picture of love interest and sup- 
planting it with Golden Rule precepts. 
Waukesha is asking ten thousand 
Middle West clergymen to aid them. 



In the meantime, Waukesha is mak- 
ing a movie — one of the sort they 
want in their playhouses. The Wauke- 
sha idea will certainly prove a striking 
contrast to the Hollywood idea. Will 
film producers listen to the appeal of 
ten thousand pulpits? If they do, the 
screen may become the battleground 
of creeds. When love is erased from 
our films will public morals be ben- 
efited? 

Entered as second-class matter at the post- 
office at San Francisco, California. 
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^ Mac [iusch has reason to be Kcll pleased when clanciiip; in her 
mirror, but far urealer joy zi'e rccominciul a fuU-lenylh fjlass. 

Pbotor,ral*lt hy Clcrtrttcc S. n»!t. 
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ff // is a strange fact that a 

competent criticism. The 

be the greater her in- 

estimate 



fl "In Ruth Kolaiid wr find a linurc in ivhich both the hips 
and the breast are too Imk- A lan/e and UH>-promincnt 
chin gh'es her a 'hal f-jnooii' face." 



1 HE whole world is scoured tor 
I'eauty and the chosen few become 
screen stars. In them we think we 
see i>erfection of face and form. Be- 
cause they have been selected from 
out of many thousands, they are re- 
garded as the highest tyi»es of ]>hysical 
womanhcMxl. Indeed, admirers of 
some of the great stars claim that 
their jtarticular idol is lieyond crit- 



icism. 15ut this is not true. The stars 
possess the imperfections common to 
all beauties. None of them are per- 
fcct. .Some, in fact, are not beautiful 
at all. There is no living perfect 
beauty, on the screen or off. 

The greatest fault in the figure of 
modern woman is a head pro|X)rtioned 
too large for the body. The most 
K-autifully pro|)ortioned and delicate- 
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<I "The (iisli sisters 
.(how imperfect 
noses, the tip.t be- 
ing loo large. Dor- 
othy'.': eyes are too 
close together, her 
mouth and nose 
crooked, and Lil- 
lian's chceklxjues 
arc too prominent, 
her head too wids 
and too big for her 
body. 

Photo tn Hoover 



ly contoured figure loses its symmetry 
when surmounted by too large a head. 
Many noted beauties, almost flawless 
of feature and form, possess this im- 
IK-rfection. Perhaps ninety out of 
ci'cry one hundred beautiful women 
are abnormally large-skulled. 

1 Hli ideal human .figure is seven and 
one-half heads high. We find women 
— women ])opularly regarded as ca[)- 
tivating — ^who are more nearly six 
than seven and one-half heads high. 

In art, the ideal proportion is exag- 
crated. Some of the most famous 
artists, you will find, model their 
beautiful women nine and sometimes 
even ten heads tall. 

In the female figure a common fault 
is short legs. The ideal demands that 
a mature woman's bodily proportions 
be equidistant from just below the 
jwlvic bone to the top of the head and 
to the soles of the feet. But the center 
of the average short-legged female 
figure is found about the waistline. 

Heauty specialists have found in- 
genious methods to correct defects in 
nearly every feature — eyes, nose, ears, 
eyebrows and eyelashes. .Scientific 
lacing will even remold a faulty figure. 
But there is nothing that can correct 
the faults that impair the loveliness of 
ninety per cent of all beautiful women 
— a big head and short legs. 
. Many of the most iwpular screen 
stars have big heads. Mary Pick ford 
shares this common blemish. . . . 
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Women? 



star is eager to receive 
mpre beautiful she may 
teresi in an authorilalive 
of her charm. In this re- 
markable article Penryhn 
Stanlaws, famous artist 
and motion picture direc- 
tor, punctures a thousand 
vain fancies. 



MaK MURRAY and 

Alia Nazimova both are 
afflicted with big heads. In addition, 
the lower part of Miss Murray's face 
is much too large and heavy for the 
upper part of her face, while Nazi- 
mova's eyes are too small for her 
face. 

Pola Negri is a sensational actress, 
but she makes up so badly that nobody 
can tell what she really looks like. Her 
facial faults can be summed up in one 
expression : her face is too square. 

Many women are afflicted with 
muscle-bound hips. Betty Compson's 
hips are muscle-bound and also too 
prominent. Muscle-bound hips affect 
the carriage. They stiffen the move- 
ments and limit the graceful action of 
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the body. Her crooked nose 
and mouth lend a whim- 
sical look to her face. 

Gloria swanson 

also has a head that is too 
|)onderous for her slight 
body. Her jaw and chin 
are too heavy for ideal 
beauty standards, her nose 
is too retrousse. 

Pauline Frederick is 
marretl by eyelids that are 
too heavy. The vertebrae 
of the neck are curved, throwing 
the head too far forward. 

Betty Blythe has been heralded as 
the modern Venus. But her figure is 
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"Rcttv Blylhc httx hccii 
hcraUlcd as ilw modern 
I'cisus. Bui her figjirc is 
iTiiisclc-lK)un<l in the hit's. 
She has poor hniid'^. The 
chin is Ino small for the 
fare. The iiiidcrlip anti 
chin rrcctic pronounced- 
ly and .the has horse 
nostrils." 

Photo lllffrr) In- Uno-.tr. 
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f-P1tyl«s Haver .* 
pointed out as am ex- 
amplc of ncar-pcrfec- 
tion. face and form 
combined. But her 
nose is loo short, her 
eyes too small and her 
face is over - modeled 
like a diamond vtrith 
too many facets. Her 
figure is better than 
her face." 



muscle-bound in the hi|)s. She has 
IKX)r hands. The chin is too small for 
the face. The underlip and chin recede 
pronouncedly and she has horse nos- 
trils (to use tlie art studio term for 
nostrils that are bigger at the tip of 
the nose than at the base). The ideal 
nostril is well developed, vibrant and 
larger at the base than at the tip of the 
nose. 

The nose is a conspicuous feature, 
and any defective nose immediately 
proclaims its discord with an other- 
wise harmonious set of features. 
Oaire Windsor's nose is not perfect. 



^ "Ncirma Talmad^c has a Imlbuus nose. Her neck and jaw 
are too heavy. ■ Photo t^ Puftr. 
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H "Nazimova's eyes arc too small for 

her face and her head is too big." 

Photo by Rite. 



V 

The center cartilage is too prominent. 
The eyes, too, are set too high in the 
head. 

In Ruth Roland we find a figure in 
which both the hips and the breasts 
are too big. A large and too-promi- 
nent chin gives her a "half moon" 
face. 

Marion Davies' face has a fault that 
is not common among beautiful wo- 
men Her brows are too low, too close 
to the eyes. The eyes are colorless, 
and the nose is too flat on the end. 

Bebe Daniels has a very good figure 
of the soft or molle type, but she 
slouches. Her nostrils are too small 
for the size of her nose. The 
muscles around her mouth are 
undeveUnH-d, |«»ssibly a.s a 
suit of her small nostrils. 

Lila l^ee's figure is Uttt 
stocky, her face is Uw Hat 
and her hca<l is to«» big. 



OISTERS sometimes show very dif- 
ferent faults. For instance, Viola 
Dana has a big nose. It is too heavy 
at the end and too wide. The jaw- 
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bones are too wide and her chin too 
prominent, while Shirley Mason has a 
striking regularity of features. 

It is very hard to criticize Anita 
Stewart because she is a type. Of 
course, her nose is too large, the upper 
lip projects too much, and her eyes 
are too small for her head. 

Marie Prevost's neck is too short, 
which makes the more conspicuous 
her large head. The entire figure is 
slightly heavy. 

Wanda Hawley is another star who 
is too fat. Her ankles are too large 
and her mouth is too big. 

Clara kimball young has 

a peculiar composite face. The en- 
tire lower part of her face is out of 
drawing, and her eyelids, like Pauline 
I*"redericks', are heavy and drooping. 



fl "Claire Windsor's nose is not per- 
fect. The center cartilage is too 
prominent. The eyes, too, are set 
too high in the head." 

Her nose doesn't match her eyes. 
Harmony of feature is like a chord of 
music — each feature must blend to 
produce beauty. 

Mary Miles Minter is. too matronly. 
This is because she carries herself 
stiffly. Her cheek bones are notice- 
ably prominent. She is plump to the 
degree of being what in art is known 
as "cup-breasted." Venus de Milo is 
a cup-breasted figure. The term cup- 
breasted is used to distinguish from a 
"saucer-breasted" figure, commonly 
found in the page-boy type and among 
young girls verging on maturity. 

Constance Talmadgc is a saucer- 
breasted type. . . . 

Agnes AYRES' figure is techni- 
cally termed one not under control ; 
that is, she lacks the essential grace to 
display her charm to advantage. To 
use a common expression, she is 
"gawky." Her cheeks protrude too 
much at the base of the nose and the 



^ "licbc Daniels hus a very good 
figure, hut she slouches. Her 
nostrils arc too small and the 
muscles around her mouth arc 
undeveloped as a result o f 
keeping her mouth open too 
much." Photo by Wit:cl. 



cheeks are too high at the cheek- 
bones. The jaw is too wide and 
the feet too large. 

May Allison owes the discordant 
appearance of the whole lower part of 
her face protruding to a badly con- 
structed skull. The nasal base extends 
too far back into the head. 

Phyllis Haver is pointed out as an 
outstanding figure wherein beauty of 
both face and form reach a high de- 
gree of perfection. But her nose is 
too short, her eyes too small and her 
face is over-modeled, like a diamond 
with too many facets. Her face 
possesses greater imperfection, how- 
ever, than her figure. 

An example of a figure that loses its 
artistic appeal because it is of the too- 
round type is exemplified in Shirley 
Mason. Her figure is slightly heavy! 
Her facial faults are horse nostrils 
and eyes a trifle deepset. The nostrils 
are not a serious blemish, however, as 
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they harmonize rather appoalingly 
with her other features. 

Colleen MOORE is exceptional 
in that she really has no beauty. She 
is dependent upon charm. Her charm 
consists of minor things, like the 
si)arkle of her eyes. 

May McAvoy's tininess accentuates 
her large head. Her eyebrows are too 
low and her nose projects too much 
from her face. 

The Talmadge sisters are opposites. 
Norma has a neck and jaw too heavy, 
while Constance's fault is a mouth and 
chin badly formed, inadequate to her 
other features. Norma's nose is bulb- 
ous at the tip. 

Enid Bonnet's nose is not bulbous, 
but i)ointed. Her eyes are too heavy 
and the chin recedes. Hope Hampton 
is faulty in many features. Her eyes, 
nose and mouth are all too small for 
her face, and her eyebrows curve too 
much. 



*T*^oria Swanson has a ficad that 
is too ponderous far her slight 
body. Her jaw and chin are loo 
heavy for ideal beauty standards 
and her nose is retrousse." 
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<J "Marion Dmics' l>ri)ws art' 
loo li)w, loo ilosc lo the 
rvis. I'bc cyos arc ci»1orloss 
and llir iio-o is loo ll:il on 
I III- I lid.' 
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1 HE Gish sisters — Dorothy and 
Lillian — show the same imperfect 
noses, the tips being too large. Doro- 
thy's eyes are too close together, her 
mouth and nose crooked, and Lillian's 
cheekbones are too prominent, her 
head too wide and too big for her 
body. 

And so on they go, until one could 
catalogue the entire group of stars and 
feminine beauties of the screen, great 
and obscure, and still be seeking for 
the perfect beauty. Charm may exist 
where beauty is lacking, as with Col- 
leen Moore. For instance, an aquiline 
nose, though perfectly formed, may 
mar some faces and be exquisitely 
harmonious to others, such as Maxine 
Elliott and Cleo de Merode. Dimples 
may be a blemish to some women and 
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^ "Marie Prevosfs neck is too short, 
making the more conspicuous her 
large head. The entire figure is 
flifihily heaniy." Phoio by FmHch. 



won footlight glory with her back. 
Gloria Swanson's oriental eyes un- 
doubtedly are the basis of her charm. 
Mary Pickford's childish figure, not 
ideal even as a "page-boy type," en- 
ables her to portray parts that win 
admiration and love for her every- 
where. 



% "Bflly Compson's hips are loo 
prominent and muscle-bound. 
Her ni o u t h and nose are 
S-CTOokcd." Photo by Kryft. 



In a forthcoming article I will discuss 
some of the points of i>erfection 
|K)ssessed by famous women of the 
film world. I will select a group 
which has the greatest number of per- 
fect forms and faces and from them 
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added attractiveness to others. Like- 
wise, a cleft chin and the position of 
the eyes in the head, which ideal 
artistry demands to be placed midway 
between the top of the head and the 
point of the chin, may be offensive on 
some faces and delightful whimsicali- 
ties of a bountiful Venus to others. 

OUT do not forget that many women 
imssess one or more perfect or near- 
perfect features. Many actresses have 
become famous because of their 
possession of some single characteris- 
tic of ideal beauty. Kitty Gordon 
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analyse their screen appeal by the dif- next article, containing his selected 



ficult standard of true physical sym- 
metry. 

Wha will Mr. Stanlaws select as 
Screenland's f/reatest beauty? H''ill 
she be a popular star or a little-knojvn 
girl. stri7-inti for recoi/nitionf His 



choice of reigning beauties, wUl ap- 
pear in 

Screevland for February 

Out January First 



! 





^ "Pattlinc Frederick is marred by 
eyelids that arc too heavy. The 
vertebrae of the neck are curved, 
throwing the head too far for- 
ward." Pluto by Sfurr. 



^ "Viola Dana has a lug nose 
too heavy at the end. Her 
jawbones arc too wide and 
the chin too prominent" 

Photo by Hoover. 
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^ Landru, the French 
Bluebeard who lost 
his head for mislay- 
ing at least ten of 
his two hundred 
wives, had no 
comeliness of per- 
son. Yet his power 
oi'cr w o ;« c ji wnj 
uncanny. 
International Photo. 



'EAUTY, saith an ancient and as 
yet undiscovered proverb, is "the 
bunk." 

Napoleon was a pudgy little man 
with pompous ways. But the ladies 
were fascinated by him always. 

Landru, the F"rench Bluebeard who 
recently lost his head for the casual 
way in which he mislaid his score of 
wives, had no comeliness of person. 
Yet his power over women was un- 
canny and even his rivals admitted 
that as a gallant he was the cat's 
miaou. 

Why? 

They were the kind of men it is 
easy to love! They had the spark, the 
lure that strikes always a responsive 
chord upon feminine heart-strings. 

Let us consider the most ravishing 
of our male screen stars, who are the 
adored of millions of sweet young 



tilings and some no longer young or 
sweet. What is this charm that 
swamps the jx)st-officc with fan mail ? 
Xot good looks, entirely. 
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l(JDOLFH Valentino, than whom 
there is not one more soul-stirring, is 
not handsome in the strict sense of the 
word. The back of his head is too 
straight up and down. Unless the 
camera gets him at just the right 
angle, his nose is too broad for beauty. 
Yet he is the idol of feminine Am- 
erica! 

Ask half a dozen women why they 
find Valentino charming, and you will 
receive half a dozen different an- 
swers, probably. 

"I think Valentino is perfectly fas- 
cinating," said a Los Angeles woman 
recently. "He looks as if you couldn't 
believe a word he said to you." 



An analysis <^i the 
STARS 




^ Conrad Nagcl's flat, thin cars 
denote refinement and it is 
this quality that creates his 
apoeal on the screen. 



"Those gorgeous eyes !" another will 
say. Dark and enigmatic, like dull 
coals smouldering, yet ready to leap 
suddenly into passionate flame, they 
are undoubtedly part of his lure. 

His swash-buckling swagger and 
courtly bow, so different from the 
stiff and ungracious inclination of the 
American man, are other Valentino 
points. But probably his most potent 
charm, most responsible for his vogue, 
is his irresistible mingling of naivete 
and sophistication. 

Sometimes he looks exactly like a 
small boy who is being abused, so 
that every woman instinctively wants 
to pat his shiny black head and com- 
fort him. Yet she knows perfectly well 
that he is not a small boy and that it 
would be rather like patting dyna- 
mite. Which, of course, makes him 
very interesting. 



N^ 



O analysis of masculine charms 
would be complete without an ode to 
Wallie Reid's eyebrow. Its tempera- 
mental vibrations typify the youthful 
insolence, the gay insouciance that has 
made Wallie beloved of thousands of 
fans. But it is his mouth, even more 
than his eloquent eyebrow or the un- 
disputed excellence of his profile, that 
betrays the secret of his charm. A 
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ARE EASY to 

5 What is Male Charm? 

B'ji Eunice Mars Kali 





^ A disposition to give lavishly of his youth is 
denoted by the wide, generous mouth of WaUic 
Reid. There is just a hint of a newly-acquired 
droop at the corners, as if disillusionment were 
setting in. 



humorous mouth is Wallie's. with just 
the hint of a newly-acquired droop at 
the corners, as if disillusionment were 
setting in; a wide, generous mouth 
l)ctokening good fellowship and a dis- 




^ Rodolph I'alcniino is not handsome in the 
strict sense of the word. The back of his head 
is loo straight up and down. Unless shown at 
the right angle, his nose is too flat for beauty. 
This picture was taken before the star luid his 
cars re-modeled by a Xetv i'ork beauty special- 
ist. 




<I Thomas Mciglutn s high, rather 
square forehead indimtes conscien- 
tiousness, prudence, constancy. But 
these characteristics never made 
7i>oman's heart yearn. // is the Irish 
twinkle in his eyes and the humor- 
ous quirk to his lips that saves or 
damns him, as you loill. in the ranks 
of the heart-smashers. 



position to give lavishly of his youth 
and his goods. A lovable mouth, is 
Wallie's. 

Richard Dix has a wholesome 
charm. The round, wondering eyes 
have been narrowed a bit by experience 
with life, but they still meet your 
gaze squarely. With time also, Rich- 
ard has acquired a perfectly good 
dimple, a nice, masculine cleftAlimple, 
which must not be ignored in any an- 
alysis of his charms. Dix doesn't look 
like an actor. He looks rather like a 
successful young architect or surgeon. 
And at one time, before the acting 
germ got in its deadly work, Richard 
7vas well on his way to being a sur- 
geon, actually. He was a sophomore 
medico at the University of Minne- 
sota when his opportunity to tread the 
boards came to him. A nice boy, 
Richard. 

Conscientiousness, pru- 
dence, constancy ... all these are 
indicated by Thomas Meighan's high, 
rather square head. But these char- 
acteristics, though theoretically desir- 
able, never yet made woman's heart 
yearn. It is the gay sinner that has a 
way with the ladies. And it is the Irish 
twinkle in Tommy's eye and the whim- 
sical quirk to his lips that saves him 
or damns him, as you will, to the ranks 
of the heart-smashers. Tommy has 
the distinction of having as many 
male admirers as feminine ones, in 



spite of the awful fact that he was not 
long since chosen as one of the len 
handsomest men in pictures. 

Have you seen Malcolm McCJrcgor. 
as Lieutenant Fritz in The Prisoner 
of Zenda yet? When you do, hold 
on to your hearts, girls, for here is a 
new recruit to the matinee idols' 
league. Fresh from Yale, unheralded 
and unsung, this prolcf/c of Rex In- 
gram is already collecting susceptible 
girlish hearts. His high forehead 
shows that Malcolm has that all-too- 
rare quality in Hollywood (and else- 
where;— A/(//» ideals. He is a trust- 
ing lad, his steady, level eyes prove. 
A strong jaw denotes determination 
and the firmly-closed lips mean self- 
control. 

"I LIKE Conrad Nagel! He's so, 
so . . . well, he's so nice." And he is 
nice. Plenty of girlies take their pens 
in hand every day to tell him so. 
Whether they know it or not, they arc 
attracted by his consistent gentility, a 
much-abused word but which signifies 
exactly Conrad Nagel's charm. A 
clean-cut young chap, whose high fore- 
head denotes a keen mentality. A 
student, as well as an actor of ex- 
ceptional merit. An extremely affec- 
tionate disposition is indicated by his 
mouth. His well-chiseled nose and 
flat, thin ears denote refinement, and 
it is this quality that creates his appeal 
on the screen. 
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oily wood—the City 

of Beautiful (7 iris 

€| What Happens to the Ambitious Young Women 
•u'ho Flock by Thousands to the Studios? The 
Reigning Stars Recognize the Danger of New 
Beauties and Fight for their Thrones. 

By Alma "Whitaker 



ter. But when she gets off the train 
at Los Angeles, not even a railroad 
hireling, never a male, no matter how 
lowly, bats an eye or yet concedes an 
interested glance ! 

Just another girl — in a clime where 
all girls are beautiful, in a clime where 
exquisite complexions, soulful eyesj 
silken, curly tresses, sveldt figures, 
shapely legs, slender ankles, graceful 
carriage, all, — all the concomitants 
that go with feminine charm and pul-- 
chritudc are as common and as plenti-! 
ful as beans. Just another little bean ivii 
the bursting sack. 



[E may have been the belle of 
Red Gap. She may even have been the 
belle of New York. Nay, she may 
even be "Miss America," the belle of 
the United States by official proclama- 
tion, but bless her hair and pulchritu- 
dinous charms, when she gets to Holly- 
wood she is just another girl! 

For Hollywood is the ultimate goal 
of all Beauty. It flocks into the 
glamor ful little city by the carload. 
Ships and railroads from all quarters 
of the earth bear it thither. It comes 
rich and it comes poor. It comes 
young and it comes mature. It comes 
blonde and it comes brunette. It comes 
brazen and it conoes shy. It comes in 
all shapes and sizes and styles of 
female beauty, — peony and violet, or- 
chid and geranium, Cecil Brunner or 
American beauty rose. It comes 
duchess and it comes milkmaid, it 
comes diamond and it comes crystal. 

But as sure as any girl, once having 
gazed into her mirror and behoklen 
herself revealed as generously en- 
dowed by a reckless and indiscreet 



q •'All over Hollyivood, 
babies' things are be- 
ing laundered by beau- 
tiful girls, dishes 
washed by I o V c I y, 
young, embryo Mary 
Pickfords, rugs shaken 
by ambilioHs Gloria 
Sivaiisons, beds inade 
by ivistful Belly Comp- 
soHS, socks darned by 
yearning Elsie Fergu- 
sons, bathrooms swab- 
bed by sirenieal Theda 
Baras, pel dogs bathed 
by lovely Claire Wind- 
sors and chickens fed 
by dashing Norma Tal- 
madges." 



Providence with rather more than the 
average share of feminine beauty (in 
her particular locality), no matter how 
geographically remote her residence, 
her goal is promptly Hollywood and 
picture fame. 

/\ND she always comes, sooner or 
later, duly fortified with suitable sartor- 
ial accessories, prepared to burst upon 
a waiting world and stagger it with 
her superrloveliness — via the studio 
with the perspicacity to make her the 
most dazzling financial reward, the 
most seductive contract. 

But when the dear child reaches 
Hollywood, she is but doomed to make 
the disquieting discovery that Nature 
has abundantly acknowledged her re- 
sponsibility to the movies, that the 
whole dashed world has been busy 
producing beautiful females and ship- 
ping them to Hollywood with a most 
unfortunate lack of regard for supply 
and demand. 

Back in Red Gap, she couldn't walk 
down the street without creating a flut- 



OHE finds the men of Southern Cali- 
fornia just plain "fed up" on female 
beauty. Surfeited, stoked, utterly 
blase. There may be traffic accidents 
in Los Angeles and Hollywood but, 
believe me, they are not through any 
masculine attention having been di- 
verted by some passing vision of 
female beauty. A really homely girl 
might possibly create such a debacle. 
She, indeed, is a curious rarity. But 
Beauty — ye gods, the place is choked, 
blocked, heaped to the gunwales with 
female beauty. One has to elbow beau- 
ties out of the way to make a passage 
down Hollywood Boulevard. 

And. alas, where everybody is some- 
body, why no one's anybody. You 
might just as well try to get a South- 
cm Calif omian excited about a ger- 
anium hedge as about a pretty girl. 
Geraniums grow abundantly every- 
where, flower radiantly, without a 
gardener nursing or even a water 
supply in Southern California — and 
so do lovely girls. 

So much so, in fact, that the right- 
eous business man intent upon secur- 
ing a strictly homely and efficient 
stenographer is baffled at every turn. 
A department or drug store sternly 
anxious to acquire clerks with capacity 
exceeding beauty are forever con- 
fronted with an impossible task. 
Housewives, reared on the old-fash- 
ioned notion that pretty "help" is a 
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conspicuous mistake, find themselves 
reduced to beauty or nothing. 

/\NY advertisement for any sort of 
help in these parts brings such a bevy 



^ "Itatk in Red Cap. slu- cmildii'l 
walk dmtm Ihe sired without creat- 
ing a Butter. Bui when she :^ets off 
the train at Los Aunelrs. iM>t eT«'« 
u railroad hireling hats an eye or 
concedes an interested glance !" 



of wistful lieauty to one's door as to 
deceive the innocent tourist into think- 
ing it is a beauty competition. 

Because, you see, this vast army of 
l>eauties must live. They must eat. 
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^ "Hollywood is frubably the only 
spot on God's earth where the 
homely woman comes into her 
own." 



Hence, if one can stand them beauti- 
ful, if one can endure a perpetual 
association with beauty in the more 
menial offices of one's business or 
one's household, there arc nursemaids 
and kitchen maids and chamber maids 
and salesladies and clerks to be had 
in abundance whose beauty is Iheir 
only fault. 

AH over Hollywood, babies' things 
are being laundered by beautiful girls, 
dishes washed by lovely, young, em- 
bryo Mary Pick fords, rugs shaken by 
ambitious Gloria Swansons, beds made 
by wistful Betty Compsons, socks 
darned by yearning Elsie Fergusons, 
bathrooms swabbed by siren Thcda 
Haras, pet dogs bathed by lovely Claire 
Windfor^; and chickens fed by dash- 
ing Norma Talmadges. 

/\ND, mark you, even the house- 
wives no longer fear the baneful effect 
of these too-exquisite charms in their 
kitchens and nurseries, for where there 
is such a surfeit of mere beauty ma- 
dame can, in all confidence, count up- 
u]j monsieur's blase disinterestedness ! 

You cannot buy cakes at a bakery, 
ice-cream sodas at a drug store, ties 
from a haberdasher, a packet of pins 
from a notion store without i)robabIy 
receiving it at the hands of some dis- 
consolate lieauty who would, had 
Nature been less artistically generous, 
have been a Picture Queen. 

As for Li!a Lees, Katherine Mac- 
Donalds, Dorothy Daltons, Bebe Dan- 
iels, they are tapping a thousand type- 
writers, answering a thousand tele- 
|>hones. selling tons of candy, showing 
oflf stacks of clothes for homely women 
to buy, making change in restaurants, 
selling tickets to movies, all over 
Hollywood and Los Angeles. 

One radiant beauty from Sydney, 
Australia, marking l£nid Bennett's 
success, hied her hither with a sheaf 




of still ]>hott)gra|)hs and a letter of 
introduction to a nice director a year 
ago, basking in the assurance that she 
had only to be seen to sign a nice, 
fat contract. But she was a stenog- 
rapher in Australia and she is a 
stenographer in Hollywood. 

Another dashing young beauty came 
to mc from London, armed to the teeth 
with all the nicest |>icturc requisites. 
Her friends had assured her she had 
Bebe Daniels beaten by a mile. .She 
was a college professor's daughter in 
England ; she was a neat little nurse- 
maid here, until she married an honest 
young mechanic who was sorry for 
lier and didn't mind her looks. 

J\ dainty young creature from Chi- 
cago who had been wasting her charms 
in Marshall Field's employ arrived 
last summer, with Mary Pick ford curls 
resting on her fair, young shoulders. 
•She was Mary at her sweetest and 
best — but she made the worst and 
most incapable maid my kitchen has 
ever harbored. So I married her off 
to the ice-man, who had no particular 
objection to curls if she kept 'em 
pinned up. 

A perfectly' stunning young person 
who would have |>ut Pauline Fred- 
erick in the shade if she had ever had 
the chance, came here armed with a 
letter to a leading producer. She 
walked with that conscious air that 
fame was hers. A letter to a producer 
ought to settle any little matter like 



that. But today she is shedding all 
that queenliness on a milliner's parlor, 
selling $75 hats to Bebe Daniels and 
( iloria Swanson. 

One of our leading hotels harbors 
a perfectly gorgeous young creature, 
cut out for a Helen of Troy role. But 
her job today is making beds and 
gratefully accepting half-dollar tips. 
Back in Kansas City they had con- 
sidered her the most sumptuous thing 
the locality had ever produced. In 
Los Angeles she is a jjassing-good 
chambermaid ! 

•JOMFTIMES they come with a 
beauty competition prize as irrefutable 
backing. But Hollywood is full of 
beauty i>rize winners. One such dear 
child, who arrived so chic, so sportily 
gowned, so utterly debonair, has re- 
signedly concluded a kindergarten 
course and now teaches the very young 
idea to sprout. 

There was one ebullient young New 
Yorker, male, who came to L-os An- 
geles to put over a newspaper sub- 
scription-culling campaign. He was 
simply bewildered to discover that 
two-thirds of the contestants were 
shimmering, shining young beauties 
on the verge of starvation. He thought 
they must have mistaken it for a 
beauty competition. But they hadn't. 
And one young woman of surpassing 
charms who won a Dodge car, is now 
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% "1 lollywfHxl is full of beauty pri/c winners, lirauty 
is llifir only fault. VVii'y /kit'c- In-conic shof>clerks. 
slciiit^r(if<ltcrs, iiursrmuids and milliners." 



hiring herself out as a private jitney — 
often being employed by the very 
studio in which she hoped to become 
a glamorful star. That studio regards 
her as a good chauffeur — sure — but it 
never occurs to them to pick her for 
an exceptional beauty. There is no 
such thing as exceptional beauty in 
Hollywood. 

But they do not all stay to prosti- 
tute their beauty to mere menial labors. 
No, sirs. A great many of them go 
back home. They do not like going 
back home but it is the "easiest way." 
When, however, they do go back home, 
they have to have a good alibi. And 
as often as not they tell in hoarse 
whispers how, in Hollywood, they 
haughtily refused to take the "easiest 
way." They refused to sell themselves 
for fame. They have preserved their 
fair virtue at the cost of glory and 
wealth. Red Gap is tremendously im- 
pressed — and it knows what to think 
about Hollywood. 

i RODUCERS and directors, whose 
jaundiced, surfeited, blase eyes may 
possibly have rested upon the belle of 
Red Gap — and seen naught but an- 
other pretty little bean — would in- 
dignantly repudiate these aspersions 
upon their sophistications, could they 
but know the dubious proposals 
ascribed to them. Gee whiz, one might 



as well accuse an orchid fancier of 
coveting a dandeliun for his button- 
hole, as to accuse these beauty -jaded 
men in Hollywood of coveting the 
belle of Red Gap. 

But, of course, many of these girls 
are radiant, sumptuous young beau- 
ties—with talent. And, you may sug- 
gest, it is still usual to employ beau- 
tiful femininity in the movies. Stars 
are still required to be super-lovely. 
Why, then, cannot at least some of 
these beauteous creatures break in ? 

An entirely pertinent question. But 
the answer is an entirely sordid, 
human, but "moral" one- — using moral 
in its accepted sense. 

The probable real reason why your 
girl could not break into the movies, 
in spite of her very obvious charms 
and talents, is because the reigning 
stars wouldn't let her. 
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lOST of these reigning movie 
queens got in on the ground floor, 
and they have formed dynasties, 
cabals, camarillas for the protection 
of their thrones. Like other royalties 
they suffer from strange qualms of 
insecurity and they exercise every 
known kind of diplomacy to maintain 
their influence. Many a starry queen 
who has outlived her screen value, 
is maintained at the pinnacle by bril- 
liant publicity — by keeping in strong 
with the powers that be, by vamping 
directors and publicity men and pro- 
ducers and newspaper writers. By 
seeing to it that friends of theirs play 
the contributing parts, by putting in 
a good word for the widowed sister- 
in-law of the assistant director as 
wardrobe woman, or by simply ador- 



ing the director's little boy, or by 
being utterly charming to the pro 
ducer's wife at the hospital, by enter- 
taining with luxurious parties, by be- 
ing generous with her dashing auto- 
mobile — by, in fact, making herself 
desirable in a hundred ways that have 
precious little to do with her screen 
value to the public. 

1 HERE is nothing that a screen star 

fears so much as new stars. At the 
slightest hint that such an one is on 
the horizon, the cabal gets to work. 
In a hundred subtle ways the new- 
comer is belittled, cheapened, frozen 
out. Possession is nine points of the 
law. The enthroned movie star in- 
stinctively knows how short-lived her 
fame and fortune must be if all the 
glittering outside talent is permitted 
to compete. It is short enough in any 
case — just the life-time of her beauty, 
just the life-time of her charm. But 
she means to retain her position to 
the last — just like the rest of us — and 
there is no nose so keen for competi- 
tion and rivalry as the charming re- 
trousse of a movie star. 

But as long as she can keep the 
studio under her spell, so long as her 
contract calls for special publicity, so 
long as the newspaper critics remain 
loyal, so long as the billboards pro- 
claim her starry, so long as she stands 
well with producer and director and 
author, — well, it takes a long time for 
the public to get wise, for the public to 
rebel, for the box-office to tell its dis- 
mal story. 

So Ihc belle of Red (iap, as often 
as not. docs not have even a remote 
chance to (Continued on Patfe j6) 
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5 Is Your Lover a Primordial Brute in Modern Guise? Tfie 




OWN through the ages, man's 
cranial development has changed witli 
(he upward struggle of his thoughts 
toward higher and better ideals. But 
even today there still linger in many 
individuals the elemental traces of 
primitive bestiality. In some of these 
modern cave men, their |>rimordial 
traits are swathed and sometimes 
nearly hidden by the effects of cul- 
lural environment. But no amount of 
r.uave gallantry can conceal the dor- 
mant strains of the brute from the eye 
of the trained phrenologist.' 

Cataclysmic results might follow if 
cvcr)'Onc were inclined toward scien- 
tific discernment of character as 
shown by the infallible guide of skull 
formation. Hidden thoughts, dormant 
.'.tratas of fire in a model sweetheart, 
might cause many a girl to hesitate on 
the altar steps. 
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HE screen teaches character analy- 
sis. By the heads and faces of such 
tyjK-s as Clarence Burton, Walter 
Long, Noali Beery, so shall ye know 
their kind, according to the criminolo- 
gists ; projecting ears, prognathous 
chins and cranial bumi)s are telltale 
marks of nature that you may not be 
deceived, though the innocent heroines 
of the screen are painfully lacking in 
the faculty of discernment and must 
go through five reels of agony before 
they discover that the villain's over- 
developed bump of destructiveness 
showed his ulterior motives all along. 
We find, in the works of eminent 
phrenologists, the reasons for the 
screen villains' manifestations of 
wickedness. This study teaches one 
to discern the character of an individ- 
ual by charting his brain and head- 
formation, each section of which 



shows the seat of some instinctive 
faculty. For instance, in Rodolph 
Valentino and Ramon Navarro, we 
find the Seat of Amativeness, chroni- 
cled by the phrenologists as being at 
the base of the skull just above the 
neck, developed to an abnormal de- 
gree. You find, in Rodolph's Amative 
Bump the source of his subtle wiles 
in ensnaring feminine hearts. 

Many actions of our best villains, 
heretofore held inexplicable, are laid 
to nature's fault in subdividing their 
skulls into the wrong proportions. 
When Stuart Holmes becomes erratic 
and foils his own plots by giving way 
to anger in the last reel, thereby un- 
masking himself, it is because his 
cerebral membranes are out of joint 
and need tinkering at the repair shop. 

Man is two-fold: a child of nature 
in his instincts and the product 
of training. When his primary de- 
sires are discordant and constantly 
quarreling with his training and en- 
vironment, he grows a mustache, 
learns to balance a monocle or a re- 
\ olvcr and becomes a villain. Instincts 
are hereditary, knowledge never. 
Hence, though many of your own 
friends are embryonic villains, they 
must develop their powers along that 
line to become proficient. 



Screen Teaches You How To Fathom His True Character 
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[i* 1_J£T us sketch briefly the 
growth of phrenology and 
then apply it to our bad men 
" of the movies. The primi- 

tive Romans believed the 
heart to be the seat of wis- 
dom, agreeing with the 
Egyptians, Hebrews and 
Greeks, though the latter 
i also attributed to the heart 

the origin of emotion. Pytha- 
goras, in the sixth century 
B. C, claimed the brain as the center 
of understanding, an overture for the 
presentation of such men as the bad 
Beery brothers, whose crafty machi- 
nations are not emotional outbursts, 
but the product of cunning minds. 
Aristotle, two hundred years later, 
said that the heart was the organ of 
intelligence and that "the sole function 
of the brain is to temper the heart's 
excessive heat." Even today do we 
not find the exposition of this theory 
in our Latin lovers, who never, despite 
their fiery zeal for the lady, forget 
themselves to the point of marrying 
her? 

Plato voted for the heart as the 
origin of intelligence, though his 
theory was shot full of literary holes 
by Albertus Magnus who, in the 
thirteenth century, fell back on the 
brain as the impetus for all physicaf 
actions. Erasistratus and Herophilus 
advocated the brain as the seat of 
judgment, but it remained for Francis 
Joseph Gall, in the early nineteenth 
century, to localize the specific facul- 
ties in the cerebellum and to pigeon- 
hole each sense-perception. A master 
of subdivision was Gall. What a mar- 
velous real estate man would he nuke 
today ! 

In 1796 and again in 1802, Gall lec- 
tured at Vienna until ordered to stop 
by the Austrian government, those 
worthies fearing that the educators 
bad progressed too far in this study of 
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a fave MAN 

^ A Phrenological Analysis of Screen Villains 



By Myrtle Ge b hart 



mental motivation. What if they could 
rise from their graves and see what 
lengths it has reached today, when we 
may merely examine Jean Hersholt's 
cranial bumps and discover why he is 
so mean to Our Mary in Tess of the 
Storm Country? 

Gall, |>ossibly with the motion pic- 
ture screen demands of the future in 



mind, located twenty-seven of the 
thirty-five special faculties now recog- 
nized as contributing to man's actions, 
his work being carried on by his pupil, 
John Gaspar Spurzheim, thanks to 
whose efforts you are now able to tell 
at a glance if your John Smith would 
make a wonderful Latin lover or 
if he should stay on the old farm. 



4 In the head and face of 
Bull Montana, screen vil- 
lainy finds Us closest ap- 
proach to the pre-historic 
man. 
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The Gall Phrenological Chart 



1 — Amativencss. 

2 — Philoprogcnitiveness — love 
of children. 

3 — Con cent rat wen ess. 

■I— A dh esiveness. 

5 — Comhativeness. 

6 — Dcstructiveness. 

6a — Alimcntivcness — indicat- 
ing a gourmand. 

7 — Sccretiveness. 

8 — Acquisitiveness. 

9 — Conslructivcness. 
10 — Self-esteem. 
11 — Love of approbation. 
12 — Cautiousness. 
13 — Benevolence. 
14 — VcH eration. 
15 — Conscientiousness. 
16 — Firmness. 
17— Hope. 
18— Wonder. 
19— Ideality. 
20— Wit. 



Deductions differed, as the 
world learned delicacy, Gall's 
"murder instinct" being sugar-coated 
by Spurzhcim as "destructiveness." 
So, according to Gall, when Wallace 
Reery, as the Chinese rascal, locks up 
the pale heroine in the torture cham- 
ber, he intends to let her die unless 
she'll succumb to his wiles; but, 
thanks to Spurzheim, we learn that 
Beery was only indulging in a destruc- 
tive spree. 





4 Coinl)ativcness is a (ioniiiiaul liiar- 
aetcristic of Vv alter Ix>iig, seasoned 
villain of Paramount dramas. 



The skull is composed of twenty- 
two bones, eight of which form the 
skeleton of the cranium and the re- 
mainder of the face. From the skull 
of the Neanderthal Man — found in 
1856 in the Feldhofen Cave near the 
village of Hochdal in Rhenish Prus- 
sia, and believed to have belonged to 
the oldest known race in Europe — 
down to the screen villains of our 
present day, these squares and oblongs 
in the mind remain unchanged. Gall's 
system, which expanded the early em- 
))irical philosophy, charts the cranium 
in sections, each representing the seat 
of some specific instinct. By noting 
a few of his deductions, you may 
chart your own mental topography be- 
fore a mirror and decide the pressing 
question of whether you'll become a 
hero or a villain. 

1 O mention the most significant of 
man's pigeon-holed instincts : 

1. The Seat of Amativeness, at the 
base of the skull, just above the neck, 
denotes one's qualities in the love-line, 
first detected by Gall when he per- 
ceived its heat in an hysterical widow. 
To make practical use of his theory, 
stand at your window when the hand- 
some postman is passing and hold a 
thermometer against your Seat of 
Amativeness ; if it registers alarm- 
ingly, you are certainly cut out for a 
vampire. 

Examine the heads of Ramon Na- 
varro and Clarence Burton and you 
will see that their Bumps of Amative- 
ness are decidedly in evidence. Jean 
Hersholt also boasts a creditable 



21 — Imitation. 

22 — In dividuality. 

23 — Form — capacity of recog- 
nising faces. 

24 — Sice — capacity of estimat- 
ing space and distance. 

25— Weight. 

26 — Color. 

27 — Locality. 

28 — Number — ability to calcu--' 
late. ' 

29 — Order — capacity for order- 
liness. 

30 — Eventuality — seat of mem- 
ory of events. 

31 — Time. 

32 — Tune — capacity for music. 

33 — Language — propensity for 
languages. 

34 — Comparison. 

35 — Casuality — the faculty of 
correlating catises and ef- 
fects. 



enlargement of this bump, 
though the over-development 
of his Hump of Destructiveness and 
I'.is prognathous chin and bulbous nose ' 
indicate that, in his screen villaining, 
he is animated not alone by the desire 
of i)ossession but by a dormant streak 
of destructiveness. His skull compares 
well with that of the primitive man. 

2. Philoprogcnitiveness, at the back 
base of the skull, indicates a love of 
diildren. found by (iail to be more 




q Lon Chancy is of the crafty type. 
His projecting cars and massive.1t ' 
optic socket convey an impression 
of extreme cruelty. 
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fli Untutored savagery, lack of con- 
trol tr portrayed by the remark- 
;iWe visage of Dick Sutherland. 




proniincnt iii apes aiul wdiiumi. If 
ihis bump is developed on your head, 
you are un(jucstionably \mTn to be a 
misunderstood inotlier. We find the 
Hump of I'hiloprogenitiveness upon 
ffw of our villains, though it is un- 
ijUestionabiy jire.sent ujwn the heads 
ni Wallic f<eid and other model 
heroes, precluding the iwssibility of 
Iheir ever becoming bad men. It is 
disccrnabic upon the head of Ernest 
Torrance, indicating that, though he 
may be cruel to others who cross him, 
love of home and his own children is 
r.trong in him. His head is that of a 
man who, though ruthless in extreme 
'toward outsiders who infuriate him, 
lias always a certain finesse of refine- 
ment even in his rai)ier-like cruelty, 
never crude, always the product of 
rultural trainmg; the type of man 
who leads a double life, of which the 
home-])art is one of model devotion. 
His cruelty, then, is motivated men- 
ially and usually directed against busi- 
ness enemies and knows no ]>hysical 
nutburst, as com])ared with the ty|)es 
l>ortrayed by jean Hcrsholt and Dick 
Sutherland, who lack control. 
.5. Conccntrativeness, at the back 



H The misdeeds of Clarence 
Burton are impulsive rather 
than premeditated, because 
his bump of impulsiveness 
is strongly developed. 




fl The "epicure l)ump" is io pro- 
nounced i« Eric von Strohcim that 
his role as a monstrous diner in 
Foolish Wives made an especially 
convincing portrayal of a gour- 
mand. 



center of the skull, said to be large in 
cats and clergymen, though if you'll 
look closely you'll find it prominent 
on the heads of some of our best vil- 
lains, particularly those society-rascals 
whose machinations are carefully 
thought out. Stuart Holmes, William 
Torrance, Sam de Grasse, Nigel de 
Hrulier. Von Stroheim— the list is 
cndle.ss. You do not find it, however. 
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upon the heads of Noah Beery, Bull 
Montana, Walter Long and Clarence 
Burton, whose misdeeds are impulsive 
rather than results of carefully con- 
structed plans. 

5. Combativeness, just back of each 
car. Next time you see Walter Long 
ensnaring the virtuous maiden, leave 
her fate to the scenario writer and 
examine his bump of combativeness as 
an excuse for his actions. In addi- 
tion to Walter, Clarence Burton, Jean 
Hersholt and the Beerys show evi- 
dence, on their craniums, of nature's 
attention to this bump. 

6. Destructiveness, above each ear, 
denotes criminals of the worst type. 
Discernible upon the heads of Jean 
Hersholt and Lon Chaney. A subsi- 
diary pigeonhole, just in front of the 



33 



lop of the ear, indicates the gourmand 
and explains Von Stroheim's epicu- 
rean tendencies in Foolish IVives and 
why Stuart Holmes is such an artist 
at ordering a perfect dinner for the 
innocent country maiden. 

lo. Self-esteem, at the top, back of 
the skull. You will note that none of 
our villains lack this promontory. 
• 17. Hope, located at the top-center 
of the head ; to be seen on all trusting 
heroines who pray to be rescued in- 
stead of using their fists and hatpins. 

20. Wit, the frontal eminence that 
enables the polished villain to scintil- 
late and capture the maiden's heart 
before her blundering country squire. 

23. Form, or the ability to recog- 
nize faces, is the width between the 
eyes. Stuart Holmes, Sam de Grasse, 
Theodore KoslofF, Walter Long and 
Lon Chancy have wonderful memories 
for faces. 

33. Prominent eyeballs indicate 
mental development. You can gauge 
the size of a villain's brain by his eye- 
balls. The human brain at birth 
weighs one-tenth of the weight of the 
body, or about eleven ounces, and 
reaches its maximum size at thirty. 
According to their eyeballs, the brains 
of Walter Long, Theodore Kosloff 
and Noah Beery are all well devel- 
oped. It is difficult, because of his 
habit of squinting, to thus determine 
the size of Lon Chaney's brain. 



T. 



HE villain, then, is not to blame for 
capturing the heroine, for his evil 
genius is merely the result of nature's 




^ The cranial convolutions of Jean 
Herscholtz, Ihe wicked half-hrced 
Mary Pickford's Tcss of the 
Storm Country explain his acts of 
cruelty. 




his 
It 



^ Another viiluiii of Ihe gourmantl 
type oecurs in Stuart Holmes, 
whose cerebral subdivision 6A 
shows abnormal development. 



mis- 
take in al- 
loting him bar- 
gains in bumps. His 
attractions have a primi- 
tive origin that he cannot over- 
come, as one sees by comparing 
head with that of primitive man. 
is this primordial thing in our screen- 
lovers that calls to feminine hearts, 
awakens cravings for brutal thrills, 
whether done up in the fine tissue of 
subtlety, as practiced by KoslofF, 
Valentino, Schildkraut and other for- 
eigners ; or crudely frank, disdaining 
frills, as epitomized by the Beerys, 
Oarcnce Burton, Bull Montana, Jean 
Hersholt. Halfway between the two 
extremes are Stuart Holmes, Sam de 
Grasse and Robert McKim, suave, 
gallant, yet frank in their purposes, 
whose bumps are more evenly dis- 
tributed. McKim, in fact, undergoes 
an internal struggle that must be pain- 
ful at times — for doesn't he usually 
reform, proving that his more humane 
bumps are fighting for a resting place 
in his brain? Would he but give them 
a chance, they would sprout and ovcr- 
v.helm his more aggressive promon- 
tories, thereby transforming him into 
a hero with the privilege of kissing the 
girl in the sweet sunset. 

Rodolph Valentino's head is a con- 
flicting one, indicating that his em- 
byronic forces may develop him into 
a hero or a villain, according to his 
spiritual growth or neglect of it. His 
massive, rather pyramidal head indi- 
cates a stubbomess that will sweep 
aside al! obstacles ; his heavy jaws and 
chin bear out this aggressiveness; the 
promontory at the top of his head in- 
dicates pride. But his delicacy of 



cyesand 
eyebrows con- 
fiict with his dor- 
mant possibilities as a 
villain and lead one to prophesy 
that his more refined bumps and 
facial features will win and that he 
will cast his steps along paths of vir- 
tue. But there is that in the formation 
of his head which precludes his ever 
becoming a Pollyanna-hero ; there is 
that intriguing possibility of his more 
villainous bumps conquering, which 
adds spice to his love-making. 

Allied to phrenology is physiogno- 
my, the science of determining charac- 
ter by facial appearances, as every in- 
stinct stamps itself ineradicably on 
the features.) Plato says that Socrates 
predicted the promotion of Alcibiades 
from his facial characteristics. I, too, 
prophesy — that Conrad Nagel, who 
has the face and head of an aesthete, 
will play few parts such as his drunk- 
en reveler in Nice People, but will de- 
velop into a model hero. 

1 HE instinct to follow a certain 
profession leaves an indelible impres- 
sion on the face. Aristotle taught that 
thick-nosed people were insensitive; 
therefore such persons as Jean Hers- 
holt, Walter Long and Von Stroheim 
should g^ve up the screen for plumb- 
ing or bootlegging. Paul Dickey has 
a hooked {Continued on Pat/e /j) 
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gXhe PICTURE of the Month 



i^This page is for the 
man and the woman 
•who are bored by the 
average movie, who 
love both drama and 
art and cherish an 
illusion that the 
screen is incapable 
of expressing either. 




HE dawn streaked gray across 
the sky. The fragrance of the roses 
and beek flowers overpoweringly satu- 
rated his senses, like sweet, heavy in- 
cense. The garden, so hot and stifling 
by day, was all cool and gorgeously 
|)urple now. 

"Ah, my Shireen !" cried Omar pas- 
sionately. "These love blossoms sweep 
down to hide us from the eyes of the 
world. Moon of my Delight. Ah, 
make the best of what we may yet 
spend before we too into dust de- 
scend." 

This is one of the "big kicks," as 
they say on the boulevard, in Richard 
Walton Tully's exquisite screening of 
his sorrowful love lyric. But Tully 
has dealt with poesy instead of "big 
kicks," and the emotional flashes of 



Omar are subdued to a point of refine- 
ment that rich-fed tastes might find 
dull. 

Guy Bates Post's performance as 
the love-blighted philosopher of Nish- 
apur is intense. He is surrounded by 
a splendid cast, profusely rich scenic 
settings and striking costumery. Patsy 
Ruth Miller as "Shireen" and Wallace 
Beery as the lustful "Shah" dignify' 
the stage-hallowed roles. But the pic- 
ture indicates that the producer has 
deliberately turned his back on the 
public clamor for sensation and is try- 
ing to feed it nectar when the cry is 
for red, raw meat with a piece of the 
hide left on. 

Given the same story and check- 
book, any of a half dozen other Holly- 
wood directors would have made a 



flamboyant sex - and - soul eruption 
that would have cooked the pitch out 
of America's billboards. There would 
have been a Hegira Follies in the 
tavern scene, "Shireen" would have 
been catapulted from the cliff in a 
close-up and the slave market would 
have been shown in all its Wealth of 
realism, with forlorn and unclad 
maidens mounted on auction blocks. 

In which case Omar, instead of a 
long-lived film classic, would have 
been a "box-office" picture and the 
theatre lobbies would be crowded, un- 
til a new stimulant caught popular 
fancy and it too — 

"Like snow upon the desert's dusty 

face, 
Lighting a little hour or two is gone." 
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BROADWAY ROSE 
— Tiffany-Metro 

fl Again comes the story 
of a little prairie flower 
who leaves her happy 
home and not so happy 
lover to bloom on Broad- 
way. But Mac Murray 
almost makes it seem in- 
teresting and relieves the 
triteness of the tale with 
her biaarre dancittg cos- 
tumes and daring and 
indulgent footage in 
them. Monte Blue, prince 
of all bucolic swains, 
gives a sincere perform- 
ance that entitles him to 
a more vigorous part in a 
less inconsequential play. 



THE MAN II HO PLAYED GOD— Distinctive Prod. 
fl 1 HE consummate artistry of George Arliss lifts almost any 
play out of the ordinary and in this distinct variation front the 
stereotyped screen drama he appears in a powerful and appealing 
role as an afflicted musician who seeks redemption by "playing 
God" to those te.ts fortunate than himself. The moral lesson 
culminates in a miracle, as all good screen moral lessons are 
supposed l<> do. 
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THE IMPOSSIBLE MRS. BEL- 
LEW — Paramount 

^ JjY some strange circumstance, 
Gloria Swanson was given an in- 
telligent story. When a virtuous 
wife sacrifices her spotless reputa- 
tion to save a graceless husband 
from the gallows, entertaining 
complications follow. They follow 
rapidly with Mrs. Bellew (Miss 
Swanson) on to an ending that is 
quite unusual in screen annals, 
.'inch social drama as this, and as 
convincingly presented, should 
serve both the box-office and the 
highest motion picture ethics. 



— i-V 
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THE FACE IN THE FOG 
— Cosmopolitan 

q Perhaps this corking 

good picture it'iW help to 
restore your lost hopes 
in the movies. It is a 
Boston Blackie s t o r y 
with Lionel Barrymorc 
in the rote of reformed 
crook, supported by .Seena 
Owen, Mary MacLaren, 
Lowell .'shcrman. For 
mystery, thrills, suspense 
and expert acting see this 
melodrama. 
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.4 PUNCTURED PRINCE 
— Metro 

iT HERE'S a ruunina 
chuckle in Bull Montana's 
second two-reel I'unmakcr. 
// is slapstick, of course, but 
the abundance of fresh 
"gags" in it are like a breath 
of spring in the muggish 
slough ■where screen comedy 
has mired for so long. Bull 
isn't a whale of an actor, 
but the incongruity of his 
remarkable visage in "pa- 
thetic" scenes tickles the 
funny-bone. 
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ON THE HIGH SEAS 
— Paramount 

^ It is hard to believe that 
the same director who made 
the first five reels of this 
rollicking salt water melo- 
drama could seriously con- 
ccivc such an asinine ending 
as occurs in the sixth. When 
you see the stupid climax it 
will give you the same feel- 
ing of incredulity that would 
come if you saw your best 
friend burst into demoniacal 
laughter in the midst of a 
rational conversation. This 
unfortunate lapse of Irvin 
Willat makes Jack Holt iw- 
explicahly fooli.di and trans- 
forms the otherwise satis- 
factory heroine, Dorothy 
Dalton, into a distinctly un- 
likablc one. 




THE HOUND OF THE HAS 
KERVIIJ.ES—R-C Import 

q Sherlock holmes 

charm of uncanny deduction 
doesn't film well. The screen 
version doesn't send creeps 
along one's vertebrae like 
the fiction talcs of Conan 
Doyle's famous character. 
But the lack of thrills in this 
English production is offset 
IK some degree by pleasant 
vistas of British landscape. 
Sightseers will enjoy it. 
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THE SIREN CALL— Paramount 

'hen Ihey give Director 

Irviii Willat a sea story to film, 
the results arc spectacular. But 
all he had to zuork with in this 
case was some vague Arctic 
river — "a tributary of the Yu- 
kon," a sub-title says — so it 
sort of cramped his style. Of 
course there is a gambling hall 
and a "girl tvho is not really 
bad" and most of the other 
mellow hunk that the child that 
is in alt of us will patiently sit 
and watch without resorting to 
mob violence and burning the 
theatre. Dorothy Dalton is th.e 
dance hall girl than whom there 
is nothing more pure but the 
driven wintry blanket of the 
silent North. This is a "jack- 
a.ss movie" that H. L. Men- 
cken so feelingly calcgoricd as 
the sort we will hove as long 
as there are "Jackasses" who 



THE BOND BOY 
— Inspiration Pictures 

q R I C H A R D BAR- 
THELMESS arouses 
sympathy if not inter- 
e st . As a falsely- 
convicted country boy 
he is always at his best, 
but in this play he 
lacks the support due 
him of a good story. 
The tale strains cred- 
ulity to the breaking 
point and is illogically 
dei'eloped. 



THE YOUNG RAJAH 
— Paramount 

<I r ROM stroke oar in a 
winning Yale crew to 
chief of a tribal state in 
mystic India gives Ro- 
dolph Valentino a chance 
to be a versatile actor. 
Lacking tl c cast and 
more impressive dra- 
matic opportunity that he 
had in Blood and Sand, 
he is compelled to sus- 
tain the story on his own 
ability and does so cred- 
itably well. Wanda Haw- 
ley is the girl he loz'es, 
but her response is some- 
what "null and void." She 
is only lukewarm. Val- 
entino needs a sharper 
emotional foil to inspire 
his own genius for heart 
throbs. Good, bad or in- 
different, there is no use 
ai'oiding a Valentino 
film To be able to 
discuss Rodolph undcr- 
standingly and well seems 
to have more social value 
than a knowledge of 
world politics or base- 
ball. 
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1 OIV many mothers 
there are, unappreciat- 
ed household drudges, 
whose latent abilities 
would gain praise it: 
other endeavors. This 
theme is forcefully ex- 
panded by Mary Al- 
den ill the role of a 
mother who expands. 
There are weak and 
inconsistent parts i ;i 
the plot that will make 
you fidget in your seat 
and wonder why the 
effort was not made 
to smooth them out. 
But it's a good "home 
picture" just the same. 



UiE POWER OF LOVE 
— Perfect Pictures 

\t is a shame that the pro- 
ducers picked out a story as 
ancient as the pyramids and 
just as rough on the edges 
to introduce the nezv Fairall 
process of stereoscopic 
photography. The flatnes? 
of the usual screen is niar- 
velously rounded out in full 
contour and relief — perfect 
perspective, marking a great 
leap in cinema progress. 

The practicability of treat- 
ing all screen stories by this 
method may be questioned. 
// limits the tricks and de- 
i'ices that directors have 
learned to use to build up 
dramatic effects. But it is 
interesting as an innovation, 
at the least. The principal 
drawback to the method is 
that the spectator has to 
wear goggles — one green 
glass and one red one — to 
get the stereoscopic effect. 
Looking at the screen with 
the naked eye, it appears to 
be a dancing maze of Rrceu 
and red color in which fig- 
ures and action are almost 
indiscernible. 



.9^/Ar DEEP— First National 

<J \-\RRETOrORn. Milton Sills 
hasn't shown any histrionic ability 
that would win hint a niche in tlic 
gallery of fame. But he knocks a 
home run in this unusual theme 
of a crook regenerated through 
facial . surgery. It is a smashing 
melodrama of the tough meat va- 
riety that may not lake well with 
cake tastes. Marcia Manon is the 
wicked Jezebel of the piece, ichile 
Florence Vidors tn-auty rounds it 
off ornaincnIaUy. 
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•ITHE STARS SAY THAT 



•I ( litirii,- ftiis an ill- 
sl:irr«<l r ;i r c »■ r in 
his ri'lalioHX i<<ilb 
rliariniii)^ im'inl>rr> 
I*/ I h <• opfiosili- 
.u:r. Ill- l.\- a noml 
ch<Mi>^iT, hill II l>inir 
pirkrr, <•»((■ inffrs 
fntni tits hurosoopi-, 
for llif liousi- of 
inalriniDiiy incurs 
ill til,- sin" of till' 
K<>:it. 
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^ ( liiirlis ( liiil-liii ,\'<i.< Ixirii ill 
till' soiifli i>f i.<»ii<lt>ii, tihoiil 
S :.. Ill ,./; April U>. 1S8<». 
iliiiirr till- iiln'ir :iv|r:il l■()ll-^ 
fiilinnlioii. 
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Kemarkahle \^0\^ J TOpKecy 

Chaplin 

13 y Junior Irismegistus 




. ( )A R ^•-^ i:.\ DMD ast r<>l.>},',rs. 
• K'lvin.i,' in (kiis of luysttry, have 
uncovcTod Charlie Chaplin's love ca- 
rrcr. past and to conic. 

Ami Charlie Cha|)lin is s*""K ••> J**" 
married attain. In fact, not only aj^ain. 
hut with encores. Three times, Say 
ihe stars! 

You can't blame it on Charlie: 
Venus was in a rough nio<Ml the day 
he came into the world, heint^ hadly 
.■itt1icte<l with Mars. .\n<l then his 
moon went an<l s<|uarc<l up to .Sat- 
urn ; ami in astrolojjy that is a ruin- 
ous fhiuj^ to do. There is nothin;^ 
ihe comedy kiujj can do about it. 
lie is s«> lanijled up in nieleors. 
.Northern li}>hts an<l zodiacs that his 
only recour.se is to sit back an«l let 
the stars do the rest. They will. 
l"or fixe thousand years, acconliuj; 



to astndojjers. they have been ji;<mkI 
.it that. 

.S<mie ot them 'huive a brijjht !j;ilt 
or two up their sleeves for him. but 
as far as connubial bliss is c<m- 
cerne<l, (."harlie's ln>roscope is dark 
and disastrous. 

1 1 is all due to that little Hirtatitm 
of \ enus with .Mars in the twelfth 
hou.se of Chaplin's horoscope. It is 
ri'sponsible for <lisa|>pointnients, sor- 
rows and incompatibilities in love 
and marriajfe, liut the zodiac won't 
lei him^ift' with anythiiifj so lijjht as 
that. An opposition of the iuiM>n to 
\l:irs, and V enus s<|uared to .Saturn, 
conii)lete the work by brinijinji ca- 
lamity in «loniestic matters, lo.ss of 
the ntarriajje ]>arlner, an«l more than 
one m.-'rriai;*"- 



l'"ollowers of the zo<liac forecast 
at least three matrimonial ventures 
for Charles. Hut happy ones? Not 
if the stars are on to their busines.s. 
h'or some occult rea.son (attribu- 
table, perhaps, to the kin<l of life 
le f>ctil Chariot led in his past in- 
carnation) the whole heav<'ns frown 
upon his nu]>tial felicity. 

This is the harder to bear because 
those same heavens (say the seers") 
fashioned him not unj^oiKlly to Uiok 
upon. an<l most len<ler-hearted. The 
planets seeuj <l<'termined to rain 
uinsome-«'ve<l descendants of Juno 
upon him. How, then, can a mere 
earth-child do ;iuj;ht but succumb to 
lhe.se starry lures? The tattle tale 
horoscope .says that he can't and 
hasn't, thre»- times alreadx this p,i^i 
vej'.r of l')22. 



H) 



CHAPLIN WILL WED THREE TIMES 
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lupitc'- ill (In- til'lli lumsf wa-^ tin- 
link- fellow who did the mischief 
))y hrini;in_ij alxml (he inlrodiictioii 
I if a lu-w ac<(uaintanci' (complexion, 
:i^e. station, and hal)its of mind not 
disclose<l hy the stars) hack in the 
winter of l')2l-22. The latter pirrt of 
Anjiust or the first jiart of .Sei)teni- 
Itrr (ansone ou<;ht to he able to 
<h<-ck np on this) there was another 
heaven-sent la<ly whose 
jjraces inipresse<l them 
seKes upon (.'harles's 
artistic mind ; hut, alas! 
althou.iL;h the c<»nfi8>iira- 
tions o|>erate<l ft>r love- 
luck aj^ain in .\o\em- 
Ikt. the planets hold no 
ho])e ol these episodes 
pro}>ressintj hevond the 
\ ]>latonic stajje. 

1 III'", troiihle seems to 
he that I'harles is a 
ijood picker hxit a luvJ 
chooser. lie has had 
ti'onhle with his stars 
f r o m I h e he^imnnj;. 
."^aturn disportini> him- 
self around in I .t-o ,i;a\e 
hini a l<)ve atVair prior 
to his niarriajfc to Mil- 
dre<l 1 1 arris, a n tl I h v 
inlluence of m a I e f i c s 
causeil the la<l_\ to ,n<> 
out of his life. 

.\strolo!.;icall\ speak- 
iiij;". it will now prob- 
ably be some years be- 
fore Charles commits 
himsi'lf to the nw.tri- 
nionial a.i>'aii). An<l the 
a <I V i c e of the horo- 
scopers is. the lonjjer the 
iKMter! just at present 
\\'nus is i^'oinj; back- 
ward in her orbit, in 



^ " I III- l> I II II i- 1 v \\ ill riiiii 
'.fiiisoiiir-fyrd <li- rin<l:iiit>- 
■>y Jniio upiiii hiin." 



which position she naturally can 
s])arc little attention for Chariot's 
alfairs. 

I lis oidy hope lies in astroloijjy. 
The miinite he feels himself fallini; 
in lo\ e. he shoidd take a stern hoUi 
of himself, make a carefiil inspection 
of the lady's character, j^et her horo- 
^<"o|)e, ilv to an astroloirer an<l have 
till- two charts mutually compared 
and then teleijra|)h her he lias been 
calleil to .*soutb Africa. 

Mis chart of nativity shows a wife 
fractious, self-wilK-d. ileterniined t«) 
liave her own way, hanl to control, 
anil subject to ill-health. One wife 
will die. C'haplin's best chance for 
success lies in marrvinj> a woman of 
intellectual ty|>e and broad sympa- 
thies; |>robably a woman not in his 
]»rofession. .\>troloijy tells him that 
one born between .\o\<'niber 21 and 
l)ecend)er 21. between ."seiyti-mlx-r 21 
and ()ctc»ber 21, or between July 21 
and August 21 is the soul mate who 

is liable to jjivc him some happiness. 
An<I then it winds up by .saying sh< 
won't ! 

lLt\ l*-.\' with this dire prediction, 
the constellations are not satisfied. 
C'onfijiurations indicate that no child 
of his w<»ul(l be likely to live: for 
llic first, at least, is forecast <leatli. 
An af'dicted moon in his si.xtli house 
predestines unc<Ttain health for 
C"harlie. with dantjer of trouble to 
ills throat, chest, res])irat()ry orj^ans. 
head ;'.nd eyes, kidneys, a.Hf^ravated 
by extreme nervousness. In later 
life he must In- careful of his spini- 
and heart. 

!^aturn taking up his abod*- in the 
third house will be |>ro«lucti\e of 
uncertainties toward the en<l of his 
career, and the stars advise C"harlie's 
tjikinj; up his residence in Mnglan<l 
at that ])eriod. althoujjh not too near 
the i»lace of his birth. 
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The aspects for this winter (1922- 
23) are decidedly bad for little Char- 
lot. He must step lightly, for the 
malefic planets are greasing the slide 
for those famous feet. He will have 
money losses and business tribulations 
and it will be an unfortunate period 
in which to travel. 

All of January and much of Feb- 
ruary, March and April will be decid- 
edly evil. His health will suffer, the 
stars will be set against love and 
friendship, and will conduce to ene- 
mies, false friends, and dangers of 
slander. There will also be danger of 
the death of a relative or very close 
friend. This is no time for new trans- 
actions, changes, or enterprises; in 
fact, astrology advises Charlie to 
transact no business between Decem- 
ber and the end of April. 

S-ATURN. in conjunction with Ura- 
nus and Jupiter squaring up to Saturn 
is what causes the perils ; like many 
other luminaries, they do not make 
good neighbors. The stellar atmos- 
phere will grow so hot that anyone 
standing in the way will be in danger 
of shooting-stars. The result is. 
Chanie had better keep under cover, 
and double his insurance, for auto- 
mobiles and other vehicles being un- 
der Saturn's domination (as anyone 
acquainted with the malevolent nature 
of this planet might suspect), he will 
be in grave danger of accident from 
these sources. 

Outside of this, Charlie is perfectly 
all right. He has a horoscope that 
would arrest attention anywhere. It 
has the configurations necessary for 
an ascent from obscurity to greatness. 
This is partly due to the early-rising 
habits of four of his planets the morn- 
ing he was born. They got the worm 
— which in this case were fame, honor 
and wealth. Five luminaries hanging 
over the earth and superintending his 
arrival, with Gemini on the ascendant, 
endowed him with talent, persever- 
ance, ambition, ah eager, scintillant 
mind, and proclivities for study ; 
while the sun and Mercury, Charlie's 
ruling planet, having taken up their 
abode in his eleventh house as the 
most elevated planets in the horoscope, 
give great prominence and success in 
public work, and mental qualities of 
great strength. 

He was born under the sign of the 
Ram, which gives him the hard head 
f.cccssary to butt through ail obstacles 
in life. Cliarlie should follow two or 
three different lines of business at the 



same time; in addition to picture pro- 
ducing, he should Ik; speculating and 
investing, for much wealth and good 
fortune would come thereby. 

1 HE moon has played him some 
rough tricks, but her consenting to 
look benevolently upon Jupiter, to- 
gether with that planet's kindly re- 
gard for Venus and Mars, cause the 
accumulation of great wealth. 

Charles has by no means reached 
the pinnacle of his fame! It is writ- 
ten in the stars that much more is to 
come in the same line of work. He 
will always do well in the United 
States, because of picking for a rising 
sign the same that govern this coun- 
try — Gemini. Good success would 
await him, however, in his native 
land, on accoimt of the predominance 




ALIRLIF. CHAl'l.lN has 
Hndouhtedly attracted more 
feminine hearts than any other 
film celebrity. Atnonij his con- 
(juests. the public press has 
lilazoned the names of 

Edna Purviance, his lead- 
ing lady. 

Florence DeShon, former 
Goldwyn player. 

Cbre Sheridan, famous 
sculptress. 

May Collins, Broadway 
dance favorite. 

Claire Windsor,film beauty. 

Mildred Harris, his di- 
vorced wife. 

Peggy Hopkins Joyce, con- 
noisseur of fortunes. 

Pola Negri, celebrated Pol- 
ish actress. 

//'/■// the world's t/reatest 
comic mime ch(M>se from this 
array a mate for his next 
march to the altar? 




of Aries, the sign in which he was 
born. The Chamber of Commerce 
will be glad to hear that. It is a good 
h.oroscopc for work in Southern Cali- 
fornia. The moon in Virgo and in 
the sixth house guarantees much good 
work in the west ; and there are i>er- 
haps two or three hardened critics 
who will rise to remark, "Good old 
moon !" 

The past year has been a %ery for- 



tunate one tor him. His health has 
lieen excellent, and the moon in 
Aquarius caused him to join new com- 
panies and societies, while this year 
it will bring him in touch with many 
new groups of persons and be auspi- 
cious for hopes and wishes. This 
year, 1923, and part of 1924 (on ac- 
count of the progressed moon being 
in the ninth house) will be excellent 
for mental endeavors, is apt to bring 
long journeys, and will put Charlie in 
touch with deep philosophical (pos- 
sibly occult) thinkers. 

The first part of last October was 
but fairly good. But the latter part, 
and the first half of November (when 
Jupiter was in conjunction to the 
moon in the fifth house) showed 
promise for most matters — health, 
money, changes, business ; while as to 
dealings with the fair sex — it was the 
month of Thanksgiving. The latter 
half of November and the first half of 
December, Jupiter was sextile with 
himself and consequently in good 
humor. 

DUT the final half of December, 
Charlie begins to hit the slide. Life 
will be full of bumps until the end 
of next April. Things pick up, 
though, when Jupiter begins to transit 
the sixth house ; this will benefit health 
and industry; and two years hence, 
when the sun enters Gemini, there 
will be a big shake-up in Charlie's life, 
and changes for the better. Which 
shows that it pays to stay on the good 
side of the stars. 

Some high-lights from Charlie's 
horoscope follow : 

He was bom under the head sign 
of the fire triplicity, Aries, the sign 
of sacrifice. Aries natives are lovers 
of scientific thought, reason, philoso- 
phy ; and educational pursuits; they 
UTC executive, earnest, determined to 
accomplish t^cir resolves; they arc 
leaders and always desire to dominate. 
They are generous, bright, magnetic, 
capricious and intuitive; they never 
back out of a fight, but are fickle, in- 
clined to selfishness, and should not 
indulge in stimulants or rich foods. 
They should always follow their own 
intuitions, but are apt to become in- 
flated with their success and reach a 
recklessness that leads to disaster. 

Aries jieople are noted for having 
their own ideas of right and wrong. 
To others they may seem stubborn, 
and the only way they can be con- 
trolled is through an appeal to their 
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reason. They must doc 
diing in their own way. 

Music has a tremend 
appeal to them (well prov 
in Chaplin's prolific genius .^ . 
as well as dsmcing and ai 
fonns of art and beauty. 
Diseases go to their head; 
worry producing severe 
headaches; and harmony is 
essential to their well-being. 

No Aries person should 
ever marry one bom between 
May 20 and June 21, April 
19 and May 20; and mar- 
riage with a person bom be- 
tween June 21 and July 22 
can only be happy if there 
has been a thorough spirit- 
ualizing process in both na- \ 
tures. 

Mercury being in the 
eleventh house gives him 
friends that will be of great 
assistance to him. Being in ' 
the sign Aries gives very , 
strong brain power and great 
endurance in thought and 
study, but is apt to lead to 
morbid sex thoughts. It gives strong 
materialistic tendencies and si)ecial 
business qualifications. 

Mercury, being in a good asiject 
to Mars, Venus and Saturn, will |^vc 
a fondness for young persons, high 
ambition, fine mental abilities, an 
active spirit, sted^ness, and good 
judgment. 

Venus in Taurus makes the native 
idealize all matters pertaining to the 
affections, frequently giving an ardent 
love nature, but one not always endur- 
ing or constant. It gives a keen sense 
of pain and pleasure, strong likes and 
dislikes, a love of nature, and agricul- 
tural tendencies. Venus in the twelfth 
house makes few enemies and tends 
toward success. 

The aspects of Mars and Venus in 
this chart give a fondness Ijor pleas- 
ure and a Bohemian attitude toward 
life. The bad aspect of Saturn brings 
disappointment in courtship or mar- 
riage and grief through women. The 
aspect of Uranus makes the native 
skilful in the arts. 

The sun in the eleventh house gives 
him notable friends; and in Aries, 
with the moon in Scori>io. gives ix>si- 
tivcness. high tcmiier and strong pas- 
sions, and increases the liability ^o 
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€| Startling predictions in 
the movie world are 
made by the heavens. 
The astral study of the 
careers of Doug and 
Mary icill appear next 
month. Do not miss 

Screen land 

for February 

Out January First 

paralysis and heart trouble. This 
]x>larity results from the minds of the 
parents acting on the lower i>lane and 
being iii a combative attitude toward 
the affairs of life. 

The moon in the sixth house is bad 
for the health, giving bronchitis and 
internal troubles, and the native will 
probably die of kidney trouble. The 
moon in good aspect to Jupiter is one 
r>f the best indications in the zodiac 
for success, prosperity, and the ac- 
quisition of wealth. 



. ^. jwous, creatmg a con- 
stant desire for something 
beyond what has already been at- 
tained, both in work and in affairs 
of the heart. Such people usually 
over-estimate the object of their 
affection, and when they discover 
their mistake suffer keenly. It is 
hard for such a subject to come 
down to the realities of life, and 
the mind suffers a constant dissat- 
faction and groping after a difficult 
ideal. 

Uranus in the fifth house denies 
offspring or dooms them to die 
young and in some extraordinary 
manner. 



1 LANETS in northern signs show 
that the native would be more suc- 
cessful in the north or northeast. 
The moon in Scorpio yis an evil posi- 
tion, giving dangers in traveling, and 
being a malevolent indication for the 
mother. 

•This is the bare skeleton of Char- 
lie's horoscope. The question now 
arises, with such adverse domestic 
configurations operating in the stars, 
who is going to be' daring enough to 
share it with him? And if she does, 
will the next one be the tvife destined 
to die, or to appear in the divorce 
courts? 
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z May Bring About 



1000 A. D. 



r: — uic screen - . 

If you remember your ^. 

you will recall that Nature occasion- 
ally amuses herself by producing a 
new type. For instance, should a goat 
be bom without horns, this goat, when 
mated with a homed goat, would pro- 
duce both homed and hornless prog- 
eny. The hornless goats would be 
a new and distinct genus among the 
goat family. 

Similarly, it would seem logical and 
scientifically reasonable to argue that 
constant interbreeding among screen 
players, generation after generation, 
would ultimately produce a distinct 
race of actors, with highly developed 
dramatic instincts and with charac- 
teristics peculiar to their kihd. 

It cannot be denied that screen acting 
is becoming more and more a family 
affair. Many of the most famous stars 
today are of the second theatrical gen- 
eration. 

Jackie Coogan, for instance. What 
l>art has heredity played in making 
Jackie the finished little actor that he 
is? Would he have the poise and 
dramatic genius if his father had been 
a clergyman or a b<x>kkeqH'r, instead 
nf one of the best soft-shoe dancers 
that ever worked in the "three-a-day" ? 



. .Mtu-vtsageu young- 
ster 'of the Keaton acrobatic trtwipe. 
Pa Keaton used to hit little Buster 
with everything but the kitchen stove, 
until the S. P. C. A. or the Humane 
Society would bring him on the car- 
pet for abusing the child. They never 
could find a bruise on the boy, how- 
ever, he took his acrobatic falls so 
lightly. And now that Buster is the 
father of a bouncing baby boy, it will 
be of interest to note the tendencies of 
the third generation of Keatons. If 
heredity has anything to do with it. the 
little Buster should be bom with the 
close-up complex. 



B 



ERT LYTELL was brought up in 
a dressing-room trunk, another stage 
child. His father and mother were 
both stage folk, and little Bert used to 
earn his pocket-money by appearing 
in occasional child roles. Then there 
is Wally Reid, son of Hal Reid. the 
actor; and Mary Pickford. whose 
mother was a Canadian actress and 
who was herself a child actress, and 
a score of other film favorites of today. 

Stan Laurel, Metro comedian, is the 
son of a Scotch theatre owner. 

It would be interesting to contem- 
|)late Hollwood in the year 2000. Dur- 



• century four generations of 
•tars would have been bom and 
. in the very light of the Kliegs. 
from father to son certain dominant 
characteristics of the actor would have 
been handed down. They would be 
1)om with the lure of the camera. 

What characteristics would these 
Hollywood folk of that far-oif day 
;>ossess ? 

Enlarged lachrymal glands, doubt- 
less. After generations of emotional 
scenes before the camera, the perse- 
cuted heroine of the year 2000 will 
need neither glycerine nor the hidden 
onion in the hankie to produce copious 
tears on demand. 

Cupid-bow lips, perhaps. It may 
even come to pass that, after ancestral 
I'sc of grease-paint, mascaro and lip- 
stick, the cinemese will be bom with 
a No. 4 complexion, naturally black- 
ened brows and'carmined lips. 

When a baby boy in Hollywood, An- 
no Domini 2000, throws aside his 
rattle and vociferously demands a toy 
megaphone, make no mistake about it. 
He is a Griffith in miniature. If he 
evinces undue interest in bathtubs, he 
has a C. B. complex. 

vX3NSTAN'I" delineation of certain 
roles must inevitably react upon the 
character of the actor, in the second 
or third generation. Today the most 
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What Will Our Fifth Generation 
of Movie Actors Look Like? 



a Strange New Race o/ 



villainous "heavy" may be as a nestling 
dove in the bosom of his family. But 
after several generations of villainy, 
not so. The year 2000 will see the 
"heavy" a villain in deed. It may 
even be necessary to keep the vilLains 
under surveillance, outside of work- 
ing hours. How quaint to picture a 
casting director calling up the warden 
of the Hollywood Home for Heavies, 
saying: "Send me up six whiskers and 
a one-eyed Mexican. Make 'em hard." 

But consider how noble the heroes 
would be, how virtuous the heroines! 

The question of temperament brings 
up a fascinating problem. H you are 
a reader of the Sunday supplements, 
you may have noticed that one artist 
in a family is often one too many for 
domestic harmony. When two artists 
are numbered in a family, the neigh- 
tors move away. But ix>nder, the 
while holding your breath, the situa- 
tion of a family of artists, the children 
and grandchildren of artists. Con- 
sider the heaping up of temperaments 
throughout the generations ! It would 
truly be a case of the survival of the 
fittest. 



1 HE eugenist should delight in the 
l>rospect of felicitous combinations 
resulting from the intermarrying of 
the screen folk. The flappers of the 
year 2000 may yet palpitate over a 
matinee idol with Herbert Rawlinson's 
hlond curls. Jack Mulhall's l>eautiful 
])rofiIe and Richard Dix's dimple. Or 
consider the possibilities opened uj) 
l•^ the marriage of a descendant of 



Rf)dolph Valentino with 
a granddaughter of Pola 
Negri ! 

But there is a darker 
side to this question. 
What a tragedy, think 
you, should a grand- 
daughter of Will Rogers 
inherit, along with her 
grandfather's bowed 
legs, his proclivities for 
the Follies! 

Hollywood of 2000 
A. D. will be an aristoc- 
racy, if surnames have 
aught to do with it. Nary 
a common or garden va- 
riety will disgrace its 
Blue Book. When 
Smiths become Pick- 
fords and Farnums and 
Rubens, when Appels be- 
come Lees, then, after 
several generations all 
trace of the proletarian 
origin will be forgotten 
as completely as last 
year's matinee idol. 



o 



NE characteristic it 
is certain will distinguish 
the screen actor of 2000 
A. D. He will be gen- 
erous to a jx)int of com- 
munism. Even today 
this trait is most marked. 
-No appeal for a worthy 
cause ever falls on deaf 
ears in Hollywood. In- 
tensified through four 
generations, the screen 
actor will be a lovable 
l>erson indeed. 

Surely, Hollywood 
a hundred years from 
now has its iwssibilities. 
What a ])it\- none of n.> 
will be hen- In -v it ! 
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^ J Jic yoiiiu/ mail diiidiiin his alhjilioii iilii.i'ni (Amin ii/i</ 
a cigar is Monte M. Kaltcrjohn. zclio was a scenario wrilfr 
fourteen years ago, when both Ihc profession and Miss 
Suiai'.son were in pigtails. At the left of the pielure is 
Sam Wood, producer-director. 



llVERY little while somebody writes 
a piece for a newspaper or a maga- 
zine, asserting that the moving pic- 
lures would be better if the men who 
u-rite the scenarios were of a higher 
order of intelligence. Men and women, 
influenced by these criticisms, come to 
the studios to volunteer to take the 
places of the incompetents. Maybt- 
they could do the work 
more capably than it is be- 
ing done. Maybe they could 
not. There is no way ot 
knowing, because the num 
l)er of them who are given 
a chance is negligible. Mon 
would be hired if tho 
could only show that thiy 
lad done something tliat 
would justify their employ 
ment. 

Let's see what tli<.^. 
whom this army of voiun 
teers would replace ha\f 
done, who they are, w1ut<- 
they came from, how they 
got in. 

C. (iARDNER SULLI- 
VAN, who sold his first 
scenario for twenty - five 
dollars and who now draws 
Iwo thousand dollars a week 
from Thomas H. Ince, was a 
reporter in New York, whither 
he had gone from the I'nivt-r- 
.•<ity of Minnesota. He's still 
under forty and until lu- went into the 
pictures had done no writing except 
for newspapers. Rui)ert Hughes, 
another top-notcher. who. like Mr. 



.Sullivan, dictates his .stuff, had writ- 
ten novels and plays. He is a Yale 
man who got much of his Irish 
material at first hand while serving as 
an officer in the Sixty -ninth. New- 
York's crack Irish- American regi- 
ment. 

Jcanic Mcl'herson, who writes the 
scripts that C. U. He Mille directs. 



Are /I oily 
Writers 




^ Meiidini; of s<K-ks is not llie tine of Onida lieryere, 
wife of (,'corjje ritcnianrirr. celel>r<tled director. ,S7i<- 
writes his screen filays. She is shown here in the 
seclusion of (I suite at the St. I'raneis Hotel, San 
/■rancisco, wliere she xoeni to Iniry herself in dcret- 
opinij a iM)U"erful drama. 

I r.tcrttationat t^Iioto. 



was in musical comedy, having helj)ed 
sing Hello People, People, Hello, in 
HaZHinu, and al.so was in Strongheart, 
which was written bv William I)e 



^ From what levels of life 
Read how one hundred 
to success on the slippery 
then judge for yourself , 

By Fa trick 



Mile. She has not been writing io 
long as have Frank Woods, Mary 
O'Connor and Monte M. Katterjohn. 
who may justly be described as 
pioneers. Mr. Woods, who was one 
of the authors of The Birth of a Na- 
tion, had been on the staff of the 
Dramatic Mirror, Miss O'Connor, 
who is now in charge of Lasky's story 
departinent, had been in the news- 
paper business, and Monte Katterjohn. 
whose The Flame of the Yukon was 
one of the big pictures of the screen, 
is one of the innumerable host- of In- 
diana authors. He was writing scen- 
arios as long ago as 1908, at which 
time he also was issuing the fir.st 
magazine ever published in 
the interest of writers for 
the screen. 

Another Indiana au- 
thor is Lcroy Scott, who. 
after having been assist- 
ant editor of Woman's 
Home Companion for two 
years, took to writing crook 
litories ! Another is Tom J. 
(leraghty, who once edited 
the Rushville Republican, 
and then became a reporter 
<m the New York Herald. 
Luther Reed, whose wife is 
Naomi Childers, was on the 
Herald at the same time, 
and so was Randolph 
L c w i s , who collaborated 
with Rudyard Kipling on 
the scenario of Without 
Benefit of Clergy. So was 
Harvey Thew and so was John 
B. Clymer. 

Ouida Bergere, whose hus- 
band. George Fitzmauricc, di- 
rects the scripts which she 
writes, was a successful actress before 
she began to write for the pictures. 
.She is from Arkansas, as is Louis 
Duryea Lighton. who. with his father. 
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do the screen authors corned 
and fifty of them climbed 
ladder of movie fame and 




la 



r s ne y 



W. R. Lighton, wrote the Billy For- 
tune stories. Louis Lighton 's wife is 
Hope Loring, who was so anxious to 
get into pictures that she quit a six- 
hundred-dollar-a-week job dancing at 
Rector's in New York to accept 
twenty-five dollars a week as a scen- 
ario reader. Now she writes them 
and earns as much with her head as 
she once earned with her feet. 



Bi 



RADLEY KIN(i is not a man, as 
many people suppose, but is a remark- 
ably attractive young woman. -She 
was educated in the Convent of the 
Sacred Heart at Albany, N. Y., began 
to write for the magazines, and was 
induced to write for moving pictures 
by her friend, Mrs. Kate Corbally. 
Frances Marion drew pictures for 
magazines. June Mathis went on the 
stage when she was a child and had 
become a leading woman l>efore she 
tried her hand at free lance scenario 
writing. Ann Maxwell was in the real 
estate business, and Mary Murillo, 
who was bom in England, was edu- 
cated in a convent. She wrote some 
of the masterj)ieces in which Theda 
Rara became a household word. 

Jack Cunningham was a New York 
reporter, and Ralph Spence had a 
newspaper of his own, he having con- 
ducted a daily in Houston, Texas. 
Arthur F. .Statter was an assistant 
United States Treasurer during Presi- 
dent Roosevelt's administration, and 
Paul Schoficld also was in the govern- 
ment service, as was Emmett Camp- 
IkII Hall, who was connected with the 
Department of State. Jasper Ewing 
Brady once got his pay checks through 
the War Department. He was an 
officer in the United States Army for 
fourteen years. 

Anthony Paul Kelly, who wrote the 
scenario of IVay Doxvn East and who 
also wrote the play Three Faces Fast, 
was once a rei)orter in Chicago, in 




S />'(>/' lliit/iiiT, iirlisl-aiilhor-sci'iiansi, .Ij/iii-s Ayrct, Fara- 
inouiil .liar .-iiul ilerhrrl l-rcsscii, noted German .luthor. // 
^i'lV/ l>c noliccd Itial Mr. Wagner appear.^ in tiis ciiat sleeves. 
Oji l/ir xlndiK Int. Ilii.< /.v (/ Ip:iiIk<' ■'/ f'"^ cmpliivini'iit. 



which city E. Richard .Schayer once a 
leading man, put aside grease paint in 
favor of a reporter's hadj^e. 

In the same city H. Tipton .Steck 
attended a business college, and in 
New York, Joseph I'Vanklin Poland 
was in business in Wall .Street. Karl 
Coolidge, who was born in Scranton, 
Pa., a city which is notable also as 
the birthplace of John lilackwood, 
was once an entomologist. He once 
wrote fluently about buj^s, and 
j. (jrubb Alexander, who also 
is from Scranton, wrote just as 
fluently about bacteriology. Mr. 
iijlackwood once managed Mrs. 
Leslie Carter. 



an actor. VVally was. He appeared on 
the Or]>heum Circuit in a sketch of 
bis comix)sit}on, whereas Eugene B. 
Lewis did not sell his newspajier in 
Idaho and go on the stage until he 
could apj)ear in a play written by 
William .Shakesj)eare and directed by 
Jimmie Cruz. Arthur B. Reeve, of 
Crait) Kennedy fame, was a lawyer 
in New York, as was Elmer Rice, 
whose name was once Rezenstein. 

William ( Continued on Fai/e 63 ) 



Nor 



is .Scranton the only 
town that has produced more 
iban one scenario writer. Eus- 
lacc Hale Ball and Oscar Eagle 
are natives of (lallipolis, Ohio, 
and C. (iardner Sullivan and 
Harvey Thew are the source of 
as much i)ride to the citizens of 
.Stillwater, Minn., as Anita 
Loos and Ruth Ann Baldwin 
arc to .San Diego. Calif. Tliey 
all began their writing careers 
in the ncwspa|K'r business. Miss 
Loos* husband is John Emer- 
son, the director, and her father 
also writes scenarios, (iertrude 
Andrews' n e j) h e w , Rowland 
Lee. is a director, and Marion 
I'^airfax's husband is T u 1 1 y 
Marshall, the actor. 

Waldemar Young, like Hey- 
wood. Broun, was first a sport- 
ing editor and then a dramatic 
editor. But Broun never was 




•{ ./ oMiicol) />(/>(', tlif .lolacc oj a sagc- 
Iiriish ptnlo.<:oplier. i.f tlie inspiration of 
II 'alter Woods, wlio in dress and man- 
ner iffiiurcs llif Klitterinfir Vfnrer of 
movie life. 
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Straight 

from 

ollywood! 

^ Lively paragraphs of 
gossip about and by 
fhe stars. 



fl Kivdlry between Cecil H. DeMille 
and Erich von Stroheim ivus an- 
nounced in the form of race re- 
sults at a recent Wampos banquet, 
as follows: 

"C. B. leads Von by a bathtub 
and two bedrooms." 



A 



VINE-CLAD cottat-f in Cul- 
ver City appealed to the artistic eye 
of Director Mason E. Hopper. He 
asked the owner if he would rent 
the place for a few scenes. 

"Sure," said the' man, "you can 
use it for nothin' if you give the 
front porch a new^ coat of paint." 

"But if we paint the jxirch we 
will have to tear down the vines, and 
they give the effect 1 particularly 
want," patiently explained Hopper. 
"Let me shoot the place and paint it 
afterward." 

"Nope. Paint; then sh«x>t." in- 
sisted the owner. 

A half hour later it was agreed to 
"shoot first" and paint the entire 
house afterward. Hopj>er is still won- 
dering if he made a good bargain. 



/\ CRUEL rumor has circulated to 
the effect that Bull Montana had to 
leave .Nfew York tor Southern Cali- 
fornia. 

We a.sked Bull's press agent why. 

"Becau.sc he couldn't find a pair 
of earniuffs to fit liini." we were 
told. 

\V ITH Merry-iio-round half fin- 
i.shed, Erich Von Strolu-im suddenly 
resigned from Universal. Differences 
arose over high costs of production, 



fl While he was addressing a Los An- 
f/eles theatre audience, li'alter 
Hiers, the Paramount comedian, in- 
formed them that movie-m<ikin<i has 
finally become the fourth t/reatest 
industry in America. 

"it may become second some day, 
but if -will nei'cr be the biifgest. 
Bootleggintj will always be first," 
Walter said. 





Fliolo h.v Spvrr. 



it was announced at Universal City. 
In the meantime, another director is 
proceeding with the picture, the 
original title of which was Reigen, 
which means, freely translated, Rimf 
Around the Rosie. The ring consists 
of five men and five women who suc- 
cessively fall in love with one an- 
other. The high spots in the written 
story consist of a series of little 
stars. It will be interesting to see 
how^ "Mr. Von" has photographe<l 
the asterisks. 



R/ 



lADIO programs are attracting 
the talents of picture folks. Rupert 
Hughes lectured one night on How 
I Started in the Movies. Clara Kim- 
hall Y<»ung recited a children's bed- 
time tale. .A^nd on a later occasion 
a "funologue" by Larry Semon and 
his leading lady. Lucille Carlisle, 
was broadcast. Plans are being at- 
tempted to hook up the ether to 
Hollywooil's next livelj divorce 
suit. 



1 HIS happened while a party <>f 
tourists were boulevarding, taking 
in Southern California. In the party 
was an extra girl, who acted as 
guide. They motored past The Plan- 
tation, an artistic colonial style road- 
house. 
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"Is that George 
Washington's home?" 
somebody asked. 

"I don't know," 
the young lady re- 
sponded. "I've only 
been in pictures two 
weeks." 



A HOLLYWOOD 
man. Will Denny, 
has left for Africa 
to film scenes of 
gorillas in their na- 
tive habitat. This in 
no way implies cen- 
sure as to the quality 
of work being done 
by our leading west- 
ern stars. 




Lasky released Rob- 
i-rts for sufficient time 
to cover the Orpheum 
circuit. Hollywood, 
as Mr. Lasky per- 
haps knows, needs 
sympathy. 1 1 h a s 
ours. 
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r\ N event which will as- 
sume the aspects of a na- 
tional exposition is being 
]>lanned by the Motion Picture Pro- 
ducers' Association, to take place 
in June, 1923, in celebration of the 
centennial of the Monroe Doctrine. 
All the old-timers in the film colony 
are enthusiastic over the prospect. 
Although a little foggy in the matter 
of political history, most of them re- 
member one Judge A. S. Monroe as 
the Los Angeles County leading ex- 
divorce court judge. 



il.U: aiKI. P llu MAY MCCHED CI.OKIA SH 

fl // Dame Rumor is to he credited, the famous scree 
Wallace lieery, Gloria Stvanson's ex-husband. 
Rita Gihnan, a H ollyvcood actress, his next bride 



1 HE Holly woo<l branch of the 
.Actors' Equity .Association gave a 
benefit performance one night at the 
Hollywood Woman's Gub house. 

Bebc Daniels, W^anda Hawley, 
Fred Niblo, Tully Marshall and 
Theodore Roberts took part. Bebe 
Daniels was guilty of the following : 

Bebe: "I have just been Ut a 
wooden wedding." 

Wanda: "How come, a woixlen 
we<lding ?" 

Bebe: "My sister married a Pole." 



Harold lloyd is putting the 

last touches to his newest picture, as 
yet untitled. He plays the part <>f 
a department store clerk. If the 
scene we saw filmed, in which he is 
torn to pieces by a crowd of bargain 
sale shoppers, is a true sample, the 
picture will be alive with humor. It 
has some of the thrill stufT in it that 
made High and Dissy such a hit. 
And as everyone knows, when Har- 
old does thrill stuff, he does it him- 
self without doubles and without 
fakes. 



HEN Bill Hart 
reached a point o f 
convalescence where 
he was permitted to 
sit up in bed, a friend 
predicted a reconcil- 
iation between the 
two-gun actor and 
Winifred Wcstover, 
his bride of a year. 
Hart was confined at 
his de Longpre ave- 
nue home in Hollywood 
and the Hart baby was 
born at Santa Monica at 
the seaside home of the mother, 
fifteen miles away. The only com- 
munication between the separated 
couple has been the reading of state- 
ments of their respective physicians 
in the daily papers. 



.l.\M).\ 

II villain, 

/'// inafce 
Vitzcl Hhato 



Ti 



HE wife of one of our leading 
western characters alleges that he 
dragged her out of bed and shot at her 
with a revolver. The fact that the 
lady survived to file a divorce com- 
plaint in<licates that her absent- 
minded spouse must have fired 
blanks. 



Wallace beery, one of the 

screen's most villainous "heavies" 
and (Gloria's first ex-husband, is 
lumored to be about to take to him- 
self a second wife, Rita Oilman. 
Miss CJilman, a Hollywooil girl who 
has done small bits in pictures, has 
also had matrimonial experience, 
having just recently secured a di- 
vorce decree from her husband. 
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HE lure of the silver screen ex- 
tends even to the ends of the earth. 
At the Studio Club, the home of am- 
bitious young girls connected with 
the pictures, there are three girls 
from London, one from Vienna, one 
from New Zealand, one from Nor- 
way, two from .Australia, one from 
Mexico and one from Russia. 



1 HFIODORE ROBERTS is doing 
wonderful acting in William <le 
.Mi'lle's dramatic sensation. The Man 
Hi'ihcr Up, on the Orpheum cir- 
cuit. Mr. Roberts' delightful per- 
sonality never fails to go over big 
with audiences and to win sympathy 
for Hollywood and for motion pic- 
lures. Perhaps this is why .Mr. 



I5EF"0RE his profile became in de- 
niand among the studios, Milton 
Sills was being educated for the min- 
istry at the University of Chicago. 
Consequently, when called upon one 
Sunday to take the pulpit of the Wil- 
shirc Congregational Church in Los 
.\ngeles, .Sills delivered a powerful 
sermon on the virtues of courage 
and kindness, secondarj', he said, to 
the virtue of sex as exploited by the 
photoplay. 

OlLLS' sermon reminded luncheon 
table circles of a famous speech of 
one of Hollywood's famous authors, 
which was made in a small com- 
munity which the speaker wished to 
h'ud. In so doing, he committed one 
of those dreaded faux l^as of ]>ublic 
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"Bad" Films Prove People Are "Good! 
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speakers by reversing a significant 
phrase as follows: "And I pay 
tribute to the valor of your women 
and the virtue of your men," 



Harold LLOYD is the latest 
star to join the ranks of business 
men. Harold and I-ewis Lewyn, di- 
rector of Screen Snapshots, arc part- 
ners in a Hollywood foothills realty 
tract. With every deed they are 
throwing in free a grand view of a 
landscape sweeping from downtown 
Los Angeles to the sea, fourteen 
miles away. Harold has to do some- 
thing to make both ends meet, be- 
cause Grandma's Boy hasn't yet 
cleared more than a measly $400,000. 



Ruth ROLAND is one of the pic 
ture colony's greatest landowners. 
They say that to ride along almosi 
any street in Hollywood with Mis>- 
koland is like touring in a rubber 
neck wagon, for with both hands 
the serial star keeps busy gesticu- 
lating from left to right as she says: 
"This is mine and this is mine and 
that is mine," etc. 



Major rupert hughes, au- 
thor and Goldwyn director, is per- 
haps the kindliest of literary celeb- 
rities when importuned for citicism 
and advice by amateur writers. An 
aspiring young lady novelist recent- 
ly gave him a five thousand word 
hunk out of her maiden novel, ask- 
ing for criticism. The major made 
marginal notes with a lead pencil, 
;'.nd when the script was returned to 
the hopeful author she found that 
his cohimcnts almost equaled the 
length of the original story. 



J\ YOUNG leading lady resigned an 
enviable role opposite a popular male 
star because he shocked her one day 
when they lunched together by 
noisily devouring a plate of moun- 
tain trout, heads and all. 



LON CHANEY is so popular as a 
portrayer of unusual characters that 
his time is engaged by various movie 
companies for a period of four or five 



^"Whnt would we do ivere 
our imagination limited and 
repressed? What would we 
do? M^e would fall in line 
with the addicts <if drugs 
and alcohol as a sort of 
merciful escape from our 
merciless existence!" 

This is the startling new 
diagnosis of America's new 
disease, drama erotica. 

One of Twenty Big 
Feature Stories 

in 

Screenland 

for February 

out January first 




months aherd. At $iuuo a week 
— his reputed .salary — making ter- 
rible faces should be "the fondest 
thing he is of", as the "cullud folks 
of Bummin'ham" say. 
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HEN celebrity meets celebrity 
— they pull hair. Vera Gordon, cele- 
brated Jewish character actress, 
whose accent is charmingly foreign, 
but who can read press notices at a 
glance, says of Pol.i Negri's well- 
advertised lack of familiarity with the 
English language: "Don't let her 
keed you! That woman can spik 
English as veil as I can, if nod bet- 
ter. This interpreter stuff is the 
bunk ! " 

IliVER since a certain beautiful e.\- 
Follies girl, sued for re-possession 
of an automobile by a former ad- 
mirer, answered sweetly that the 
paltry little twelve thousand dollar 
car was a birthday gift, other more- 
or-less beauties have been trying the 
pretty little skin game. A certain 
well-known wig-maker is the latest 
victim. The vivacious, high-spirited 
star of a late classic on the evils of 
modern tendencies to speed, etc, is 
said to have onlered a very expen- 



sive wig, to order, of course, and 
then refused payment on the ground 
that it was a gift from the infatuated 
wig-maker. Since the wig-maker 
him.self took the measurements of 
the lady's head, the star's story is a 
trifle weak in spots. For — have you 
ever seen a beauty with her hair 
slicke<l back, ears exposed, forehead 
bare? Quick, the smelling salts! 



rJ"S really dreadful the way the 
<laily papers just won't let the Harts 
live apart in peace. At least three 
Los Angeles reporters have been as- 
signed to effect a " reconciliation be- 
tween Bill and Winifred, and the 
stubborn things simply haven't rec- 
onciled worth a darn at date of 
writing. What shocks the public so 
is that the well-known movie for- 
mula has failed so completely in this 
instance — the babe in the mother's 
arms, tears on Daddy's strong face, 
"all is forgiven — come to my arms" 
— you know. And yet there are 
those skeptics who will say that this 
whole blamed Hart row is for the 
purpose of publicity! But if the 
Harts don't go back together, there 
arc some swell reporters doomed to 
walk the weary. 
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ILLIAM DESMOND TAY- 
LOR'S press agent in the Great Be- 
yond is certainly a busy little chap, 
for the papers are still dished out a 
bi-weekly murder solution, heir or 
heiress story. The latest claimant 
bases his pretentions to a slice of 
the Taylor fortune — only twenty- 
five thousand dollars — on the slant 
of his eye. He probably got that 
way cocking one eye at the fortune 
and the other eye at threatened 
notoriety. 

A CON'l INUITY turned out by j 
one of the high-salaried writers at 
Lasky's read: "Lord Cyril scowled 
with a snort." Another masterpiece 
solemnly asseverated that the hero 
went to the window and drank in 
the landscape. Elach situation must 
have given the director quite a 
strenuous dav. 
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Viiitsnal Pln)t()}<raplis that Show Mo%ne Scenes Not Seen in the Theatres 
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h'ho IV ants to be a moiih 

ACTORf 

^ The first picture on Ifiis page shows the 
imposing battery of cameras used in 
filming the thrilling falls scene of Quinoy 
Adams Sawyer. Tlie second picture 
sliows the raft, tossing in the rapids and 
being drcaen toward destruction with its 
human cargo. The third picture shows 
the raft lodged against a shoal on the 
brink, ti'here it was drawn from mid- 
stream by a fragile cable. In the last pic- 
ture, John Bowers and Blanche Sweet 
arc shown, reaching safety on a ledge of 
rock just before the raft dashes over the 
falls. Metro promises that this will be 
the biggest water, thrill since Griffith's 
ice jam scenes in Way Dowji East. 







HIKE AS 
ORPHAN 
ASVLVM 
fl When a huiiih 
of youni/xlrr.i 
xvcrc needed for 
a picture star- 
ring Lew Sar- 
gfiit, a fertile- 
minded castina 
director killed 
two birds xuitli 
o It e stone h y 
!/ivin</ the wail's 
of an orphan 
asylum a hap|>y 
day's o II t i n /■/, 
diirinf) w /; i «■ h 
they all became 
mm'ie actors. 



THF. SHEIK 
" Valentino wasn't 
the hero in Blood 
a II d Sand," s a i d 
Will Koyers at the 
E allies. "The real 
hero i,f the fellow 
who held back the 
hull!" Rodolph yot 
a laugh out of this 
salty, himself, while 
in New York, 
where h e com- 
plained in court 
that he liad to pay 
a toreador $ 3 a 
w eek out of his own 
pocket to tea c h 
him to Iiull-tiKht. 
I tticrnaliimal fliolo. 





THE SAD MAN OE HOLLY- 
WOOD 
*| |{al>y .(oseph shakes a mean fist 
at the camera as Blister Keatoii 
and Natalie Talmadne, mother 
and daddy, halt for their son's 
first "close-up." 

Intctnatititial pltolv. 



ROVOHINC IT HEEOh-E THE 
LENS- 

q (Left) Bill Diineaii. the lita- 
graph star, on location in North- . 
ern Oregon, tried to strike a 
pose like the flapjack miner nn 
the billboards. The whiskers 
and coffeepot are real. 
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HUMOR'S 
PENALTY 
fl The mail about In 
sneeze, owing I o 
the dust kicked up 
hy ike matt-eatiny 
shark in the ter- 
rific battle with its 
captor, is Tod 
Browning, direc- 
tor; ■while the pre- 
occupied gcntleiuait 
is none other than 
H. C. Wit we r, the 
famous humorist. 

STAR cots TO 
LONDON 
q {Left) Mac Marsh 
and her hah y 
daughter on ship- 
hoard. They arc 
now in England. 
where Miss Marsh 
is doing a series of 
special pictures. 

J ntcrnationat photo. 

FISHING I-OR 
FAMF 

^ (Right) This i .< 
how Patsy Rnth 
Miller won .f:ucccss 
in the movies, she 
sa\'S. 
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trin:\ inKHcroh's iroh'K 

^ /I liri- lit t'liiz-rrsal Cily (ksiroywl //«• „iily print of Inclcr Two l'"laK>. So Director Todd Rrowiiiiit/, 
for the srioiid lime, found it iictcssary to xort our llir IMMMK) /.•<•/ of ii<tr:itivf and rcas.iemhli' liir 
pii-turt: 




THE AKUSS FAMILY 
fl A Serci'uland photographer yreels George Arliss, 
the sereev star, and his K.-ifc on their return from 
a visit to Arliss' homeland, Fnglancl. 

fntcrMaliouat photo. 



A CKUIiL PARENT 



•I Patsy Kuth Miller's cruel father used a pair of kc tongs 
!o pierce his dauyhter's dainty Goldwyn lobes for ear- 



riuftf. 
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lillVEREND GKOIW 
i ISITS MOriF.LAND 

fl Members of a ministerial 
roiK'ctilion paid a call on 
Gladys Walton, who showed 
Ihem the sights in stndio- 
land and explained that emo- 
tional music, played on the 
sets, teas not for the purpose 
of entertaining the actors, 
hut to inspire their work. 
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ART'S STERN 
REQUIREMENTS 
^ Director John M 
S t a h 1 rehearser 
Edith Roberts in <• 
scene for llic in- 
struction of Cleo 
Madison and Helen 
Lynch. You hare 
read t hat some- 
limes directors 
hav e to rehearse 
and re-take a scene 
like this scvenlccii 
limes or more and 
now eve rybody 
knows why. 
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•S IN THE MOVIES 
■>ntczuma's castle, an almost inac- 
n for Hoot Gibson's latest ■ajesl- 
>hc foreground. Universal fhoio. 





A HOME FILM SHOW 
^ This dci'iie is the invention of an EHglishman by 
which he expects to co-ordinate the music of a 
fihonoprafih with film plays, so that they may be 
.f/ioiiv; in a fri^'ale home at small cost. 

International ptioto. 



MOnEK.\- SlillKirOOl) lOKEST 
fl l-'iom the roof of the Kitz Carlton hotel fle^x: an arrow 
and i! siruc.h a Gothamitc on the .ttrcet below. Later it 
lran.il>ired that Dong Fairlianks hof! been indulging in 
arclterv hraclirc — llw.t i.r.s c!f. International f'lmlo. 
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CKIiASli I'AISr SOCIIiTY 

<j ./;; inli'irsliiiji inicoiiviiitioiial iitimpsc .'/ ri pari of 
till- iiiit</iiifiiriil. hallniiiin .»<•/ in His AiiKTicau Wifo, 
liloiia S7.\.'ai:si>n's iir.vl piilitrc. More lliaii MM) actors 
affi'iircd ill llir si-fiic i\.'hcu lh<- orihcsira slriirk up 
i: foe: tiiiir and Ilir Ciinirrns bcyan In i/riiid. 

Paramount t*bttt*> hy KcVCJ. 
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KILT COMtiDIAS IS 

CVKIOIS 
Sir llariy and Lady l^uulrr 
may associalf with Hit- films, 
il n-as rumored on the latest 
«/ their far,-^i:ell tours of 
A merica. I ult-i nalioaal fhoto. 



ASOTHliK CUM. Ill 
STORY 
I "Mike," a7i(> played sereral 
seaso$is u-ith Lanrctlc Tay- 
lor in her stage pruduelion 
of PcK u' My Heart, had 
ahi-ays been a faithful and 
irreproaehahle supernumer- 
(I r y « n t i I Miss Taylor 
hrouf/ht him — or her — to 
llollyivood to appear with 
her in the film version of her 
suecess. Tiuo weeks in Hol- 
lywood and "Mike" an- 
nounced twins. 
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noil i.lX i!>l I 1:1.1. .1 KTAR/ 
^ III III!' fiish a >l;ir sicms tjuilc like a plain human iK'iii.u. 
/'«/■•.« veil kiiitK' thai litis urouf icas lumpost'd of /•. J. 
(,'odsol, iioldwyii pri:<idt-iit; l)oa</las hairhanks. Marshall 
Seilaii mill Ahraliaiii l.rlir, Oold^'vii produftioii SHper- 
iiilcndcnl, which would yon /><"/««it teas a fatnnns art<ir? 




IMVUCHT MOVIES 
^ // this invfiilor {A. E. Ryelaud) sm- 
tfeds. hit daylight movie plan ■aiill 
do away with darkened theatres. The 
screen is illuminated by a 1000-candIc 
power lamp, almost equal >w intensity 
to the direct rays of the sun. 

imtemmtiomat photo. 



PLASTIC AKT IS 

MOVIELAND 
I (Right) A corner of 
a temple set to be 
seen iu von Strohoim's 
Mcrry-Go-Romid shij- 
gests massive backings 
like those seen in 
•M-world pictures. 
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^ "C h a r I c s Kay as 
Thisbc ill A Mid- 
summer Night's 
Iream." 







igh Life 




OLLYWOOD 



?Tlw Play Hour of the Playfolks 



By Isabel P e re iva I 



I 



ger in his heart. "Come, 
trusty sword \" carols 
"Thisbe" in relief, and 
plunging the blade under 
her left arm. she expires in 
a series of convulsive back- 
flops upstage. 

Any worthy charity in- 
variably brings a most gen- 
erous response from the 
screen folk, and at this 
charitable benefit every star 
of any magnitude in Holly- 



"Puck" as ever scampered before the 
footlights was Viola Dana. Viola got 
a great hand and had the audience 
with her to a man. In fact, the Flu- 
grath family did itself proud that 
night. Shirley Mason, the party of the 
second part, made a most appealing 
"Hermia." 

Wallace Reid was down on the pro- 
gram as a captain of the legionaires. 
But evidently VVally considered that 
his spear-carrying days were over, for 
he did not show up. The flappers, 
thus •■"Kh*^ of *' ' 




C- llanild IJoyd ciiiciiaiiiL-il Ihi "I s 
son, yirtjiiiia Fox, Claire Adams, 
Rulli Miller. 

her little bouflFant costume of yellow 
tulle, the audience murmured with 
delight. 



liiris" t"lul>. i.f/l III rit/lil- 
Mildrcd Pat-is. I'ola Vale 



Loit II il- 
and Palsv 



Charlie Chaplin did not ap|H'ar on 
the stage, but he directed the orches- 
tra during the entr' act, with sundry 




wavings of hair and baton, while the 
audience cheered and craned necks 
to discover who was ■ the ermine- 
wra|)i)ed lady who came with him. 
Charlie bowed graciously, in response 
to the cheers, and scratched his nose 
with the baton. 

At a quarter of one. the seventy- 
foot curtain fell for the last time, after 
a curtain speech by Daniel Frohman, 
beloved president of the Actors' Fund, 
and the crowds, cheering, rose stiffly 
from the expensive but austere camp 
chairs, and went out into the night to 
struggle with embattled street-car con- 
ductors or to "bum" rides from pluto- 
cratic friends with machines. It had 
Iteen a very large evening, indeed. ^ 



Girl Stars 
Compliment 
Mr. Frohman 



COUNTED among 
ti 



the blessings 
bestowed upon 
D a n iel Frohman 
during his recent visit in Hollywood, 
was the attention showered upon him 
by a coterie of beautiful young stars 
of the Junior League. 

At a charming little dinner given in 
his honor at the home of Mrs. Tully 
Marshall (Marion Fairfax), a group 
of rare buds who were guests included 
Miss Bessie Love, Miss Edith Roberts, 
Miss Patsy (Continued on Pa(/e 77) 
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IbeM0cRwerof^ 
ARw Little lines 



H:ivr you cvi-r noticed a curlooiiist ilraw? A slmrt 
Inu' liiri-. Anotlur iImto. A small curve. A splasli 
■ >f sliadiiif^ — and you have a wonderful picture! It was 
all so easy —because he knew how — he knew which 
lines to use and just where to put them. Through 
this New Kasy Way to Draw you too can learn the 
Magic I'owir of a Few l.ittle l.iu<'s and how to make 



liic tiKinev in dr;nvinc iheni! 




DRAW 



Ho^Eafigrl 



r 




THIS 
it \ 
111.... 



One tjf I In- innsi 
l;isriii.iliiiK. I> <■ s i 
i :ii«I lulsilU•^S(•^ 
yniirs, .-illcr a U-v\ 
:niiiiiu-;.' Ir.-iiiiiiiK u 
(lav. 





IK:llKtltfiit i> a > 
tilitc! KnilU-ss tun' 
.\c<|nirf tht* kii:u-k 
ill V'Mir sparr fiiiu-. 



Inialitahic ;ism'I in 
yiitir |>rrs4-nl liiisi 
nos. A few lines 
*• a n ilrive lunne 
y <i n r inlaiiKilile 
ideas. New \v.iy 
makes it easy to 
learn ilr.iwiiiK. 




wonderful new method makes 
possible for anyone to learn 
llhisiratinir, CartooninR, or Commer- 
cial -Art. Hundreds of our students are 
nov.' uiakii'.t; splendid incomes. And most 
of them never touched a drawing pencil 
before tin v studied with us. 

The simplicity" of this method will 
astOiiiMl you. You will be amazed at your 
r.Wf: rapid progress. You learn by mail 
— yet you receive personal instruction 
frcin one of America's foremost Coi.inier- 
cial Artists: — Frank Gotlwin and Wynn 
Holcouib (Wynn), the famous artists, are 
but two of his many successful students. 
Get into this fascinalintj Raiiie, NOW. 
You can easily qualify and make big 
money. A few minutes' study each day 
is all that is needed. 

Ncwpapers, advertising agencies, maga- 
znus, business concerns — all arc looking 
for men and v.omcn to handle their art 
work. Cartoonists and designers are at a 
premiinii. Dozens of our students started 



work at ;>. high salary. Many earn more 
than the cost of the course while they are 
learning! YOU — with a little spare time 
study in your own home — can easily and 
quickly get one of these big-paying 
artists' jobs. 

Tliis amazing method has exploded the 
old idea that talent is an absolute necessity 
in art— that "it"s all a 'gilt'." Jiisl as you have 
learned to write, litis »/cte melliod leaeltcs you 
h> dran: ll'e start you ■^'ith straight Hues, 
then eun'cs. Then you learn hozi,' to put them 
loi/ether. Xow you bc<jin makiui/ pielures. 
Shadini). action, perspective, and all the rest 
folloxi.' in their right order, until you arc 
niakiufi pictures that hriujj you from $50 to 
^.Id) or more. Many artists get as high as 
$1,000 for a single drawing. 

Big money is gladly paid — and big money 
is waiting for anyone with foresight enough to 
prepare for this pleasant profession. Through 
our new easy method of teaching, YOU can 
earn big money as an artist, regardless of 
your present ability. Mail couixm tockiy for 
interesting iKxikkt telling all about it. 



Coupon Brings Fascinating Booklet 



.\n interesting and hantlsumely illustrated booklet, "How to Become 
an Artist," has been prepare<l and will be sent to you wifboui cost, ll 
lells how yon can easily become an artist in a few 
minutes' daily spar-.- lime and at the cost of a few- 
cents a day i-'xpla'ns about this amazing method 
in detail. Tills of our studenl — :ind their v.-ondcr- 
ftil progresr — and liov.- we can qualify you for a 
liigh-salariei: artist's pcsitioii. Booklet gives fnll 
particulars about our "Krei- .Artist's Outfit" Offer, 
litis booklet w,ll be sent free, and without obliga- 
tion. Read all alKJt'i ibis aiiiaziug Nov.- l-".asy Way 
l(> Draw- and ho., voii can (|uickty learn, at home 
in spare time. Fill out the bookli t-coupon now. 
Mail It TODAY. 

Washington School of Art, Ikic. 

1920 Marden Building Washington, D. C. 









aw to 

BECOME 


fefH 


aivARTISr 

DnijKr-naHlei^-CMooMI 



Mail coupon today for this feucinat- 
ing booklet, and learn how you can 
become an Artist in a few minutes a 
day of your spare tinte. Cut out 
coupon and mail NOW. 



The Washington School of Art., Inc. 
1920 Marden Building, Washington, D. C. 

1'Ica.sc scni: nic, witlnmt cost or ohligntinn oit my ijarl, 
yoi:r free Itoi>k, "How to llcconie an Artist." and fnll 
tlclails abi.-nt your speci.-il Short-Time Offer. 



n 



(State whether Mr., Mrs. or Miss) 



L 



Adtirt'ss . 
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• HEY tell that one time while 
Rex Ingram was filming The I'our 
Horsemen at the Metro studtu, a 
squad of extras hired for a military 
scene, and new to the place, re- 
ported for work at the casting office. 
They were told Ingram was shooting 
on the "next lot." and started off. 
Two hours later a frantic call from 
Ingram for his extras disclosed the 
fact that they had not arrived at his 
set. A searching party was quickly 
formed and fifteen minutes later the 
extras, weary and i>eevish, were found 



wandering desperately through a maze 
of sets a quarter of a mile away. After 
that they instituted the guide system 
at Metro. 

Which is supposed to break the 
news gently that the monster Metro 
plant fronting on Romaine avenue, 
where the two colonial entrances 
can be seen, is one of the biggest in 
Hollywood, covering something like 
eighteen acres and flung over four 
city squares. And Hollywood squares 
are oversize. 

The left-hand entrance formerly led 



into the publicity <lcpartnient. but 
that was in the goo<l ohl <lays when 
the licll-Howells were humming in 
batteries an<l every stage wa.s 
<lrowncd in the blue-white flo<"Kl of 
the Kleigs. Now with a tranquil 
l>acc settle<l upon Hollyw<x)d. the 
publicity writers are housed more 
com|»actly beyond the left-hand en- 
trance, in the long, low building 
which touches Cole avenue, and also 
contains the business offices and 
scenario row. 
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t)Flioto by Wm. C'rats. 



Wl 



HKN you walk up t«> thi- main 
entrance these Hays you find a sijjn 
hanging on the <l<H>r to the effect 
that "This entrance is nf>t in use. 
enter by the Cahuenga avenue en- 
trance." No one seems to know just 
why the main entrance isn't in use, 
hut then, things aren't explaine<l 
around a studio — they're just ac- 
cepte<l. .'^o going around to the i'a- 
huenga avenue entrance ycut enter 
the casting office, where .1 non-com- 
mittal iuilividual seated in a chair 
regards ynu through a grated \Vin- 



dow with profound suspicion, and it 
you succec<l in convincing him you 
are all right, lets you in : w^hereiipon 
the gui'le takes you in hand, in<|uires 
your particular business and con- 
<lucts you to the spot where that 
business may be transacted. 



Di 



'IKKCri-Y back of the business 
offices you see two low buildings 
shade<l by a tree. These are the 
dressing rcK>ms. One long room for 
the extras, with benches and mirrors 
and no - priv.'>.cy to mention, and in 



the building directly under the trees 
are the stars* «lre.ssing rooms with 
privacy galore, where one steps with 
proper hushed reverence and where 
such folks as I^urette Taylor, who 
is just finishing Pet/ o' My Heart, 
•Ions the grease ]>aint. And they do 
tell, you know, such things about her 
and her tem|*eranient. Why, she 
would fly into a fit of temper and up- 
br;'.i<l some player before the whole 
ccmimunity if his or her makeup 
<lidn't suit her. or s«>nn-thiiig. lUit 
then, one's ( Continued on Page "J 2) 
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J fie Y.d.itoxs' PAGE 



M;yron Zobel, E<iitor 



Syl. MocDoifeH, Managing Efiitor 



THE test of editorial skill is the 
ability to find common denom- 
inators for the integral fractions 
of human experience. 

Hollywood is full of these little 
broken numerals, these odd little 
quips and quirks of humanity. It is 
the editor's duty to transcribe them 
into a language that is common to us 
all. He is an arithmetician. His prob- 
lem is to help millions of people to 
better understand the common denom- 
inator into which their own experi- 
ences all divide. 



WKat WouU YOU 

Do If You Were 
a Movie Censor 



To most of us a smite is a 
means to cheer the people 
with whom we daily come 
in contact; or to lighten our own bur- 
dens. But in Hollywood, the smile 
has a market value. A smile is a 
money-maker. "Why Smiles Make 
V'ou Happy" is the title of an article 
by Virginia Woods in Screen land 
for February. The experience of 
everyone will divide into this "com- 
mon denominator." 



WHO is "the most beautiful star 
in the world?" Penrhyn 
Stanlaws, who contributed 
"What's Wrong With Our Holly- 
wood Women?" in this issue, is one of 
America's most noted connoisseurs 
of feminine beauty. Get Screen- 
f.AND for February and learn if your 
ideals agree with Director Stanlaws' 
concluding article. 

HAVE you ever realized that 
movie stars have changed the 
faces of thousands, maybe tens 
of thousands, of young men in this 
and in other countries? Let us con- 
sider Wallace Reid's rambling facial 
features. He has accomplished some- 
thing which a corps of skilled surgeons 
might have taken years and years to 
accomplish. He began the "eyebrow- 
craze." Now, every modem young 
man, to be in vogue, must manipulate 
an eyebrow like a cat's whiskers. 




faramuunt t*Untii, 



When Is Nudity 
Immodest! 



*> 



is a frank discussion of the 
foibles of modern conven- 
tion applied to the motion 
picture screen. You will de- 
light in this latest article 
from the unsparing pen of 
Alma VVhitaker in 

Screenland for February 

Out January First 



^ j' I 'HE Secrets of Hollywood 
I Telephones" will give you a 
glimpse of a phase of movie 
life that you never have read before. 
This is Screen LA\n*s aim in every 
issue — to abandon the jaded subjects 
that have for so long obscured the 

wealth of intensely intriguing 
, thoughts of the studios and the 

strange race that lives in this play 
world. 

A RE movie actors gradually go- 
ilA ing blind with "Kleig eyes," 
an affliction caused by the sear- 
ing glare from powerful electric light- 
ing? Are movie butlers taken seri- 
ously by real butlers? And did you 
know that "bad" films prove that most 
|)eopIe are "good"? These arc some 
more interesting subjects that you will 
find in Screenland for February. 
Watch for the red cover. 



NEW exposes in "Monkey Gland 
Movies," which attracted com- 
ment from many who read last 
month's issue, will appear in Screen- 
land for February. It will save you 
quarters and disappointments to learn 
how you may discern a "warmed- 
over" photoplay. 



THE type of films selected for ex- 
portation, for some strange rea- 
son, are ones which do us no 
credit as a nation. In foreign lands, 
American scenes of extravagant pro- 
fligacy are taken as a criterion of the 
tastes of our moneyed classes. Gam- 
bling-hell, two-gun westerns are taken 
as a faithful portraiture of life in 
California. Our sex stuff dramas are 
considered American social behavior. 



AND why not? Since we make 
the films, we may naturally be 
suspected of presenting our- 
selves and our tastes as they really 
are. But no nation could be as bad 
or as silly as many of our films would 
imply. It would be an advantage to 
I>rove this to a foreign nation once in 
a while. 
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Are Hollywood Scenario 
Writers Lucky? 

(Continued from Page 47) 

Lengel practiced law in Kansas 
Gty. 

Clayton Hamilton was an in- 
structor at Columbia University 
and is the author of several books 
relating to the drama, although of 
not so many as have been written 
by his old chief, Brander Matthews. 
Hettie Grey Baker has handled 
many of their books. She was once 
a librarian. Ella Stuart Carson in- 
tended to become a school teacher, 
but changed her mind. Winifred 
Dunn, the author of The Sinless 
Child of Sin, is a daughter of W. E. 
Gladstone's old secretary. 

Eugene Mullin was once in the 
mining business, and John Lynch, 
who was educated at (ieorgetown 
and at Cornell, once managed the- 
atres. Edmund Goulding was on 
the stage in the company of the 
actor-manager. Sir Herbert Becr- 
bohm Tree, whose objection to pic- 
tures was that the camera made so 
much noise that he could not keep 
his mind on his acting. Rudolph 
De Cordova, who writes scenarios 
with his wife, Alicia Ramsey, was 
born in England, where he was an 
actor before coming to this country. 
Harvey Gates comes from Hawaii. 
J. G. Hawkes passed that way while 
en route to fight in the Philippines, 
where one of his brother officers 
was Edward Lenhart. 

r INDING no other way to get into 
the pictures, Sarah Mason learned 
stenography, but it was not long be- 
fore she was sending instead of re- 
ceiving dictation. She is the wife 
of Victor Heerman, a director. 
Adele Buffiington was treasurer in 
several moving picture theatres be- 
fore she began to write for the 
screen. Mildred Considine attended 
the Academy of Fine Arts in Chi- 
cago, and Sada Cowan was edu- 
cated in France. 

Beulah Marie IMx wrote ten 
novels before she figured out that a 
scenario does not have to contain 
one hundred thousand words to be 
a profitable product, and Julian 
Lamothe prepared for a career of 
writing by attending a school of 
oratory in New Orleans. Raymond 
Griffith learned a lot with Bamum 
and Bailey's circus. Paul Sloanc 
studied in the School of Journalism 
at the University of the City of 
New York, where they have that 
Hall of P'ame that Edgar Allan Pf>e 
{Continued on page 66) 






He Sold Two Stories 

The First Year 



'T'HIS Mntence from J. Leo Meehan't let- 
-^ ter to the Palmer Photoplay Corporation, 
telU the whole story: 

"Within one year I have been able to 
abandon a routine life that provided me 
with a meal tidwt and 
a few other inddentali 
for the infinitely more 
fascinating creative 
work of the photoplay- 
wright." 

But it would not be 
fair to you to end the 
story there. It is inter- 
esting to know that this 
young man in an under- 
paid job was able to sell 
two photoplays and at- 
tach himself to m big 
producer's studio in one 
year; that a short time 
ago he was retained by 
Gene Stratton Porter to 
dramatize her novels for 
the screen. But if you 
have ever said, or felt , .^ 

like saying, as you left 
the theatre, "Why, I 
could write a better story than that," you 
want to know just how Mr. Meehan pro* 
ceeded to become a successful photoplay- 
wright in one aliort year. 

He Tested HinucU 

rXOUBTFUL, but "willing to be shown." 
-'-^as he expressed it, Mr. Meehan proved 
Gooclosively to himself and to us that be 
had undeveloped talent. The rest was a 
simple matter of training. The Palmer 
Course and Service merely taught him how 
to use, for screen purposes, the natural 
story-telling ability which we discovered in 
him. 

We Offer «I00O 
and Royalties 

nPHOUGH we are daily discovering 
-'- among men and women in every walk 
of life, new screen writers, like Mr. Mee- 
han, we continue this nation-wide search, 
because the demands for good screen stories 
are far from being filled. 

We are now offering $1000 and royalties 
to new writers trained in our Educational 
Department whose stories are acceptable for 
our productions. This is the first time that 
new writers and photoplaywrights have had 
the opportunity to share in the success of 
screen stories of their own creation. 

One hundred and sixty companies in Los 
Angeles alone are searching for better screen 




Meehan 
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Stories, offering from $S00 to $2000 for 
each one that is acceptable. Yet their de- 
mands are not filled. Our Sales Depart- 
ment, the biggest single outlet for film plays, 
cnnnot hrgin to supply the needs of producers. 

One Wajr to Know 
About Yourself 

XHE Palmer Test 
-'-Questionnaire, in- 
tensely interesting in 
itself, has many times 
proved its usefulness in 
discovering in men and 
women the ability to 
write screen stories. 

Among those whom 
we have recently dis- 
covered, developed, and 
whose stories have been 
accepted are a Califor- 
nia school teacher, a 
New York society ma- 
tron, a Pennsylvania 
newspaper man, an un- 
der paid ofike man in 
Utah, and others. 

Still others, men and 
women of all ages, are enrolled, not because 
they, want to become professional screen 
writers, but because they realize that Crea- 
tive Imagination, properly developed, is the 
power which lifts those who have it to 
lofty heights in any field of endeavor and 
they appredate the opportunities for train- 
ing presented through this new channel. 

You msy have this same ability. It is for 
you lo decide whether these opportunities are 
attractive enough to make you want to te«t 
yoerself, free. It costs nothing and involves no 
obligation. 

All yon do is to send the coupon for the 
Palmer Test Questionnaire, answer the ques- 
tions asked and return it to us. We will tell 
you frankly and sincerely what your answers 
show. Your answers are confidential, of course. 
If you prove that you are endowed with crea- 
tive inugination, we will send you further 
information relative to the Palmer Course and 
Service. If not, we will tell you so courteously. 

The Chance Is Yours 
You Must Deciile 

KNOWING as yon do the rich rewards, can 
you afford to pass this opportunity to test 
yourself? It costs oothing — no obligation. 

And if you are endowed with creative tmag- 
iitation a simple matter of training will prepare 
you for photoplay writing, for many other 
highly paid positions in the film produdog field 
which - now await properly tratned men and 
srtnnen, or for higher places in some other lines 
of endeavor. 

Send the coupon. Make this intensely inter- 
esting test. Know if you are wasting these 
hidden talents which bring rich rewards in any 
field of endeavor. 



* Palmer Photoplay Corpei«tioa» 

I Department of Eitumtion, Sec. 230t 

I Palmer Building, 
Hollywood. CaHf. 

I Please send me the Palmer Qoestiotmaire, 
which I am to fill out and return to you for 
your personal and subsequent advice to me witb- 
I out charge. 



I 



Name.. 



Stubt— 



Copyright, 1922, Pafaner Photoplay Coiporition, 
Hollywood. Cafif. 



Qtt.. 



..State.. 



JU eorrespondence strictly eonfidentiMl. 
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littleMistakes 
biEnglish 

YouUnfiuilg 



You are sixed up every 
day by what you say and 
write. The words you uso, 
how you use them; your 
spelling, grammar, punctu- 
ation — these tell the measure 
of your ability, your ejperi- 
ence, your breeding, more 
clearly than anything else. 
Your English says to all the 
world, "This is what I am! " 




SHERWIN COOV 



flowFiMH'&i^lMiItartsYoa 

English is the advertisement of your ability. 
Your language determines your position in the 
social and business scale. Charming person- 
ality, fine clothes, wonderful appearance, count 
for little if handicapped by imperfect or "slop- 
py" English. 

People will think you are Isicking in educa- 
tion and culture if you spell incorrectly such 
common words as "business," "abbreviate," 
etc. ; if you say "between you and I " instead of 
"between you and me;" if you use "who" for 
"whom" and "shall " for "will." What can you 
expect people to think if you don't know when 
to use one or two "c's" or "m's" or "r's," or 
when to use "ei" or "ie,"or if you say "hos- 
PITable" when you should say " HOSpitaWe." 
Fairly or unfairly,' everybody everywhere 
judges you the same way. Poor English is an 
unnecessary handicap. 

15 Minutes a Dajr 
Pofeds^urEnM 

If your English does not make people think 
the best of you then it must be improved. Ex- 
tensive tests show that most men and women 
are but 61% efficient in the essential points of 
En^ish. 

But now there « a way to improve your 
English. Sherwin Cody, perhaps the best- 
known teacher of practical English, has per- 
fected and patented a remarkable device which 
quickly gives you a commanding mastery of 
English. He has thrown aside all the "junk" 
which makes the old methods so inefficient. 
The drudgery of rales and tiresome drills are 
discarded. Each evening you are assigned an 
easy 15 minute lesson. No time is wasted on 
what you alpeady know. You are quickly 
shown your mistakes in spelling, punctuation, 
grammar, and pronunciation, and you concen- 
trate on the points that need attention. By 
actual use correct Enf^ish soon becomes a habit. 

AstomshingBookonEDgliA 
S^Ree 

Make your En^ish proclaim you in the most favor- 
able iMcht — make it a help instead of a hindrance. Poor 
English keeps you down, it makes people judge you 
unfairly. Good Entcliah is invariab^ the surest sign 
of education and culture. You can quickly aoquire a 
masterly command of English through Mr. Cody's 
remarkable new invention. 

Wri^ for our new free book, "How to Speak and 
Write Masterly English." It dcscribeo Mr. Codjfa 
invention thoroughly, and explains just, what it wiH 
do for von. Merely mail the coupon, a letter, or post- 
card. Your greatest possibilities m business and social 
life will be reached only when you know and use 
oorrect Engliah. Write today. 
SHERWIN CODY SCHOOL OF ENGLISH 
691 Searle Building Rochester, N. Y. 

8H£RWIN CODY SCHOOL Of ENGLISH. 1 

CSl Searle Building, RodKSUr, N. Y. 
inease send me at once your Free Book "How to Speak and 
Wrtte Masterly EngUsh." 
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ARE HOLLYWOOD SCENARIO 
WRITERS LUCKY? 

(CoMttMHed from Page 6$) 



had such a hard time getting into. 
Jean Havez is from Poe's old town, 
Baltimore, but instead of writing 
The Raven Mr. Havez wrote the 
song Everybody Works But Father. 
He has written a great deal of stage 
material, as has Frank X. Finnegan. 
H. Thompson Rich, an alumnus 
of Dartmouth, the college for 
which Daniel Webster once spoke 
a few kind words, was a teacher, 
and then the editor of the Forum 
Magazine. E. Stanley Olmstead 
was an associate editor of Mc- 
Clure's, Douglas Doty of the Cen- 
tury, Sonia Lcvein and Henry 
Albert Phillips of the Metro- 
politan, Harry Durant of Mun- 
sey's, Eric Howard of the same, 
and Gilson Willets toured the world 
in quest of material for magazine 
articles. 

Walter woods managed 
stock companies in seven cities, and 
A. B. Barringer, with whom he 
wrote One Glorious Day, was a 
newspaper man in Florida. Lloyd 
Loncrgan was educated at the 
United States Naval Academy and 
Albert Shelby LeVino at Bucknell, 
another distinguished alumnus of 
which is Christopher Matthewson, 
the baseball pitcher. Will M. 
Ritchey went to college at Wooster, 
Ohio, and published a newspaper 
for twelve years before he turned 
his attention to scenarios. Helen 
Starr attended Stanford, as did My- 
ron Steams, Julian Josephson and 
Charles Kenyon. The last named 
wrote Kindling, a stage play in 
which Margaret Illington had the 
greatest success of her career. 

But more widely known than 
Kindling was In Old Kentucky, 
which was written for the stage by 
Charles T. Dazey, who was a stu- 
dent at Harvard many years before 
Agnes Christine Johnston, now his 
daughter-in-law, went there to 
learn playwriting in the Workshop 
course. The younger Dazey, Frank, 
is also a scenario writer. 

The elder Dazey has written many 
scenarios, as has another play- 
wright, Philip Bartholomae, some 
of whose stage plays were Over 
Night, Little Miss Brpivn and Very 
Good, Eddie. Douglas Bronston 
was a press agent and at one time 
general manager for Rev. Thomas 
Dixon, whose novel The Clansman 



furnished the basis of The Birth of 
a Nation. Fred Chapin wrote plays 
instead of writing about them. His 
musical comedy The Storks was a 
success many years ago. Alvin 
Neitz was on the stage in burlesque. 

Fred Buckley, who once edited 
Uncle Sam's Magazine and for Guy 
Empey acted in the same capacity 
that Douglas Bronston did for the 
Rev. Thomas Dixon, was bom in 
Ireland, as was Walter McNamara, 
whose Traffic in Souls was one of 
the biggest money-makers the pic- 
tures have seen. One of its man- 
agers was John B. Ritchie, now 
scenario editor for Thomas H. Ince 
and once manager of the lecture 
tours of Mark Twain and other 
celebrities. 

George Proctor is a Yale man 
who once edited a moving picture 
magazine, and H. H. Van Loan 
was in charge of the first moving- 
picture department to appear in a 
New York daily newspaper. It 
does not seem ixissible, does it, that 
the daily newspapers did not pay 
any attention to moving pictures 
before 1914? Rex Taylor was an 
insurance agent, and Finis Fox, 
then a newspaper editor, was a 
member of the state legislature of 
Oklahoma. Edwin Hesser could 
have got a lot of material for his 
picture Virtuous Men had he been 
a lawmaker. As it was, he had to 
depend upon information he had 
gathered while a newspaper man, 
a soldier, and manager of the Bos- 
ton Oi^era Company. 

Mark REARDON, a lawyer, 
who was a first lieutenant in the 
A. E. F., and Francis Paget, Lieu- 
tenant Paget in the British Army, 
fought under Kitchener and in the 
Boer War was in Ian Hamilton's 
column. W'ith that experience be- 
hind him he began to write scen- 
arios for Louise Glaum. 

Lewis Allen Browne, once a re- 
jwrter, wrote the stage play Please 
Get Married, and Frank Carpenter, 
also a reporter, wrote novels, as 
did Ed f rid Bingham, who for seven 
years was in the Paris office of the 
New York Herald. Frank Condon 
is a well-known short-story writer, 
and Ruth Ashe Miller collaborated 
on novels and stories with the 
late John Fleming Wilson. John 
(Continued on Page 68) 
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Do YOU Do Airjr of These 
Embarrassing Things ? 




The man in this picture has reason 
to be ill at ease. He has attended an 
informal dinner in conventional full 
dress. The Book of Etiquette would 
have told him how to interpret tlie word 
••informal" on the invitation — and would 
have revealed to him important things 
to l<now reiirarding an informal social 
function. Tlie Hook of Eticiuettc tells 
you what to wear on all occasions. 




She has just .•■isneJ her name in the 
hotel register, and glanced at the names 
above. She seet'. in those t>ther sig- 
natures, that .'he has made a mistake-^— 
that she has rcsistered incorrectly. Mis- 
takes such as thf.«e can often ho very 
< mbarrassing inde;-d. The Book of E:tl- 
quette prevents Ihem, as it covers the 
whole subject of hotel etiquette •;om- 
plotcly and authoritatively. 




Ever.\ one know.-; that table mannt rs 
are an index to breedinK. The man in 
this picture has taken olives with a fork, 
and has just reallzo<l his error, as the 
others have taken them with their fln- 
i?ers. Too bad he didn't refer to his 
Book of Etiquette: It tells all about 
table manners — how to cat com on the 
cob, lettuce, .isp-ara^us, froion pudding. 



Tbe Book of Etiqaette Sent for FREE Exammation | 

If .vou do not already own the famaus two-volumo set of the Book I 

cf Etiquette, send for a sot at once that you may examine it at our ' 

expense. Don't be without it another week. It solves many little I 

problems that may be puzzling you. tells you the right thing to do, . 

say, write and wear on all occasions. I 

It costs you nothing to examine the Book of Etiquette. Tou are ■ 

not obligated to keep the set if you are not delighted w^itli it. You ■ 

Ik- the jud!?c— just mail the coupon and let us send you the Hook of I 

Etiquette for free examination. But do It NOW! ' 

NELSON DOU8LEDAY, Inc.. Oejit. £71, Garden City, N. Y. I 




His friend has ju.st intr.>duced him to 
the young womn.n. Instead of waiting 
for her to offer her hand and make th> 
acknowledgment, he has extended his 
hand first and mumbled confuscilly 
."something about being "Glad to meet 
, .vou. ' By telling you how to make and 
ackn^iwledge introductions, the Book of 
Etiquette prevents a great many embar- 
rassing blunders. 




Without realizing his inistako. tl>e 
man in this picture has followed the 
head waiter, preceding the young 
woman. It is the wrong older of precc- 
rienc", and he discovers it to his cmbar- 
raf.sment only when he notlt'es the en- 
trance of another couple. The Book of 
Etiquette tells you about the mistake.^ 
that might be made, when entering the 
theatre, the street car, the drawing 
room. .-Vnd it tells you how to avoid 
these hiimilialing blumlors. 




The gentleman at th<- right docs not 
know how to dance. Instead of doing 
what he should, under the circum- 
stances, he is making himself conspic- 
uous by standing alone while the others 
dance. The Book of Etiquette would 
have told him how t'> avoid this <m- 
harrassment — and w^ould have told him 
also the complete etiquette of the dance 
and of dancing. It is a most fascinating 
chapter. 



NELSON OOUBLEDAY, Inc., Dept. £71, Garden City, N. Y. 

1 acc:-pt your free examination offer. You may send me the two- 
volume «et of the Book of Etiquette free for 5 days. Durini; that time I 
will i^xanifnc the bookE. read som *; of the chapters, examine the Illus- 
trations. I understand that all phr.scs of etiquette are coverec! — \>*ed- 
dinR etiquette; the etiquette of dress, of spc^eeh. of manners; dance, 
iwxrt.c. tea etiquette, etc. Within tlic r, day f^:^e perio'3 I will either r.'- 
turn the hooks or kee:t tlie'n as my own and sen'l .vou only {."^..^O in fall 
payr.icnt. I need n'-t keep the set ui:Iess 1 am deliglited with i:. 

Xamo 

.\ddrces 

<'ity State 

□ Check in tills square if you w.mt thtse b'>ok.s wltlt the lieaaliful 
full-leather btadl-'ir at $."».ao. ^vit^ .'. days' examination privlles". 
Pilcc outside United States, S3.5n; <ash witli order. 
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Richard Barthelmess 
In His Biggest Picture 

''THE BONDBOY'' 

**^^UR DICK" has surpassed our greatest expectations in produc- 
^^ iiiK pictures of unusual artistic merit, pictures that fascinate 
and delight every one. You already know what wonderful pictures 
he made in Tol'ahlc David and Sonny. 

We can safely promise you that you will like The Bondbcy 
even hotter. Like Tol'rhle Dai'id, it is the Ktory of a Southern 
hoy in which "Dick" will have the same type of heroic and chival- 
rous role. There is a uotalile supporting cast, including Mary Alden, 
Mary Thurman, Virginia MacGcc, Charles Hill Mailes, Ned Sparks 
and Lawrence D'Orsay. 

And it was made hy the same directorial genius, Henry King. 
The picture is presented hy Inspiration Pictures, Inc., Charles H. 
Duell, president, and was written by George Washington Ogden. 

Keep this picture in mind and watch' for ihc play date at your 
theatre, for you have n most unusual treat in store. 

.■\nd don't forget to watch for First National's trademark on the 
screen at your theatre. It is the sign of clean, wholesome and 
fascinating pictures. 

A FIRST "NATIONAL ATTRACTION 

"You have slolrn mv inonev and mv wife." 




TUSCAN ART PRINTS 



Kvery virtue of pictorial art; npi>Ciilin.!;l.v posed to the limits of inimitable finesse. Beauty, 

youtli, innocence, love decorously depicted. 

Pictures he-men love — Normal women admire. 

Oil-ecJorcd, 7xlu-in. print of best technique, $1.00 

Satisfaction Assured 

TUSCAN PRODUCTIONS 
Red Bluff California 



iupprfluoucHAIRaJlGl 



Korover removed hy iho 
Mahler Method which kills the 
hair root without pain or in- 
juries to the .skin in the pri- 
vacy of your own borne. Wo 
teach Beauty Culture. Send 
today .? stumps for Frcr Booklet. 

0. J. MHIER C]., S23-B Matiler Park. i>rovidenc3, R. 




MEN WHO MAKE MONEY 

aw in business for themselves. **600 Ways to 
(»t-t mch" is a book of 300 paBos brim full of 
inonfy-making seerets. Every plan is strict- 
ly lawful and many can be started without 
( apitaK Wo will send one book, postnai.l. to 
any adtlress for *1.2i>, 

mSINKSS BOOK SKf.f.K!!S 
505 Kastwo-'il Aic, CiirutherKviMo, Mo. 



Are HoUywocxl Scenario 
Writers Lucky? 

(Continued from page 66) 

Russell, another reporter, is the 
son of the widely known writer, 
Charles Edward Russell, and Louis 
Stevens was a protege of Jack Lon- 
don. Jack .Strumwasser could have 
helped him with his English, for 
Jack was a school teacher before he 
began to write scenarios for Fox. 

Byron Morgan is from Missouri, 
a state which has produced almost 
as many writers as has Indiana. 
Dorothy Yost comes from Mis- 
souri, as does George Hively, while 
L. V. Jefferson, one of the old 
guard of scenario writers, also is 
a native of that state and was a 
stock broker before he left the tape 
for the typewriter. He did not be- 
gin to write as early as Hal Hoad- 
Icy, who at fourteen was a news- 
paper reporter. 

OlGA PRINTZLAU is from 
Philadelphia, and Doris Schroeder 
from Brooklyn. They and Frances 
Guihan, another Missourian, are 
only a few of the many women 
scenario writers who arc as good- 
looking as the stars for whom they 
write. 

Phil Hum studied art at the Art 
Institute in Chicago and right now 
can draw lions that are almost as 
lifelike as the celebrated lions of 
his old teacher Lorado Taft. Wy- 
cliflfe Hill, author of the book Ten 
Million Photoplay Plots, has used 
a few of his collections in the scen- 
arios he has written. Jack Jevne 
was an actor and once played with 
Annie Kiskadden, whose daughter, 
Maude Adams, has been quite suc- 
cessful on the stage. 

George Bronson Howard, whose 
play The Only Law, written in 
collaboration with Wilson Mizner. 
who now^ writes scenarios, started 
the epidemic of crook plays a few 
years ago, was born in Howard 
County, Md., and at one time was 
in the service of the Chinese Im- 
perial Government at Canton.. Rob- 
ert McLaughlin, who lives in Cleve- 
land. Ohio, also is the author of 
several stage plays, while Charles 
A. Logue wrote short stories be- 
fore writing scenarios. He was 
born in Boston, educated at Boston 
College, and when he went to Porto 
Rico to make pictures did not find 
the heat oppressive. He had been 
a war correspondent in Mexico, 
where the days are considerably 
warmer than they are in Toronto, 
{Continued on page /O) 
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I- 

A 9Kece 

BeA'oom Ouiiit 

Wonderful Bargain! A complete outfit of bed equipment— 9 useful pieces 

— sent to you for only $1.00 down! Use them as your own for 30 days. Then if satisfied, 
pay only ^.00 a month until you have paid $19.95 in all. Think of the value! If you were 

to buy these singly they would cost you almost twice as much as we ask on this great combination offer. 
But we make this big slash in prices on the complete outfit to introduce thousands more to the great bar- 
gain values offered by Straus & Schram. Look at the fluffy blanket, the soft, cozy comforter. See the 
2 fine sheets, 2 pillow cases, bedsDread and 2 pairs of curtains. Mail the coupon today with only tl and have 
these artkries shipped on approval. Seize this opportunity— Watafc* ■■*•»*. (Pieces not sold separately.) 

30 Days Trial! Easy Paymeiits 



When you get this complete 9-piece bedroom outfit, 
uae it freely for 30 days before you pay another penny. 
See for yourself the beauty and quality of each piece. 
Note how the curtains and handsome bedding beautify 
your bedr<»m. Then, if not satisfied for_aiiy reason, 
return the set at our expense and w« i 

tl.WXMC*. 



If you decide to keep th& set, start paying only 
S2.00a month until you have paid tl9.95— pay- 
ments so low and so convenient that you will 
scarcely feel them. AbMia tmi I* *■; at the rate 
of only a few cents a day. We trust honest people 
anywhere in U. S. One price, cash or credit. M* 

■^ IbCaD. 



9 IrlCCCS DescriiiUaB 

»«ft C*ttMi C*nif«rt«r — A ffood size com- 
forter of rich. Hjll thickneiw. Scroll i^titeh. 
Filled with uure. s<*e«:t. sanitary white cotton, 
withRf'>odwe«rin0canibriccovLT,inrir' flnrsl 
^tmtca, both sid*^ alike. Ueasuree about il x 76 
JDcbe*. Weiaiitabaat6H poonda. 
DBBfclB PtoM ImliMi — Here la u an- 
aaa&Ur ftfte t«xtare wool finished double cot- 
ton blanket. HjI5 carefully Rtitcheo sbeli bind- 
jnff. Hade with a wool-like fiIti^h which 19 
prudoced uy a-<pecial process ot manulaclura 
and the use ot China cotton. By actoal test- 
these blankets have proveo to be practically 
aa warm aa all-wool hIankeU. Popular color- 
iacs. Sizeaboot66x80in. Weiirht about i}^ lb£. 



2t4l 

G«>tlMM>: 

IEocl4M'NJrMi«mflo(lSU00. lain ColMve30<iar*iTial. Iflknv 
me outiit I will p«* bsl«iK¥ «t tZ.OH prr ntontn. If not — tiifliif. 
I will rMum thU notfii' within SO Amrtf and vf>o are to r~^ — ' ~"" 
•noway wmI aor vxprvm or p«rc^l post chmrw*^ 1 D«M. 

O S-maca B t^ia u iii OMtm Ma. C72«2A. «!•.•«. 



Km 



Street, R.FJi. 
or BokNo. 



Pnnt 



Send Cottpim! 

Don't delay. Just send $1.00 along 
with the coupon as a deposit If 
you wish to return set after using 

it for 30 days, your dollar will be refunded, plus 

all express or parcel 

Free BargaiB Catalac 






tOUtM 



post charges you paid. 
A special, limited, 
reduced price offer. 
First come, first served 
Get your set while this 
uSer lasts. Send coupon. 

Straus & Schram I 



SbowB ehooBands of bftrvBin* fn 
fBmiturv. iewetrr.carpeta. roira. 
curtains, silverware, phooo- 
craphs, ■tovaa, porefa ana lawn 
nmttiir*. woown's. men'a and 
e fafldr an'a wa a r fa g appveL 



tUl 



J — A manniticcnt cro- 
cheted bed jpresd. Made of clo6t> woven loner 
ataple New England cotton yam. Bleached to a 
aoow-flake white. Launden» pcrfeclly. Choice 
pattern.^ Sixe about 7S x 90 fn. WeiRht aHoat 
3% pounds. Corncm cot out so spread wiM lie 
parfectly :<in<M>th and flat apon the bed. With 
ovvrlocked stitch scalloped edge: 
a WwHn tMBm CartatMa- Newest Colonial de- 
sign. Combines the fineat crade of materials 
with the moat nuMlem cQrtain work manf: hip. 
Made from an ezcelU-nt Bcrim with 2S Incli lace 
insertion and dainty H inch lace €><lfre. Comes 
in white only. Size HI in. loni; am] 2S in. wide. 
Will laander perfectly. 2pa)rF with each oot6t. 
S Um^ Sfe**ta— These seamed pheet£ arc extra 
heavT. bleached to a snowy whitancFe, nicely 
hemmed and t>eaatifalty finished. Size atraut 
90x72 in. Two sheets furalshfd with each outfit, 
a mH*« Caaaa— These are made of the Fame 
quality aa the sheets, bleached to pure tnow- 
dake whit^. nicely made and beautifully hem- 
med. Will drive anqtiestionahly kwK service 
aad will launder perfectly. 8icc aboot 42x M 
ins. Two pillow cut^s furnished Shlppinc 
arelcfat of entire mitAt ahont if- pounds. 

•ptfw ky M*. evasaA. •t.oo witii cmi- 

pMi, 9ZjOO m II. ^Hm «m> 
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Ull can noW 

Wear and oys/n a 

really fine strand 

'or^enuine French 

, Priscilla 
'PEARLS 

hnlyl 



OO 

DOWN 



ITere's an opportiuU^ to wear for 

only $1 n beauUi^ struid of pcarta 

wliich suUi: in our own retul store for 

$2U. Our liberal pUu makes it ixwsible 

fur you to easily posseaa tbem. 

Thousands of women hare often winhed 

they could, afford beautiful i>earh like 

OfUese and here is your oiiportunity to set 
them on terms to fit your pocketbook. 
k These Intfeitructlbta. Ir rJtc t n t rrlt- 
i ellla P*ffi» are x\om by the leaders 
i of soriety and famous screen stars. 
They are sure to jirore a rharminK 
adornment to thofie seeking appear- 
anre comparable to Xew York's so-called "Four Hun- 
dred." As an added feature they are made \rith a 
patented safety clasp of Kterline ailrer and are encased 
in a Tieantifnl vclrot box. Tbexe rare Priscilla Pearls 
rtn only be bouKlit from to. Order a fitrand of 
tliev seniiine French Privilla Pearls from ua today. 
Yon irill be a Kensation amouB your acquaintances. 

HOW TO ORDER 

Fin a MUmr Mil ts voor — • aad a Jfraaa and taaB to a*. 
TcmrMartevn b« ililfiwail br i 
iiiiH tTTiii ■iiiliiiaatiilii ItiiBi I 



K^<ffyto— ,,__. . ^^ — , 
on m* atrmBd la aaw- L 
&At»«d te >P r«ar*a| 
■it«tortbw w&ar.j>*. | 

Ewi3farkMtt«..«rt 
moa wybaefc. Wawfltl 



loR M tech pMite l»yMr4wr,fl 
iSh *!.«• MdtlM Mtto ai* M 
*«ar. Tfc>p — nd m» II.IW > wmt m 
wjj^ay d tb«ae Tmlvabl* pvarta mrm rw 

prapotr. 
H. r. BROUT COMPANY 

IRI IMtai tN^ Mr Tvt nr 
EataMtehed 1901 



flARCEL 

YOUROWN 

HAIR! 

NOT A KINKY CURL 4^ r «„ ^„^^. „.,^ 

Vf ARCELRITE 'a th« latest Inrvntion of its kind. 
^*' Mareelrite docs not require any beating. It doa 




awajr with th. M f M fc t r iii cnrtiac iron*, twlatfac ■» 

tb. fctir with cnrtea. Ci... ba tt e r mad mw» iM&ia 

g ii l l>« Hn « if i n»mr i l» li l> « lr l« Hli — lffl rtaa^al»«CT« 
Ikat wM .Aaa Int br a WMk ».lin»ii. MimliWl Milk 
IMMT aoablea .MTT cM aad woBaa. aa aaMtr Wv ^MfeUM, 
ta aMad bar awa bafr. Tlw ManoaMM IMr IVaaara caaM 
la lata mt wiz. Tluf an aada of Iha baM jpaila tmftUt 
•anaiaadwa. Shaaad ta lU U» b«»J ■aaU. " 



■UKCCLMTC HAW WAVtB CO. 

.U Mitt Raw, Dipt . T» .Marl 



When you find a 

Suhscription 
Blank 

In your magazine it 
is a sign that your sub- 
scription has expired. 

Send in your re- 
newal at once! 

So that there will be no 
break in your subscription 



ARE HOLLYWOOD SCENARIO 
WRITERS LUCKY? 

(Continued from page 6S) 



which city is the birthplace of Scott 
Darling. 

Kenneth davenport, 

who with William Parker wrote 
The Nut for Douglas Fairbanks, 
was once an actor. He played with 
Wilton Lackaye in The Pit, which 
was written by Channing Pollock, 
some of whose work appears on the 
rcreen and who, quaintly enough, 
calls his residence on Long Island 
"The Parsonage." Qianning Pol- 
lock's wife wrote Baby Mine and 
other comedies. Another young 
woman who has written both for 
the stage and the screen is Jane 
Murfin, who comes from Detroit. 
William Parker was bom in Walla 
Walla, Wash., and was a newspaper 
reporter before he began to write 
scenarios. He once worked for 
Jesse D. Hampton, where one of his 
colleagues was Fred Myton. My- 
lon's home town is Garden City, 
Kansas. Walla ^^'alla, Wash., and 
Garden City, Kan. Some towns. 

Cieorgc Rolands once played in 
Peter Pan, although there are some 
music-loving scenario writers who 
would have preferred to have had 
Lee Royal's job. He was with The 
Merry pyido7i/. 

Richard BARRY formerly 
was on the staflF of Collier's Week- 
ly, and Edward Montagne was on 
the staffs of several daily news- 
papers in New York. He has writ- 
ten more than three hundred sce- 
narios, and Charles Uhlrich, who 
has traveled extensively in South 
America, has written almost as 
many plays for the professional and 
amateur stage. He has acted in 
some of them. 

Louis SherwJn, who was born in 
England, was for eight years the 
dramatic editor of the New York 
Globe. Roy Somcrville, who was 
born in New Orleans, had a long 
career in the newspaper business 
before going into pictures. R. Cecil 
Smith, who was bom in Parkers- 
burg, West Va., had none at all, he 
having been a juvenile and char- 
acter actor and a theatrical manager 
before invading what the people in 
Louis Sherwin's home town call 
"the cinema." 

Charles Everard Whittaker was 
educated in New College, Oxford, 



and was a writer for magazines. 
T. Shelley Sutton — Shelley is a 
good name for a writer, isn't it? — 
was a writer for newspapers for 
eighteen years. Albert Payson Tcr- 
hune, who was educated at Colum- 
bia and in Paris, Geneva and Flor- 
ence, writes for the magazines and 
once played in a |)icturc called The 
Love Defender. 

William Lord Wright went to 
only one institution of learning — 
t h e -O h i o 'Northem University. 
James Scrpico went to school in 
Italy, and Verno.n Hoagland to the 
Colorado School of Mines. Fred- 
crick Henry .Smith, a native of New 
York, was educated abroad. 

Maibclle Heickes Justice, who 
was active in war work abroad, as 
were Mary Ashe Miller, Hope Lor- 
ing and other scenario writers, was 
born in Indiana, Eleanor Flori, in 
Canada, and Catherine Carr in 
Texas. She was a writer of short 
stories, and Rosalie Ashton was a 
reporter in New York. Marian 
Air.s'.ee did not get that far east, 
but was a reporter in St. Louis and 
in Ka::sas City. Kathryne Stuart 
went to school at Columbia and be- 
came a reporter in New York. Ar- 
thur Zellncr, who went to school at 
the University of Louisiana, was a 
reporter in southern cities. Lois 
Ze'.lner comes from Macon, Ga., 
and Viola Clark from Omaha, Neb. 
She was educated at Mills College 
and at the University of Chicago. 

William e. wing came aii 

the way from Maine to California, 
where he was in the newspaper 
business before the studio attracted 
him. Rita Weiman was a short 
story writer and author of the play 
The Acguittal. Lucien Hubbard 
was a reporter in New York, and 
Tom Fal!on was an actor. Sam 
Taylor comes from Fordham Uni- 
versity, and H. M. Walker, another 
Harold Lloyd, author, and a pupil 
of the late Charles E. Van Loan, 
was a good sporting editor. Daniel 
Whitcomb was a reporter and so 
was Jules Furthman. 

In the matter of experience, edu- 
cation and training for writing they 
stack up pretty well, don't they? 
Certainly those who would like to 
replace them will have to show as 
much or more. 
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See How Easy It Is To 

Learn Music This New Way 



You knov; how ccsy it is to put letters 
together and form words, once you 
have learned the alphal>ct. Playing a 
musical instrument is not very much dif- 
ferent. Once yo« learn the notes, playing 
melodies on the mandolin, 
piano or violin is simply a 
matter of putting the notes 
together correctly. 

The first note shown above 
is F. Whether you arc sing- 
ing from notes, playing the 
piano or hanjo or any other 
musical instrument, that note 
in the first space is always F. 
The four notes indicated arc 
F, A, C, E, easy to remember 
liccausc they spell the word 
"face." Certain strings on 
ihe mandolin, ccrtnin keys on 
the piano, represent these 
same notes — and once you 
learn them, playing melodies 
on the instrumeiU is largely a 
matter of following the notes. 
.\nyone — can nov,- lcar:i lo 
nlay a musical instrument at 
home, without a teacher. A 
new simplified method of 
leaching reduces all music to 
its simplest possible form. 
You can now master singing, 
liiano-playing, or any musical 
instrinncnt yott wish right at 
home, quickly, easily, with- 
out endless study and practice. 
Practice is essential, of 
cour-e — but it's fun the new 
wav. You"ll l)egin to play 
melodies almost from the 
start. The "print-and-nicturc" 

method of self-teaching is 

fascinating ; it's simply a mat- 
ter of following one interesting step after 
mother. You learn that the note in the 
first space is F, and that a certain key on 
ihc pir.no is F. Thereafter you will uhvay.-, 



SUCCESS 

••since l*ve been lakiii;; 
your lofisons l'\e made i»v»'i 
$200 with my violin. Your 
lessons surely are fine." — 
Mclvin Freeland, Macopin. 
N. J. 

"When I at3rt?0 wiili you I 
knew nothing about the Cor- 
net or music but now I can 
play almost any piore of 
music." — Kason Swan, Den- 
mark, Col. Co., Nova Scotia. 
"I want to extend the 
htartiest approval of your 
Piano Coui*8e. It lias done 
more for me than years *»f 
other lessons." — Moxie N. 
LiCWis. 315 Jefftrjon, Xeo- 
sho. Ho. 

YOU CAN LEARN 

TO PLAY BY NOTE 
ANY ONE OF THESE 

MUSICAL MSnWMENTS 

Com sf-s fcr b^Binnrrs or nd- 
vnncrd pupilR. Write at one"! 
for free booU 



Plana 

OncMi 

VkdlB 

Banjo 

Clarinet 

note 

Harp 

Corart 

Olio 

Saxophone 

Mand<ilin 

V«ire and 

Antoinallc 



be able lo read V and play it whenever 
)ou see it. Just as you arc able to recog- 
nize the letters that make a word, you will 
be able to recognize and play the notes 
that make a melody. It's easy, interesting. 
You don't have to know- 
anything whatever about 
music to learn to play a 
musical instrument this new 
way. You don't have to pin 
yourself down to regular 
hours, to regular classes. You 
practice whenever yoti can, 
Icani as fjuickly as you please. . 
All the intricate "mysteries" 
of music have been reduced 
to a method of amazing sim- 
plicity — each step is made as 
clear as A C C. Thousands 
have already learned to play 
their favorite musical instru- 
ments this splendid n e v/ 
(juick way. 

You Can Play Your 

Favorite Instrument 

Three Months From 

Today 

If you are dissatisfied with 
your present work, let music 
act as the stepning-stone into 
a new career. If you long for 
a hobbv. a means of self- 
expressi<ni, let music l)c thf 
new interest in your life. If 
you wish to be a social fa- 
vorite, if you wi>h to gnin 
popularity — choose your fa- 
V o r i t c instrument a n d, 
through the wonderful home- 
study method of the U. S. 
School of Music, play it three 
months from today. 
You can do it. Youngsters of 1(1 to 12 
vears have done it, and men as old as 60 
have found nev.' interest and enioymcnt in 
learning hov; to play, a musical instriunent. 



Drams and 

Traiia 
Hannonr and 
C^Mnpofiltion 
Sisht Siosinc 
ITknlrle 
rirrolo 
Trambonc 
<inltar 
Hawaiian 
Strel Guitar 
Sptveh Caltnrr 
Finger Control 



You don't have to listen while others cjitcr- 
lain any longer. YOU can \k the center of 
attraction, the talented person who holdr^ 
the audience fascinated. 

Is it the piano you wish to play, th? 
mandolin, the violin, the saxophone? l)o 
you want to learn how to sing from notes ? 
Arc you eager to l)c able to play "jazz'" on 
the clarinet, the banjo? 

Free Book Elxplains 
New Method 

It costs you nothing and obligates you in 
no way whatever to send for our free book 
called "Music Lessons in Your Own Home." 
Everyone who is interested in music should 
send at once for this valuable book. It not 
only explains the wonderful new simplified 
method of learning music, but tells alwut 
a special short time oflfcr now iKuig made 
to music-lovers. 

Mail this coupon at once for your copy. 
Remember, it obligates you in no way what- 
ever — it's free. But act nov/ !)eforc th-.- 
supply is exhausted. 

U. S. SCHOOL OF MUSIC 

3221 Brunswick Building New York 

Please Write Your Name and Address 

Very Plainly, so that there will be no 

difficulty about the booklet reaching you. 

U. S. SCHOOL OF MUSIC, 

3221 Brunswick Bldg., New York City. 

Please send your free book, "Music Lcs- 
vor.s in Your Own Home," and particulars 
of your Soecial Offer. I am interested in 
the following course: 

(Name of Instnnnent or Course) 

Name 

(Please Write Plainly) 

Addrcs i 

City State 

n 




Help Her to Save 
More Lives 

Last year over 100,000 lives 
were saved with the aid of 
Tuberculosis Christmas 
Seals. Tuberculosis is being 
controlled. The death rate 
has been cut in half. If you 
and others join the fight, it 
can be stamped out. 

Buy Christmas Seals. 
When you see someone sell- 
ing them, help the fight along 
by buying all you can. 

Your help, the help of 
every happy, healthy person, 
is needed ; and it will count. 



Stamp out 
Tuberculosis 

with 
Christnuis 

Seeth 



THE NATIONAL, STATE. AND LOCAL 

TUBERCULeSrS ASSOCIATIONS OF 

THE UNITED STATES 




DESTROYS «1,'^4 



An* >«iti N«'c-kiiij; :t ■ufi^ u:i> l» r;'iti.i«(* 
t niierfluuUN hair unil 4let>lroy the rooth t 
Th?n rtrnil for n imttle FRANC'4», (he 
manrlnuM Frenrh h;*ir dt*:(royer. FRAN- 
CO removes h:iir from face* nerk. uiiih-r- 
unns. etc.. in 3 minaU'ti. <*u»rantf<Ml 
harmlef-H. Franru h'.:ir (Irtttroyer not only 
lemovrK liair. hut drNlruyH thr rootN and 
fetor* itK future Krrowth. $2.00 per bottle, 
Kmall tixc $1.00 piKitpuid. lt*N different 
from otherH. Semi for u bcttic t?day iind 
wateh the huir fU*;npp4'::r. 

SRNO MONEY, CILKl'K OK MOXKV 
0>!l>KR. 

FRENCH AMERICAN PHARMACAL CO. 

1035 Tiffany St., Dept. S, New York City 



So This Is Hollywood! 



( Continued from Page 6j) 



not sui)|)osc<1 to tell such things 
about the stars, you know Then 
there are other famous folks who 
live in that celebrated little house 
during their working days. That 
delicious little devil, Viola Dana, 
makes a lot of noise in Hollywood 
in that car of hers. Then there's 
I'illy Doye, that utterly indescrib- 
able morsel of adorable feminine, 
angel cake, which tho.se wise folks 
out there in the business office stole 
away from Mr. Zeigfeld in New 
York and carefully imported to 
Hollywood. Each day now she's 
making-u|) in her dressing room for 
Irvin Willat's production of All the 
Hrothcrs IVcrc Valiant, and Lon 
Chancy has a dressing room there, 
too, now, for he's doing a heavy in 
the same picture, and William V. 
Mong, Robert McKim and Malcolm 
Macdrcgor arc also donning their 
]>aint at the Metro studio these days, 
to play in that picture. 

1 HEN, oh then, we must mention 
that very exclusive dressing room 
at the far. far end. with large letters 
above the door to the effect that one 
.'^igno^ Bull Montana sometimes 
hangs out there when he is prepar- 
ing to work in They Call It Danc- 
inij, which has just started. "De 
Bool," as they love to call him when 
he referees wrestling matches at the 
Legion arena, has his dressing room 
l)aintcd in bright red. It is gossip 
that there is a clause in his contract 
demanding that his dressing room 
Ix? finished in that color. We asked 
I>ull, but he told us it was none of 
our business, anyway ; so there you 
are. 

Right back of the dressing rooms 
you see a long, h'gh building, and 
there we have the indoor stages, 
where the blue-white flash and 
gleam of the Kleig bathes in ghast- 
ly color the players who are filming 
Qttincy Adams Sawyer, and you 
can find beauteous Blanche Sweet 
lounging in a chair, watching Bar- 
bara LaMarr emote. Or again, at 
the other end, they are working on 
Willard Mack's sketch. Your 
Friend and Mine. Very soon, too, 
Jesse D. Hampton will be filming 
Rex Beach's The Spoilers on the 
big stage, having rented space from 
Metro. 



o 



H, and then, we forgot. Be- 
tween the office building and the 
dressing rooms you see that little 



plot of garden. Those arc the Jap- 
anese gardens which aren't the 
least bit s|>oofy and remain put. 
Whenever they want to go to Jai>an 
they just go out into the backyard. 
We're glad we remembered to men- 
tion those gardens, because Metro's 
awfully i>roud of them. 

Then, to the left of the stages, 
you see the i)roperty rooms and the 
wardrolie departments, where there 
are dummies and bogus dead men 
and live men and startling crea- 
tures of all sorts scattered about. 
In the next long room there are 
some stages too, and then the car- 
I^entering department, where they 
can do anything that needs to be 
done, and a complete furniture fac- 
tory where they manufacture all 
prop furniture instead of sending 
away down town to hire it. That's 
a handy thing about Metro, there is 
not one item needed in the making 
of a set that cannot be made in the 
big factories on the grounds. Some 
director says he wants something 
and they make it for him. In that 
.same building is the plaster depart- 
ment where they make models and 
all that. Then 'way, 'way beyond 
that, across the street, are store- 
yards, and a big lot where they 
sometimes shoot scenes if they feel 
inclined that way. Too, we must 
mention Metro's electrical plant, 
housed in a corner of that first 
large building. It's one of the most 
complete and powerful to be found. 
In that same comer of the build- 
ing they have three projection 
rooms for reeling off finished pic- 
tures to see what the director did 
to it. One of these is all fitted out 
like a miniature theatre, plush 
cushions and all. They call it the 
"Boss's Room." They have a ma- 
chine shop, too. and a force of ex- 
pert workmen that can apparently 
make anything or do anything that 
can be done in that line. 

IN OW going to the far comer of 
the lot we hop across Cahuenga 
avenue, which splits the Metro stu- 
dio property in half. In the far 
corner, which marks the further- 
most boundary of the studio, we see 
two tall towers. Rex Ingram used 
those in filming The Prisoner of 
Zcnda, and it is the castle where 
the film prisoner was incarcerated. 
Then, in the corner, this way from 
the castle sets, is another set used 
(Continued on Pai/e jS) 
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How to Recognize a 
Cave Man 

{Continued from Page 57) 

nose and, therefore, is grasi)ing and 
makes an admirable politician or 
screen-villain. Women's round- 
lipi)ed. retrousse noses indicate a 
love of luxury and disinclination to 
work, proving that their possessors 
are cut out for cinema stars. 

The villain sticks to his busi- 
ness, is not easily deflected from his 
purf)ose as is the weak hero ; this, of 
course, results from his Bump of 
Conccntrativeness. 

The prevalence of the new type 
of foreign villain may be traced to 
the growth of Bump No. i on our 
women's heads, tired as they are of 
their sturdy but undemonstrative 
American oaks. Owing to the 
.'\merican's greed for wealth that 
his wife may show-case his pros- 
IK-rity — evidence of his No. 10 
Bump — the fiery lover has vaulted 
to hi.s starlit place in the cinematic 
sky. VV'omcn love riddles, though 
they despair of .solving them and 
often give them up for rock-bound 
realities ; this crude longing for the 
unattainable results from too 
prominent Bumps of Inquisitive- 
ness. 



N. 



OAH BEERY has an over- 
developed Concealment Bump, for, 
in his screen villaining, he con- 
ceals his real identity under a false 
front. If it weren't for an exag- 
geration of his Destructive 
Promontory, Beery would have 
gone in the real estate business, a 
lesser form of villainy. 

With these few examples, and 
employing the preceding chart, you 
may prolong this study indefinitely. 
Examine the photograph of each 
screen villain and see if his humane 
bumps are developing, which indi- 
cates his early reformation. You 
may discover on your favorite hero 
an unsuspected exaggeration of 
criminal bumps which predict his 
assuming more malignant guise as 
time passes and takes from him his 
beautiful freshness. Many heroes 
of today will be the bold bad men 
of tomorrow ; several of our pres- 
ent villains will reform and be 
shown in the films of five years 
hence as mode! fathers. Their 
bumps- alone can foretell their fu- 
tures ; and thus, by locating these 
seats of instinctive faculties, did 
Plato, Gall and Spurzheim bestow 
ui5on us modern movie fans a great 
blessing. 




CARMEL MYERS 

Louis B. .Mayer star 

says : 

"I commend most heart- 
ily the California Beauty 
Secret ]^alm. It is a real 
aid to beauty. The Beauty 
Course given by the orig- 
inators of the Balm is a 
splendid opf)ortunity for 
women who wish expert 
advice on questions con- 
cerning charm and loveli- 



A photo of Miss Carmcl Myers 
7i:ill be mailed lo yon free. (No 
purchase uccessary.) 



Jivans f'Uoto. 



BEAUTY 

SUCCESS 

are sisters in life's great race 

OUR method of treatment makes it possible for you to have 
these most-sought-after gifts. 

Treat yourself at home, make yourself beautiful, and win suc- 
cess by becoming a Beauty Expert. 

■ A SPECIAL OFFER. So confident are we that once you use 
the CALIFORNL\ BEAUTY SECRET BALM you will never be 
without it, we are offering you with every purchase an instructional 
course in BEAUTY CULTURE FREE. 

In our Beauty Course we penetrate below the surface. We do 
not forget the brilliancy of your hair, the sparkle of your eyes, your 
Carriage, your Personality, your \ ery soul that shines out and com- 
]>cls love and admiration. 

Our method appeals to those in no position to iiatronize the Ex- 
pensive Beauty Establishments, w here the ver>' wealthy receive honest- 
to-goodness treatment according to the latest and most approved 
methods. 

This oflFer is limited for one month ; during that time we are mailing 
both (our California Beauty Secret Balm and our Beauty Course) 
on receipt of one dollar. 

This is the biggest offer yet made. If sceptical, fill in the 
coupon for further information. 



The Harord 'A/are B. C. Co., 
Oept. 4C2, 342 So. Broadway. 
Los An3eles, Calif. 

I'U'.i.se .-onil inc free phtxto of MISS C.\UMKI^ MYERS; jilso full |iartk-ul.Tr.<5 
of your olTo:. No oblisatton to myself. 

Name ..Vdclrcss 

City State 
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' HpUVlMOOO CAurOIUMA 



Where Stars Resort 




First Aids^Mt Beauty 



fh-nn is not innate. It must iK- cuUI- 
vato-J. Y**ii t-an have It, loo. 

Gloria S\vans'.in*s perfume symbolizes 
her eharm. Alluring — exotic — ehlcl 
Would you like a vial of it? 

Would you care to shop where Agnes 
Ayres buys her lovely Bonns and hats? 
Whore Betty Compson buys her faee pow- 
der? Where Wallace Held and ISichard 
Dix purchase their rich cravats, handker- 
chiefs, siarf-plns? 

One Hollywood shop features a wtm- 
derful brand of bandoline, to which many 
a star's head owes its Ricamlni; sleek- 
ncsr. Do you want that well-sroomed 
appearance, too? 

Write Uh Your Ne««l8. 

Look over our aJvcrtisine columns for 
suKsc-.<*'<ons or ask us where the articles 
you *ant can be purchasetl. Our 
8CHKENI^AND SHOPPER will buy them 
for yen. Kladly. In the same smart shop.* 
that the screen stars patronize. 

I-et SCREENliAND b3 your Shoppers' 
Guide. 

Screenland Shopping 
Service 

5540B Hollywood Blvd. Hollywood, Cal. 



EGYPTIAN 
BEAU-TI-CLAY 

Used by HoUytcood's 




A LOVKLY >)KIN— wotiiuii s mnst irre- 
sistible charm — Is the taslest tu attain! 

A perfect complexion Is not a t;ift of 
Nature. IT CAN BE ACQTIIKBD. 

As simple as washing your face; merely 
applying EGYPTIAN BEAi:-TI-CI*AY 
' will reward anyone with a youthful, 
healthful, vigorous skin. 

SUCH A COMPLEXION YOIT MAY 
IIAVK FOK THU; ASKING! 

If the lines do not fade away, the 
blemishes disappear, the delicate peach- 
Moom and glow of radtiint health come to 
the !<urface, you don't have to pay a cent. 

Pill out the coupon TODAY for FREE 
TRIAU Gmnp this opportunity while It 
Is here; it may not pres3nt Itself again. 

FREE $S.OO TRIAL JAR 

For a short time only 

EftVPTIAN BKAr-TI-CL:\Y CO,, 
Hollywood. Calif. 

Please send a $r».00 size j.nr of KGYP- 
riAN BEAU-TI-CLAY for Ave day FKEE 
triul. I will deposit $1.X8 (plUH postage) 
with the poHtmnn as payment In full for 
same if I decide to keep It. If I am 
not tlellghteil with results in every way, 
full depcsit to be returned. 

Name 

Street No 

City 

If you expect to b? out when the post- 
mnii calls, you may enclose $2.00 as your 
deposit, and your Jar will come prepaid, 
with the same guarantee. 



High Life in Hollywood 

(Continued from Page 60) 



Ruth Miller, Miss May McAvoy 
and Miss Gertrude Olmstead. 

The fair maidens who were 
chosen to meet Mr. Frohman are 
Miss Carmelita Geraghty, Miss 
Virginia Fox, Miss Shannon Day 
Miss Madjje Bellamy, Miss 
Maryon Aye, Miss Helen Fergu- 
son. Miss Kathleen Huntingdon, 
Miss Julanne Johnston. Miss 
Pauline Curie, Miss Edith Roberts 
and Miss Carmel Meyers. 



Gloria's Baby M'^s Gloria 

Is Hostess SWANSON, 

now domiciled m 
her palatial new Beverly Hills 
home, formerly the King Gillette 
mansion, staged there recently a 
party for the wee ones of the sub- 
kindergarten age, in celebration of 
the second birthday of Miss Swan- 
son's adorable daughter. 

Baby sons and daughters of popu- 
lar screen idols were guests and 
were dressed in their best bibs and 
tuckers, many of which were espe- 
cially design«id for the smart affair. 
Nurses were also present, each with 
an eye on her particular pet and 
applying the tiny bathing suits to 
those who came prepared to paddle 
in the swimming pool. An engaging 
personage of the day was petite 
Miss Ruth Margaret Nagel, daugh- 
ter of proud Mr. and Mrs. Conrad 
Nagel. 

At cunningly decorated little 
tables on the lawn, ice cream, cake 
and goodies galore were served, all 
to the tune of a grinding news-reel 



camera. 



IIArs. Rosan n a 
*** MooRE, the proud 



Moore 

Family ^ r ^, ^ 

Reunion mother of Matt,Owen 
and Tom, has taken a 
house in Hollywood and is gather- 
ing her wandering boys back into 
the old nest again. Owen has been 
in Hollywood for several months, 
Tom is homeward bound from New 
York, and Matt is coming from 
England, where he has been making 
a series of pictures, to be with his 
mother and brothers for Christmas 
dinner. 

The May OS Asa bon voyage 
Entertain ^^ courtesy to the 
Sessue Hayakawas 
and a welcoming home to Mme. 
Alia Nazimova, Mr. and Mrs. 
Frank Mayo entertained at dinner 
in their highly artistic home in 
Beverly Boulevard. 



.\nolher dinner was given by the 
Mayos for Miss Helen Foxc of 
New York, who is Mrs. Mayo's 
cousin. 

Mrs. Mayo's distinguished father, 
Leojwld Godowsky, is on a concert 
tour in the Orient in company with 
Mrs. Godowsky and Leopold, Jr. 



Robin Hood O^^' °^ **** 
Opens Theatre ""o^t bril- 

liant opening 
nights in Hollywood's young life 
was marked by the world premiere 
of Douglas Fairbanks in Robin 
Hood at Hollywood's magnificent 
new Egyptian picture house on the 
boulevard — completed just in the 
nick of time. 

The edifice is a thing of beauty, 
and the open foyer, leading back 
from the boulevard to the great 
pillars of a hundred or more painted 
Egyptian characters, at the theatre 
entrance, was a pageant of high 
society and important film folk. 

Douglas Fairbanks and Mary 
Pick ford were not in attendance, 
having left Hollywood for New 
York to attend the eastern premiere 
of Robin Hood at the LyricTheatre. 
They are to return by way of Cuba 
and Mexico. 



Stvimminy 
Pool Parties 



lV4v REAR, what 
^' perfectly 
thrilling times 
they do have, these flapperesque de- 
butante stars who call their coterie 
"Our Club," and include Lois Wil- 
son, Mildred Davis, May McAvoy, 
Patsy Ruth Miller, Mrs. Lloyd 
Hughes (Gloria Hope), Helen Fer- 
guson, Vola Vale, Lillian Rich, 
Gertrude Olmstead, Edna Murphy, 
Virginia Fox and Qaire Adams. 
One of their favorite diversions has 
been the series of swims at the 
private pools where they have been 
rjuests. 

Mme. Alia Nazimova was hostess 
recently at such an affair in the per- 
fectly appointed pool of her home 
at 8088 Sunset Boulevard. 

Another party was given for the 
girls in Mr. and Mrs. Charlie Ray's 
home in Beverly Hills, where femi- 
nine souls revel in the dainty dress- 
ing room.s designed by piquant 
little Mrs. Ray. 

Then there was the party to 
which Harold Lloyd asked Mildred 
to invite the "Our Club" girls to be 
his guests. 
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TU> Superb llO-pieccSct. with initial 
ia t plaMs in wiMth. with S-<aier 



CDfVIVQ hWldlMt COfinBtB oCl 

n DiBMr Plato, » iDdMa 
n BiMkfaM PlatM, 7 inehM 



«8eopPI«t««,7XlnrW« 

UCoiM 

128aBecra 

U Ccml DiahM. 6 indies 

13 rrait DiahM-M inchc* 



12 iBdiTldiial Bread and 

Batter FUtea. Hi incbaa 
I Platter, IlKindMa 
1 Platter. Il« inef 
ICelerrOiah.SX 



I Sane* Boa* Ttajr, IX IttAtm 

1 Batter Plate, (IiKtiea 

1 VecetaMe Oiah, lOH inebca 

witb lid (2 jpieeeal 
I Deep Bowl, H i ' 



lOralBakar, 9ii 

1 Satan Deep Bowl. C inehea 

1 Gr«Ty Boat. IH inches 

1 Creamer 

I Sogar Bowl with corer (2 pieeaa) 




Brings this llO'Piece GoM Decorated 
Martha Washington Dinner Seti 

Send onl7 $1 and we ship the full set— 110 pieces in all. Use it 30 

days. Then if yon are not BO delighted that you would not part with these superb^ 
gold decorated dishes, return them and we will refund your %1 and pay transporta- 
tion charges both ways. If you keep them, take nearij • year to pay on easy terms. 

Your Initiai in 2 Places on Every Piece^ 
5'Color Fkwal Decorations and Colff 



tmportantl 

Hartauui foarmntccs thatcrcfy 
piece to this wt !■ afaaolotehr 
ftrat qoaUtj— oo seeoiKte. Hi» 
la s ■kaadard or **o|i«n"|Mittem. 
BvplaccmeDtpfeevsmay b« had 
o( oa for 8 yeara. Each pleea 
wrappad te tfaaoa paper. Ex- 
odlent «»ackinK to pr«v«nt 
bnakase. Blilppitf at — — ■ 



FREE 



/ 



Wonderful artistic effect is given not only by the new and attractive shape of 
every dish, but by the wreath and the rich design surrounding the initial. Your initial with 
these superb decorations of scrolls, leaves and roses in natural colors, put on by special fired 
process, appears in 2 places on every piece. As handsome as en ameling yon see on fine jewe lry. 

Ml Handles Covered wvhh GoU' ' "'" 

Every handle is covered with polished gold. The ware 
itself is boiutifu], lustrous, snowy 
white. No other pattern to equal 
the famous "Martha Washington." 
Elegant, refined, artistic, and yours 
now at a bargain price. Shipped on 
30 day*' free trial direct from our 
Chicago warehouse. Shipping weight 
about 90 lbs. You must not miss uis 
opportunitx. Mail the coupon today. 
Mwl«.ll4INUI3. lMpiapriM.SS2.U. hySlMH. BdaMtlSMaaiy 

Furniture & 
Carpet Co. 

D«pt. 4772 ^Sal^'SL,, CHICAQO, ILUNOia 



HARTMAN 



FntkM 




'HARTMAN'-^*-"* 



Carpet Co. 
Dept.4TT2 Chicaae, UUaeie 

BAaaAia CATlLOfi / > enelo« 11.00. Send 110-pieee Golden Martha 
DHHVJtlllMllllLWV / Washington Dinner Set No. MtDDMAIS. I am to 
This sreat free Saa-paoe , have 30 dayn' free trial, ir not satisfi'd. will ship 
eataloc sieea Ton the n>o«t / it back and you will refand my tl.OOao aTtraaa- 
amaaiae baisaias in fwiai- / portation eh*r«e« holb ways. If I keepit, I willpv 

♦—■"I*"—'''—. ■ / tS.M per month until fall priee, ie.efr..ia pwd. Title 

watehea. ai l r ai w ai e. / rsm a ln a with too gntil Boal payment la — -*- 
rtiahia.waahing— ehlnet, / 
eewing maehifiea, aloml- / ., _ 

nomarare.phooocraphs. / """' 

■aa eagioea and cream > 
aeparatova. cte.— all on / 
oor eaay terma ~ SO / 
days' FREE trial on / 
STerythiDK. Ast / R 
sard or (sMsrhrtap* ' 
aPru. I 

I Town, 



Street Addrrss.. 



F.D Boa No.. 



, SUte.. 



/SUte your 



Oceopation Color.. 



Giee Initial Wanted (Any One Letter). 
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^ radiant bride at twenty- 
at twenty-five— '^diat? 




Is the Husband or Wife to Name? 

Is the liusban<] or wife to blame for 
the tragedy of too many children? 

Margaret Sanger, the great birth 
control advocate, conies with a mes- 
sage vital to every married man and 
woman. 



THOITSANDS upon tliuusainls of womcii to- 
day marry with the hloom of youth upon 
their checks. A fow years of married 

life rub the bloom off. Children 

come, too many. And instead of 
the cncrs^tie. healthy girl wo 
have a tired and bcdragged 
young-old woman. Why do women 
allow marriage, the holy thing, to 
work this wicked transformation? 

MAUOARKT SANGEK. the ac- 
knowiedgod world leader of the 
Birth Control movement and Pres- 
ident of the American Ilirth Con- 
I rol tjcaguc, has t Xw. a ns wer for 
t h is most momen tous problem of 
womankind. Every married 
woman knows only too well the 
tragedies nsulting fri>m iijuorance 
of birth control. 

Why should a woman sacrince 
her love-life — n pi>ssesslon sUe 
otherwise uses cvci-y resonree to 
keep? Why does she give birth to 
a rapid succession of children, if 
8ho has neither the- means to pro- 
vide for them nor the physical 
strength properly to care for 
them? 

In her daring and start litig botik 
Margaret Sanger gives to the 
women of the world the knowl- 
edge she dared lo print — thi* 
knowledge for which she faced jail and fous'.it 
through every court to establish as woman's 
inalienalde right to kn'jw. 

"In Woman and the New Race" she shows 
how woman can and will rise above the forc"'S 
that, in too many casns, have ruined her 
beauty through the ages — that still drag her 
down today — that wreck her mental an 1 
physical strength — that disQualify hor for so- 
ciety, for self-imtnv* ment— that finally shut 
her out from the thing she cherishes must: her 
husband's love. 

In blazing this revolutionary trail to the new 
freedom of women, this daring and heroic author 
points o *.t that women whr> «>unnot afford to 
have more than one or two children should not 
do s^. It is a erim*.* to herself, a crime t-i her 
ehildri^n, a crime to society. And now for ih" 
lirst time Mrs. Sanger sh'ows Ihr way out. And 
she brings to the women of the world th ". 
greatest message It has boon their good for- 
lunt to receive. 



Partial List of 
Contents 

'Woman's emir and her 
Debt. 
Two C*luM»oN of Wom?n. 
CrieH uf l>eKpulr. 
<^\)l)en Should u Woman 
Avoid Havinfc Chil- 
drpn? 
Cirth <'ontrol— A Pur- 
en t ' m Problpm or 
Woman V. 
•Continence — Ik U Prac- 
ticable or l>e^ir.lbie? 
*Are Previnllve Means 

Oiluin? 
♦<'ontrac>epll**c8 or Abor- 
tion? 
Women and t*ic New 

Monilily. 
legislating W«iman'H 

.^Kiralti. 
Why Not ItiHh Control 

ClinicK in Am^rlea? 
ProKrct-M W e Have 

Made. 
•Any one of ihes-,' chap- 
ters Alone is wortti 
niany t|m<s the price of 
the b<>ol5. 



"Women and the New naee" is a biwk that 
will be read wherever womankind stru.ggle;; 
with the ever-present danger of loo many chil- 
dren. It is a startling, mighty 
revelation of a new truth, a work 
that will open the «;yes of tireil, 
worn womankind. It can w itU 
truth and honesty be called 
woman's salvation. 

Every woman In tho country 
should have a copy of this re- 
markable and courageous work. 
For this reason we have arranged 
a special edition of "Woman and 
(he Now Race** at only S2.00 a 
copy. 

8en«l No Money 

The book is bound In handsome, 
durable gray cloth, has artistic 
black lettering and Is printed 
from Inrge type on gi>od paper. It" 
contains 28i» pages of priceless In- 
formation. To have It come to 
you, merely fill in and mall thi: 
coupon below. It Is sent to you 
In r. plain wrapper. When 
"Woman and the New Race** is 
dcli\€re<l to you by the postman. 
lay him $2.00 plus postage — but 
send no money with the. coupon. 
ThoiT- will be an unpreccdenfMl 
demand for this clltion. which 
will soon be exhausted, s.> y(>u aro 
urged ti mail the coupon now — 
at once. 

TRUTH PUBLISHING CO. 

Hepl. T-631, 1400 Brotidwny, New York City 

Tinfh Fnblhhiojc Co., 

Dept, T-631. 1100 Broadway, New York City. 

Oentlemon: Please send m*^. In plain wrapper, 
Margaret Sanger's book "Woman ami the New 
Race/' I am enclosing no money, but will give 
the postman who delivers the book tj m ;, $2.00 
plus postage. 

Name 

Address 

City State 



Canadian and foreign orders must bo accom- 
ranled by n>oney order. 



Strange Tales arc Told of the Pitiful Vanity of Aging Beauty in — 

Mysterious Ways of the Beauty Glutton 

By Anne Austin 

One sroat .stnr cntoi*s a beauty parloi' hy the side door and as .silently departs after 
regular i»eriodk' visile for a "henna pack." Marv MilCv^ Minter gives thr» manicure 
•a\t\ :i le.«^on in care of the nails. R> accident, T^etty Compi^on stumbled upon the 
secret of hair that sparkles before the camera. Norma Talmadse reveals the secret 
that her street dros.«^e.s are home-mnde. Another famous blonde leading ladv wearj* a 
wig and a v*olcbrated screen villahi i.« adorned by a b'ipht red tcupce. These arc 
.some of the ludicrous truths uncove-ed by this unusual ai'ticl2 in — 

SCREENLAND for FEBRUARY 

nttt January first 

Twenty big feature stories — things about the movies you have never read 
before. Don't miss Scrcenland for February. 



Hollywood — the City of 
Beautiful Girls 

{Continued from Page zg) 

seii her virtue or any other talent 
or charm she may have to offer. 
The chances arc that even the ex- 
tras arc the sisters and nieces and 
cousins of reigning stars, or the 
relatives of the directors and 
cameramen, of publicity men and 
newspaper critics, and unless the 
little belle of Red Gap has some 
very special sort of a pull, just 
mere beauty and talent arc unlike- 
ly to prove the open sesame. 

You see, she isn't just up against 
entrenched dynasties, she isn't just 
up against relations and favoritism, 
but she is up against the competi- 
tion of the belles of Red Gap from 
everywhere on the face of the globe 
— and about the only thing she is 
not up against is that too-too- 
covetous admiration of the influen- 
tial male whom she suspects of 
wishing to seduce her ere fame 
shall be hers. In fact, there is 
nothing of which that young person 
is so poignantly aware after she has 
been in Hollywood a few days as 
the fact that masculinity in this part 
of the world is completely immune 
from excitability about pretty wo- 
men. He is much more likely to 
hunt up and marry an interesting 
homely one. Hollywood is prob- 
ably the only spot on God's earth 
where the homely woman comes 
into her own. She is so pleasantly 
rare, so delightfully "different," so 
piquantly unusual. 



Y( 



OU have heard people say how 
the everlasting sunshine palls in 
those parts of the earth where 
clouds and rain are rare. Well, 
that is just how it is with Beauty in 
Southern California — where they 
say a rain storm is worth a million 
dollars a drip and give it big head- 
lines in the newspapers, where they 
beg of you to gaze aloft at the 
snow-capped mountains and go 
hence for their vacations to escape 
the persistent comfortable warmth. 
Your New Yorker man may wax 
unctious about some young beauty 
in his employ, your Chicago man 
may wink with sly bragfulness 
about some pretty housemaid or 
store clerk, your Philadelphia male 
may exact envy for his babe's pretty 
nursemaid, but your Hollywood 
man will, metaphorically, grapple 
a mature and homel}' female to his 
breast as the arch-treasure, sans 
beauty, and sans movie aspirations 
— God bless her safe and sane un- 
loveliness. 
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'Magnetic Clay Makes 

Xad Complexions Qood 
in 30 Minutes 



Marvelous Discovery Instantly Draws Out 
Every Blemish and Impurity — Revealing 
a Wonderfully Clear and Beautiful Skin 

HOW would you like an entirely new complex- 
ion — a complexion radiant with the fresh 
coloring of youth — smooth and firm as a 
child's — and free from even the slightest trace of 
^unsightly blemishes? 

You can have it — and in only 30 minutes! 
Yes, in one short half hour you can have a brand 
new, l)eautiful complexion! 

It seems almost unbelievable. Yet in just 30 
minutes by your watch, tired lines, enlarged i>ores, 
sallowness — all vanish. Blackheads and pimi)le- 
licads are lifted right away. Hidden beauty that you 
never dreamed you possessed is brought to the 
"surface. 

How Are These " Miracles" Performed? 

The explanation is really very simple. The face contains mil- 
lions of tiny pores. It is throngh these pores that impurities arc 
expelled. But when dnst, bits of dead skin, and other accumulation 
rlog up these tiny openings, the impurities 
rainiot e.capc. They remain in the skin — 

-;uid s^oon pimples, lilackheads and other em- 
liarrassing blemishes make their appear- 

. anre. 

lint or.ce yon remove the dead scales on 
llif surface — once you remove the blem- 
ishes l)cneath the surface — your complexion 
is left soft and smooth, tingling with the 
freshness of youth and beau- 




ty. For under the poorest 
complexion — under the most 
unsightly skin — there is ex- 
^xiisite l)eauty! 

Up to now it was Mmoit 
impossible to completely re 
move these harmful accu- 
mulations iK-neath the skin. 
Soap and water cleaned only 
the surface. Massage offered 
only temporary help, and 
caused wrinkles. 

Now, however, after years 
of research and experiment, 
.Science has found the one 
positive, nattiral way of re- 
lieving clogged pores at 
once. 



Watch the Results! 

Certain elements, when 
^cientifically compounded, 
li.ive been found to possess 
a wonderful magnetic ac- 
tion. These elements have 
been blended into cream- 
like clay of delicate fra- 
.t,'rancc. It is applied to the 
lace with the finger tips. 

This new discovery is 
laiown as Domino Complex- 
ion Clay. The minute it is 
::pnlied, every one of the 
millions of tiny pores is stirred to life. In 
a few minutes the clay dries and hardens, 
and there is a cool, tingling sensation as the 



NOT A TEST- 
READ THESE LETTERS 

Althou.c;h l>oniino t'oniitlexloii 
Clay is a new iU8covcr.v. it lias 
atrvaily t>*'cn usi'it »wcc% a»f uUy 
)iy thoiiKanOs anil the follow- 
iiiR excerpts from letters aro 
only a few of (liose wo hn^'O 
(m file; 

I re^-eivcd iny jar of Domino 
Complexion Clay anil I am very 
much pleased with it. My faei; 
was full of blaclilu-acis, wrinkles 
and larKe pores, anti Iherii is a 
sreat improvement already. 1 
eannot say enouKh for it; every 
woman who has facial troiiltles 
ouKlit to Kive it a trial. It's 
wondt rful ' 

Urs.A. n.Scntl. 
fieiicea. New Yorl,\ 

1 am perfectly salisfttul with 
your Domino Con\plexion ('lay. 
Ii is just wonderful. I wish tt» 
be a regular customer; also my 
friends, as they are so sur- 
prised with tlie results. 

Mills Rotie Diiiiaira^fy 
liox -iS-t, Vinton, t>. 



clay draws out every 

^kin impurity. You will 

actuall.v feel the tiny 

pores breathing, relaxing, 

freeing themselves with re- 
lief from the poisons that i-logged and 

stilled them. 

Allow Domino Complexion Clay to re- 
main for ,30 minutes. You 
may read or sew, or go 
about your household du- 
ties. All the while you feel 
the ■.vondcrftil clay gently 
aUsorliiug the blemishes. 
Then soften the clay with a 
w-arm towel. As it rolls off 
every .scale of dead skin, 
every harmful impurit.v, 
every blemish, comes with 
it. A hidden beauty will be 
revealed. ISeneath the oUl 
complexion will be disclosed 
an entirely new one — soft, 
clear, fre?h, with a new 
smooth texture and glow- 
ing youthful bloom. 



Your Domino Comnlexion Clay 
is just what 1 was liiokini; fi r. 
Mv husband has alsfi tried it. 
We both think it a most won- 
derful tllaco^ery. My friimtis 
have been notiein;; my com- 
plexion, and I told them lltey 
rouhl have the Fnivo. 

Mm. R. Wilson. 
r>4iA llanroek St., 
lirooklyn, .V. F. 



advance. Merely mail the *'ou- 

IH>u Ifelov.- and we will .send yon a 

frcNiiiy <;oni]K>unded jar of Domino 

Complexion Clay in a plain container — no 

niarkinpH to indicate contents. Aitlioui:li it is 

a .$:!.. "VfJ product you may pity tha |*ostinan onl.v 

$1.0.'i (plti:; n few ccnt.s i*o.sta;;e) in full payment. 

You Ao vol risk a siucle pt'nny in trying Domino 

t'oinplexion C^lay, for if you arc not more than dc- 

litr) ted with tlie results you nuiy return the jar 

within ten days and your money will be instantly 

refcncied without <iuestion. That is our ix>sitivo 

money-back frnarantee to you. We have backed it up 

willi a six-cial deimsit of $10,000 in thj I'roducers 

and t^onsumers Hank in Philadelphia. Thus you 

have new beauty to ^ain — and iiot one i>ennv to risk. 

ONLY $1.95 

Send No 
Money 
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Reveals the Skin's 
True Beauty 

Domino <^omi)K'xion Clay is 
not a cosnu»tir. 11 duos not cover 
up bl.M;ush?s and impurities — 
hut romovos IIk'MI («#(««//?/. It 
(auuot harm tho most sensitive 
skin. There is a wonderfully 
ploasin;; scntiation ax Ui> furini 
l>on>s an^ r*'lieved of their ae- 
cuniuhtted |M>isons and impuri- 
ties. Not only your friends, but 
you yourself will be amazed when 
you see thc» results of th^ very 
first treatnirnt. The true iMNiuty 
of your skiu will h\i brought to 
the sxtrfnee. and your face will 
appear completely rejuvenated. 

MAIL COUPON NOW— NO MONEY 

In order to enable every one to test (his wonder- 
ful iH'W pr;*paration we are making a very siKteinl 
introductory offer. Von ui ed not .send a iH-nuy in 



You have always lon;;;ed for 

i lear, soft, yimthful eomplexion. 

Here is your opimrt unity to 

liavc one — easily, 'inirkly and 

pesitivcly. Already ]>oniino Complexion Clay has 

iriven new eomplexions for old to thousands of 

otlurs — and it will do the same for you. Mail the 

<:ou|>on today — now. Kemembcr, on this si>e**ial 

offer, whieh may never be made again, yon ffet- 

Domino Complexiou (?lay at a preatly redui:ed 

price. So ;:ct at <mcp. Mail tin* coupon tcMlay. 



-60V^/V0 HOUSE 



_Send JNo_ Money 

Ccmino House, Dept. 301. 

C69 South 9th Street, Philadelphia, Pa. 

You n^ay svntl me a $:>.riO jar of Domino Com- 
plexion Clity. I will pay the postman only Sl.ttft 
I Uis postage on arrival. AlthouKb 1 am l»en<-fil- 
inff tty the speeial in(roduot<»ry cut price, 1 am 
piireltashiK this Ilrst jar with tht; uhsohite jjuar- 
antee 1 privilcKO of roturniuK it within 10 <lays, 
and you nsree to refund my money if I am not 
delighted with the resultj*. 1 r.ni to bv the solo 
,:udf?e. 
Name 

AiltlreFS 

(// jfoit. ,vish, jfou mtijf sfiut -.noitrt/ vulh i'ttupmi 
tiiut sni'c Ihi' posto'/e. ) { J'rirr outxut'' P. S,. 
•iiS.10, vault i'-ilh urttfr.) 
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'<>U.VWOOO CAU»0*MtA 



ntOTECnOURH 



THIS«ZZ.M 
CURFOt 



'8 




•l<«4 AMnaallr. 
Lft(«< ■■i Il L A<v«T«l«. 
irlUlilr. M«hc« cnde ■*- 
IciteU P —Mr ««f«<>— »«HJw<t< !■- 
»lllil«. rkerlcrad xrip. I>«alt 
I ' li m rt. Crt MK if tbnc $21 nlsp 
ran «bllc Um7 U«. 
■•. IN n.n 

THIS 

$zs.w 

CO* Far 
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UlUUry moiM. A tw-aun's ^ 
Tlir saHc mm lliat vciit urvr th« top. I 
■tulU r<ir baril vrvln'. ."Zl-ral. I«-shat| 
Muc stcrl Aulunuttlc-. Kar«ty KtUdi-T 
<a«it. A M< Uv vhlle tStrj In' 
l^leM model. 
«•. IM.. tl*.7J 

connNE 

CBtMAN 



HAUSBI 



■FFMI 




^14 vorkl'o 

▼ IMjmvtful auto- 

malie. !l-:>bii<. pnfmir hUanml. ac- 

raratc and eHMtiit. 2 uTrtr atudi- 

aw»U. SoUUly oMislnKteU In Hat 

saape. Btae Mcrl. <'umr«>rtalile ::rliiL 

Takea apart aiKl a-'Mwljksd In few 

nraioliL Talw t^.M. 

Ite. 171— ZS-eal., I* akala tl4.« 

««. ITS— ai-cal.. f ikati »IS.« 

Wl 



CI 9ft <!*< 
iBM^ Mnut;. 

~ reliable. 

qalrk-iihooUnit Mx >««< aa«a>aUe 
with Inferior ftana aellinc for 
le:«. Our latnlnvKofT price Is 
rlcM. Order today. Thnre afeties. 
_ — _ . J ^oea-.tlUi 
7 abMi..$l«.M 



CEBUIME GCmAM 



LUGBR 



$24' 




M-raL 



litne fttrd Avtfisatlc with matanxHr 
maearloe eit«t4H-. Hafetr atUrfa - 
nmL A rtxolar law.M jenn. Latnc 
MwW . T «i CKMtt l«r a brtter 
mm uijrvtere. 




SENDNO^MONEY 

baaa «■ attfral. fSaaatae mtx^mmM 
I tf aat aa repmenieil jajt iMaia It 
NICT BUCK. 

Republic Trading Co. 



Pay P«wtiBn «■ attfral. fSaaatae ■crrlmaMae rarv^ 
rally aad tf aat aa repraaeiaeil jajt iMaia it aad set 
yuar MWiCT BACK. 



iw HMMH cr. 



•CPT. tt. 



ChrisbnasShopping 

Don't you droad It? 

Wouldn't you like to avoid the crowds, 
the .stuff.v. jammed aisles, the nerve- 
■acktng bustle? 

Then let SCREENI..AND'S SHOPPER 
buy .vour Christmas gifts for you in the 
fascinatinK shops o( Hollywood and L<os 
Angeles. There is no fee for her servlees. 
Sean the advertising columns for gift 
sus?ef:iions: then write a cheek to cover 
the cost and mail it with your letter to 

Screenland Shopping 
Service 

554CA Hollywood Blvd. Hollywood, Cal. 



So This Is Hollywood! 

{Continued from page 72) 

in the same picture, and beside it 
are a number of old sets. Now, 
hopping across the street, we are in 
the next lot, the one which is the 
backyard of the building which wc 
were told was no longer in use. 
This is Rex Ingram's favorite place 
to work, and here he mostly likes 
to work during the day. He says he 
gets better results at day. There 
is a medley of old sets scattered 
about this lot, used in various pic- 
tures, and in the center where that 
very white spot is, several used dur- 
ing the filming of The Four Horse- 
men, including the South Ameri- 
can street set, whicn is said to have 
been one of the most realistic ever 
constructed . 

Now, in the far right-hand cor- 
ner, right back of the low entrance 
building, is one of the stock sets of 
the studio. A wide, paved city 
street, where they bang away when- 
ever they want any such stuff. Both 
sides of the street are lined with 
building fronts, on one side resi- 
dences and on the other shops and 
stores. 



1 HEN you see the little square 
building on Cahuenga avenue, right 
across from the stage building ; that 
is the blacksmith shop and they find 
lots of use for it. In a low shed 
right back of it is one of the most 
interesting exhibits of the Metro 
plant, the big electric transformer 
mounted on a specially built truck, 
and which they speed out to sup- 
ply power when shooting outside 
the studio. It is said to be the big- 
gest in captivity, even in Holly- 
wood, with twenty-one speeds, and 
cost more than $100,000. And 
that's that, for Metro. 

Now, in the lower right-hand 
comer is another matter altogether. 
That one square tract with the big 
bamlike building in the center, is 
an ice plant. It is there that Bus- 
ter Keaton, the frozen-faced come- 
dian, manufactures that frigid prod- 
uct which has such a warming ef- 
fect on the risibilities. In that big 
studio Buster shoots all his interior 
stuff, and in the lot immediately 
back of it most of his exterior stuff. 
The business offices are in the front 
building which looks like a bunga- 
low, the prop rooms in the low- 
building directly facing Metro, and 
the other buildings are supply 
rooms. 



German Formula 

Permanently 
Removing Hair 




FREE TRIAL 

of this woiKlerfuI discovery 

The l.<»ltKAINK-Arni<SIEH PKIIMAN- 
KNI HAIIt KKMOVIOIt is Kuarunlecd— every 
30-day nuttit contains ini.noy-back guaran- 
tee. Not a 'K'pilalory or •.'leotrnlygis, abso- 
lutely hariiib'iis. Write for particulars. 

LORRAINE-AUDIGIER MANUFAC- 
TURING COMPANY 
524 South Spring Street 
Los Angeles, California 
ITnited States Distributors 
(t'orrlsn Deuots: 27 Charterhouse S<iuarp 
London; r. Hue do la Paix, Paris; J. Pro- 
chownlk, Lt^'rlin.) 



1.4>KR.%I>-E - AVDIGIEB SVSTE.'II — 

Frrnrh .Method of nennt.v Cnllurr taUKht 
hy mall. Write for frei- Srholanihlp iilan. 
Own a **l.orniine-.iudiKier Shoppe" of 
your cwn. Our lante line of foreimi 
loilrt artielfK are tmUl throuKb (he I.or- 
■ alnr-.\udiicier fShcpprs. autborizrd aBentR 
ai:d by tnnll. 



Fre«Book 

CoatainiBs eoovlctc 
c«o.7a(lhsar<ila 



Easy to Play 



SAXOPHONE 



TVk baak Cdb yoa when to uie 

atxaphoo*— ■ia«lr« in qowtcttaa, 
fai •ntetCea, or 1» recnlAr bmd; ' 

to plmy from eeUo pMts la on_ 

•ad mmof other thlncs yoa woold 
to know. Tbo SAxofKMOo to the enL. 

•f nllwtsdIn«tnnentatopUr. Yoa . 

laom to plar tb« tcalo In on boocRnd 
MonbspUyjncpopalnrftln. Itwrill' ^ 



M 






roar income, voor plouoro and roor popo 
Uri^o Threo Brrt leyijoentfree. Nothing 
eno tnko ck« plaoa o^ ttw Hnxopbdoe for 

EBtertetaaneat, CSrareli. 
Lodce«rSclM«l,orf«r4lrdwfllniIftni 

awimto. Bmiio loi l iojii il l f ■■ l iiht.o ooiiMw for 



.m^ 



YOUR HOROSCOPE 

So'cnliflcally calculated, will discuss your 
personality Avith general affairs of life. 
For analysis send $1.00 and your birth- 
date, time of l>lrth, if known, and place. 
TRIAL ANALYSIS, 2S: 

"Neoteric Astrology" Offices 

Suite F, 3571 Grammercy Place, 
Los Angeles, Calif. 



LEARN 

Movie Acting! 

A fascin.itinR profoFsion that pays hip. Would 
you lEie to kji«uv if you aro a.'tptcd to this work' 
Stf.d lOr for our Twrlvo-Xlour Tulrnt Tenter or 
Key to Movie ArUoB Aptitude, and find whether 
or not you arc suited to take up Movlo ActiuR. 
A novel. Instructive and valuable work. Kcnd 
dime or Rtampti today. A larf^e. Interesting;. Illus- 
trated Tlooklct on Movio Act Ins Included FREE J 
FILM INFt^KMATION KIJRKAV, 
Sta. r», JaekMin, Miefa. 
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* HOLLYWOOD C«LiPOa«lll^ 



Prices 
Reduced 

on 

PROFESSIONAL 

PICTURES 

25 5 X 7 photos, $5.00 

Three positions to choose 
from 

25 8x10 photos, $10.00 

Four positions to choose 
from 

100 8 X 10 photos, $28.50 

Five positions finished 

"PARALTA" 

542 South Spring 

"Over the Bookstore" 

821-714 

Open Sundays, 10 a. m. to 4 p. m. 



Wc have just completed re- 
modeling and l)cantifying our 
Studio, making it more at- 
tractive and better equipped 
than ever. 

Stop in or phone for a sit- 
ting for your Christmas pho- 
tographs. Your friends will 
value your photo more than 
any other gift. 




i<o 



Artistic Photographs 
Special Rates to the Profession 
G039 Hollywood Blvd. Hollywood, Cal. 
Hallr2SC9 



ART PHOTOS 

Beautiful women, artistic studies, wonderful 
photos from life. Wholesale prices on ap- 
plication. 

S. M. WEKSKON CO., 
OSS San FernaDdo Bids., I-os Ansrics, Calif. 



MARION WARDE 

Training for STAGE and MOTION 
PICTURES. MAKE-UP 

Associate Teachers of Classical, Ballet Char- 
acter and Step DANCING 

43.t-4 Mmic Aitfi BnUdinir. 2»3 8. Broadway 
Los An^clctf, Cal. 



•ibi» llank Huh a Plan Fur Profehhional Peoplf. 

— To make it easy for them to at-cumuliite a 
portion of their earninRs, without missini; what 
they put away, and with substantial Income re- 
lurns upon everything so accumulated. 
For it:irti('ul:irs n.'i!: our Trti st < Uhci-ry. 

UiooNBANK&TMJsnrCb 

^ ■^^oT Los Aisles-" ^ 

SAVOWS COMMBKOAI. TRUST 

KiKhlh and llill Slrrn» 

"TheBankof Capitnl an<I 

Personal Service" Surplus $1,651,000 

Member Federal Iteserve System 



fOLLYWGDD 
JGHT 




IT looked like a furrier's fashion 
show at the premiere of Robin Hood 
in Hollywood the other evening. Pre- 
mieres in the film capital are verj' 
dressy occasions indeed, and ermine 
wraps are the visible symbols of star- 
dom. Therefore the feminine portion 
of the audience came swathed in rdyal 
furs, glittering with jewels. 

The proletariat, that could not or 
would not part with five dollars to see 
a movie, thronged the court in front 
of the theatre to see the stars roll up 
in their limousines. Of all the lovely 
ladies that passed in review between a 
file of soldiers standing at attention, 
rone was lovelier than Enid Bennett, 
the fair "Maid Marian" of Robin 
Hood. With her husband, Fred Niblo, 
Miss Bennett graciously posed for the 
camera men before the floral offerings 
^cnt by motion picture colleagues. The 
opening of a new theatre in Holly- 
wood reminds the onlooker strangely 
of a snappy, first-class funeral. All 
that was lacking among the set pieces 
was a "Gates Ajar." 

Gloria Swanson edified the crowd 
with her new dusky makeup that she 
brought back with her from Paris. 
The brown powder and deeply-shaded 
eyes arc very striking and the latest 
thing from dear Paree, my dears, but 
it gives an undeniable South Seas ap- 
pearance. It's getting very dark along 
Los Angeles' Broadway, too. 

Pola Negri is new to Hollywood 
yet, so her wrap was only mink. Her 
gorgeous black eyes and olive skin 
were set off by her favorite head- 
dres.s — a broad band of cloth-of-gold. 

Charlie Chaplin was called upon to 
make a speech, and was hailed with 
cheers. He proved his right to them 
by his speech: "Let's get to the pic- 
ture." This after an hour of sjieechi- 
fying by other speakers. 



The Wealth rjf the Indonesia 

(Java, Sumatra, 

Bali, Celebes. 

Flores, Borneo) 

Javanese 
Batiks,Brssscs, 

Brocr.dcs, 
Leather V/ork, 
Hom.Tortoisc 

JiVARTAM 

7020 Hollyw'd 

Blvd^ 

Hollywood 

CaUf. 




Protraiture Artist: 



Sy]<es 'Edwards 
Studio 



7th at Grand Ave. 



SEVENTH 
PROMENADE 



BRACK 
SHOPS 



Los Angeles. CaL 



CURLS, BOBS 

made to order by mail, 
lowest prices. Send sam- 
ples of hair. 

Brilliantine 

To make the hair glossy, 
35c bottle. Stamps ac- 
cepted. 

ZAN HAIR STORE 

819 So. Hill St., Los Angeles 



Hoover ^^rt Studios 

6321 Hollywood Blvd. 
Los 'Angeles, California 

Professional Pliotograptiy a Specialty 



PKOTOPLAYS. STORIES, KTC., !!iOI.D ON 
COMMISSION. 

Submit manuscripts ^accompanied by stamped 
return envelope) or write for Terras and 
Free Market Report. 

ABBOTT-STANLEY COMPANY 

5i>&9 Hollyu'ootl BouIi:vard. Hollywood, Cal. 
(Authors' Rfprescnlallves— NOT A SCHOOl.) 



A beautiful portrait of 
your favorite star. 

A real artlrtir phoioRraph 
Ocp S \ !• for lifty eenis by 

MELBOURNE SPURR 

PilOTO(iRAI>IIKK 

C0<0 llollywooU Blvd. Hollywood, Cal. 



MEN 




C 
H 
I 
L 
D 
R, 



Pico 47«8 



Laboratory 
337 S. Hill St. 

E y^ x-^wk JO A R *-»• Angeles 

M lr\Wn?fM I PD E stops Dandruff. The 

Pi \^n IKVJNLLiLiK JS best remedy for Itch- 

s^- ing scalp, and dry or 

spIittinjT liair. also ;i:i excellent hair grower. It 

keeps the hair In vlacc. 

Ask your Druggist Ask your Barber 
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MpUVWOm CAUfCMWIA 




Vour^Clmice 

sonoo mvsiCikL 

^ V# = IMSTRVm£MTS 

TREE 

We have a womlerfol new sTstem of teachinir note mtnie 
br mail and to ttie first pupus incariiloeality we will gnw 
frve aSaO.QOmperb Violiii. Tutor Bonju. TJkui«|c, Hawai- 
ian Guitar. Banjo, Guitar. Banjo-Ukulele, Handoltn. 
Banjo-^fandoKn or Comt-t absolutely tr%x. A very small 
rhanee for lessons your only expense. F^nothinir if yoa 
do not learn to play. We also teach Piam> and Orfimn. 
Complete outfit free. Write at onee. no oblicmtton. 

SLINOEKLAND SOUOOL OF MI'SIC 
1S15 Orchard St.. Dcpt. 169, Chicago, III. 

EVERY MARRIED COUPLE 



?CltNCE 
OF A 
NF.W 



Sprcial <kfrcr 

Tht- regular price 
is $3.00. In onUr 
Co introfJuro this 
work into as many 
neighborhoods as 
possible we wHI 
send one copy of 
our special $2.00 
Bdition to any 
reader of this 
Magazine poHl- 
paid up«n feceipt 
of 99.00. 



, AND ALL WHO CONTEMPIJVTE MARRIAG2 

SHOULD OWN 

THIS COMPLETE INKOXMATIVE BOOK 

'The Science of i^ New Ufe" 

^ By loiiN CowAK. M. U. 
40S Pagtg—inustrated 
■endorsed and recommended by 
ToremoKt medical and religious 
.ritics throuKhout the U. S. Unfoll 
I he se crets of married happiness so 
t»ften revealed tot* late! We 
can give only a few of the 
chapter subjects here, as 
this hook is not meant for 
children. 

Marriage and its Advan- 
tages. Age at which to 
Many. I>au* of <'hoIce. TjOvc 
Aralyzcd. Qualities (f n u 
Should Avoid in Choosing. 
Anatomy of neproduction. 
Amativercss. Continence. 
Children. Genius. Concep- 
1 Ion. Prcgna ncy. Conflne- 
monL TWIMGHT SLBKP. 



Nursing. How a Happy Married Life Is Secured. 
Descriptive circular with table of contents 
ir.ailed FREE. 

J. s. «Miii.viK ri'ni.isiiiN<s ro.. 

208 Rwe Street. New York City. 



FRANCO MARVEOUS FRENCH 
FAT REDUCING CREAM 

Yes you can icJucc any part of the body 
such »s hips, bust, abdomen, ankles, dou- 
ble chin, etc. Guaranteed absolutely harm- 
less. It's different from any on the market. 
One pound jar for $.5.00 sent postpaid to 
any address. Apply the cream evcr.v night 
for 10 minutes ana watch the fat disap- 
pear. Rc^nember, it is guaranteed abso- 
lutely harmless. 

Send Money, Check or Money Order. 

FRENCH AMERICAN PHARMACAL CO. 

1035 Tiffany St., Dept. S, New York City 



Send One Dollar 

We will criticize and re- 
vise your scenarios or 
plots. 

Market it if possible on 
small commission. 

SCENARIO DEPT. 

231 Byrne Bldg., Los Angeles, Cal. 
"NOT A SCHOOL" 



WRITE THE WORDS FOR 

A QONC ^^'e fiompost! music. Our Chief of 
*^ »J\^1^V* sianr wrote many liit; aonK-bits. 
Submit your sonK-poem to us at once. New York 
Melody Corp., ISSB Fitrserald UUlB.. New York. 



STUDIOS and 

ADDRESSES 

Astra Studios Glciidalc, Calif. 

Balboa Studio East Long Beach, Calif. 

Bclasco Studios, 833 Market St., San Francisco 

Chester Bennct Prod 

Bruntou Studio, Hollywood 

Blue Ribbon Comedies 

1438 Gowcr St., Hollywood 

Bruntou Studio, 5300 Melrose Ave., Hollywood 

Bcrwilla Studios 

5821 Santa Monica Blvd., Hollywood 

Century Film Corp 

6100 Sunset Blvd., Hollywood 

C. L. Chester Productions 

1438 Gowcr St., Hollywood 

Christie Comedies 

6101 Stmsct Blvd., Hollywood 

Irving Cummings Prod.... 1729 Highland Ave. 

Doublcday Prod 

....Sunset and Bronson Ave, Hollywood 

Earlc Ferdinand Prod 

Hollywood Studios, Hollywood 

Wni. I'o.N West Coast Studio 

1417 N. Western Ave., Hollywood 

Fine Arts Studios 

4500 Sunset Blvd., Hollywood 

.T. I-. Frothingham Prod Brunlon Studio 

Garson Studios. .1845 Glcndale Blvd., Glcndale 

Goldwyn Studio Culver City 

Great Western Producing Co 

6100 Sunset Blvd., Hollywood 

Thos H. Incc Prod Culver City 

I.asky Studios 1520 Vine St. 

Lois B. Mayer Studios 

3800 Mission Road, Los Angeles 

Metro .Studio 

..Romainc and Cahucnga Ave., Hollywood 

Morosco Productions 3800 Mission Road 

Bud Osborne Productions. .. .6514 Romainc St. 

Paciric Studios Corp San Mateo, Calif. 

Pacilic Film Co Culver City 

Mary Pickf ord Co 

Brunton Studios, Hollywood 

R-D Film Corp .... Balboa Studios, Long Beach 
Rcalart Studio, 201 K. Occidental, Los Angeles 
Rolicrtson-Cole Prod 

Melrose and Gower, Hollywood 

Will Rogers Prod 

Hollywood Studios, 6642 S. M. Blvd. 

RuEscl-Gricver-Russell 6070 Sunset Blvd. 

Hal K. Roach Studio Culver City 

Morrie R. Scblank Prod 6050 Sunset 

Chas. R. Seeling Prod 

1240 S. Olive, Los Angeles 

Sclig-Rork. . . .3800 Mission Road, Los Angeles 

Universal Studio Universal City, Calif. 

King Vidor Prod....Ince Studios, Culver City 
Vitagraph Studio, 1708 Talmadgc, Los Angeles 
Cyrus J. Williams Co 

5544 Hollywood Blvd., Hollywood 

Cyrus J. Williams Co 

4811 Fountain A\*e., Hollywood 

Wilnat Films, Inc 

... 1329 Gordon St., Los Angeles 

.Ben Wilson Productions Bcrwilla Studios 



EASTERN STUDIOS 

Biograih Studios. . .807 E. 175th St., N. 

Blackton .Studios Brooklyn, 

Kstce Studios 124 W. 125tb St., N. 

Fox Studios West S5th .St.. N. 

I). W. tfvifiith Studios. .. .Mamaroneck, 

Inlern.-<tional Film 247S 2d Ave., N. 

Harry Levy Prod.. 230 W. 38th St., N. 

Lincoln Studio Grantwood, 

Mirror Studios, Glcndale, Long Island, 

Pathe 1900 Park Ave., N. 

Selznick Studios Fort Lee, 

Talmadgc Studios, 318 East 48th St., N. 
Vitagraph Studios.. K. 15th St. Brooklyn, 



Y. C. 
N. Y. 
Y. C. 
Y. C. 
N. Y. 
Y. C. 
Y. C. 
N. .L 
.V. Y. 
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Y. C. 
N. Y. 



THE STARS READ 

SCREENLAND. 

DO YOU? 

Sec inside bat-k cover and grasp your 
opportunity today. 



TOBACCO HABIT 

BANIsHED Lasting Results 



ropacco Reaeenaer is pleasant to take. Abso- 
lutely scientific; thoroughly reliable. We positively^^ 
guarantee you will have no craving for tobacco ^^ 
after using Tobacco Redeemer. Monejr back if 
not satiafied. Write for free booklet and proof. 
I Co. o*^. 966 St. Louis, Mo. 



RE-MANUFACTURED 




Underwoada. Mooardu, Reminstons, 

L. C. Smiths, Olinra, 

Kojrala. Coronas 

AT RnMICCO PRICKS 

Prices as low as 

Write for our Catak« No. 30 

•oiAM Tvpcwmmi co. 

Dssa- « [ aa «r. »i ■ * 



$1500 



Secrets oi Beauty 
Parlors Revealed 



Formerly C'lorrly Cuarded Secrets, Make For- ' 
(un«» — Women easily earn $40 to $7S a week. We 
mako .vou expert In all br.-inchta, like massage, - 
strap, wavtni;. packs, dyeing, marcel, skin work, 
manlcurhifr, etc. No * .xperienee necessar.v. Study 
at home In spare time. Earn while you learn. Au- 
thorized diploma. Money-back Kuarantee. tict 
FRKK book. Orientul Syhtrm of Iteauty Col-v 
lore, Dept. SOI, 1000 Diversey Blvd., Cbiengo. 



MfiME^^ 



• Hav* Chan, HnJtkf 
Ey—. If they Tinv 
'Wi <5i^SH-#^ It^ Smart or Btim, 
VKiiTTId^C •* Sore, Irritated, In- 
TUUR LlLJ flamed orGranuUted, 
useMurineoften. tmTm.ttftrifcii, Safefor 
Infantor Adtdt At all Druggists. Write 

lorFneE^^Rook HariasEialtw4rCauCfc'ace 




Wo want a reprt sentatlve in each 
r>mmunlty: we will teach you Por- 
alt and Landscape Oil painting in ' 
ten It-sEons. No experience, 
new system, outfit furnished. " 
Free literature. $uOOO yearly opportunity. 
TANGLEY CO.. - - IM Main, .Masratine. Iowa 



WHY DON'T YOU 

Write the Words for a Song? 

You can do it. Write about Love, Mother, 
Home, Comic or any subject and send poem 
to me at once. I will compose the Music. 

FRANK RAONER 
604S Prairie Ave., Dept. 648, Chicago. 



WRITERS! 

Before submitting any more stories to the 
studios, send for our Free monthly Bulletin 
showing list of stories wanted now and 
prices of same. 

Scenario Writers Forum 

CS5E I'nion Leasue Bldg., Lox .4ncrles, Cnlif. 

Not a school! 



Mm 

m 



SIC LESSONS FRE E 



Yon rail i.uii jimsit- lik^- flits <juicklv 
IN YOi-'R IIOMK. Write today for our FREE 
booklet. It tolls how to team to play Piano. Organ, 
Violin, Mandolin. Guitar, Banjo, etc. Beginners or 
advanced players. Your only txpense about 2r per 
day for music and postage used. A.MKRICAN 
SC;H00I. of MCSIC. 68 LakcKide BIdir.. Chicaso. 



IF TOU WANT TO GET INTO MOTION PICTUKES 

in Hollywood, be sure to familiarize yourself 
with current activity here* before you come. 
On the 1st and 15th of every month we will 
issu<- a bulletin expressly for screen aspi- 
rants, which gives you information such as 
Production schedules to be made: Produc- 
tions using "outsido talent"; How much yoxi 
earn when working; Days in week likelv to 
find work: Wardrobe, etc. Sent to you. three 
months. $1.00. Motion Picture Intelligencer, 
r.21 Hollingsworlh Bldg.. Los Angeles. 
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Rate 
10 cent* 
a word 


CLASSIFIED ADVERTISING 


Last forms 
March Issue 

close 
December 31 



AGENTS WANTED 



MAIL ORDER METHODS 



S BIG MONEY and fast sales. Every owner 
Muv8 t'Old initials for his auto. You charge 
•1.50; nialte $1.35. Ten orders daily easy. 
^Vritc- for particulars and free samples. 

.\nterican Monoeram Co., Dept. 172. l-iist 

Orange, N. J. 

I LARGE SHIKT MANi:i>"ACTi:RER wants 
Agents to sell complete Ime of shirts direct 
V to wearer. Exclusive patterns. Big values, 
^••rro sjimplcs. MADISON M1L.L&. 503 Broad- 
„Avay. New York. 



ART 



COLLECTORS — Sec our delicioti.sly allur- 
fejng and captivating models. Ten photo- 
■biaphs, $1.00. 25 same and catalog, 32 minia- 
tures, $2.00. Graphic Import Co., lJo.\ 6G7, 
w Cleveland, Ohio. 



ASTROLOGY 



.XSTROLOGY— Stars tell Lite's story. Send 

birthdate and dime f )r trial i-cading. Kddy, 

k\Vesi|>crt St., 33-79.\, Kansas City, Missouri. 



COLLECTIONS 



COLLECTIONS— Mciriam, 507 Fifth .\ve- 
r.ue. New York City. 



HELP WANTED 



^ ALL MEN, women, boys, girls, over 17 
K'illmg to accept Uoverninent positions, $135, 
»(travellng or stationary) write. Mi-. Ozment, 
I^BIU, St. Louis, Mo. 



P-- BE A DETECTIVEL Excellent opportunity. 
„ joU pay, travel. Write C. T. Ludwig, 650 
' estover BIdg., Kansas City, Mo. 



r"' 



i MEN WANTED for detective work. Ex- 
fpciience imnecessary. Write for details ex- 
''I.aining guaranteed position. J. Ganor, 
iornicr Gov't Detcclivc, DK, St. I.«uLs. Mo. 



f 



^lEN— W^omen — Girls over 17. Get U. S. 
Government Positions. $100 to $1»5 month. 
, Steady. Short hours. Common education 
-isifficient. List positions free. Write imme- 
Hiately — today. Franklin Institute, Dept. 
LUS, Rochester. N. Y. 



). 



HOW TO ENTERTAIN 



-v PLAYS, musical comedies and revues, niin- 
itrel music, blackface skits, vaudeville acts, 
monologs, dialogs, reeilutions, entertain- 

...ments, musical readings, stage handbooks. 

,make-up goods. Big catalog free. T. S. 

nenison & Co., 623 S. Wabash, Dept. 82. 

N Chicago. 



INCENSE PERFUME 



MAGAZINES 



$50 WEEK evenings. I made it, mail or- 
der business. Booklet for stamp tells how. 
Sample .ind plan 2.Sc. Free, 12 articles Avortii 
$3. Al.sein Scott. Cohocs, N. Y. 



Lu\DIES— Keep your i-oom sweet and fra- 
grant. '-Flowers of Paradise" give wonder- 
ful enjovment. $1 Ijox postpaid. Sample 10c. 
BEIA CO.. 461 Chamber Commerce BIdg., 
' Lcs Angeles, Cal. 



OFFICE SUPPLIES 



DrSINESS Men: Ask for prices on Desks 
and Otticc Supplies. McFarling, Torre Hatite, 
Indiana. 



OLD COINS 



OLD coin.-., large Fall .soiling catalogue of 
coin.s for sale free. Catalogue quoting pricc-j 
paid for coins, ten cents. William Hcsslein, 
1(11.1 Tremont Street, Boston, Massachusetts. 



PATENTS 



P.\TE.\TS — Send for free book. Contains 
valuable information for inventors. Send 
sketch of your invention for FREE OPIN- 
lOS of its patentable nature. Prompt service. 
(Twenty years experience.) Talberl & Tal- 
bert, 461 Talbert BIdg.. Washington. D. C. 



PERSONAL 



WHY NOT have Health, Happiness, Suc- 
ccssV Send 25c for the THOUGHT-WAY. 
Fifth Edition. Agents wanted. The Thought- 
Way Builders. Dept. Bj43. New London, 
Conn. 



EXCH.\NGE j-illy letters with new friends. 
LoL'i fun! Enclose stamp. Eva Mcore, Box 
UOi!, Jacksonville, Florida. 



YOUR FUTIRE FORETOLD: Send dime, 
birthdate and stamp tor truthful, reliable, 
convincing trial reading. PROF. ERWING, 
Box 1120, Station C, Los Angeles. Cal. 



EXCHANGE letters with new friends evci-y- 
where. Ple:isant pastime, cith'or sex. Par- 
t^cular.s for stamp. SMITH, Box 3125P. 
I'ortland, Ore. 



FOR CHRISTMAS, give SCREENI^VND. 
Itcmind your friends of your regard twelve 
•'times a vear. Only $2.50. and with it goes 
a FREE copy of Elinor Glyn's thrilling novel, 
■'Beyond the Rock.«." with beautiful illustra- 
tions of Rodolph Valentino and Gloria Swan- 
son. Subscribe TOD.\Y. We send beautiful 
Chr:.«tmas card to apprise your friends of 
your sift. SCREENL.\ND, Hollywood, Cal. 



YOUR Future — as foretold by the stars. 
.Send -'5e, birthdate. and year for three-page 
reading concerning health, success, marriage. 
KERNARD. Box 909, San Francisco, Cal. 

5 SCREENLANDS for $1.00' Pin .vour 
name and address to this ad with a dollar 
bill and receive the next 5 issues of SCREEN - 

Hollywood, Cal. 

CARDS tricks, 10c each. You will be .sats- 
i.>-fled. J. Lipinski, 39 Highland St.. Paw- 
tutket, R. I. 

WILL you exchange letters and make new 
friends? You'll have lots of fun! BETTY 
LEE, INC.. 4254 Broadway. New York City. 
Stamp .ippreciatcd. 

PHOTOPLAYS 

PHOTOPL.VYS WANTED FOR CALIFOR- 
NIA l-RODl'CERS: al.so Stories for publica- 
tion. (Manuscripts sold on commission.) 
Submit manuscripts, or if a beginner, write 
for Free Plot Chart and Details. Harvard 
Company, 312 San Francisco. 

FREE to writers — a wonderful little book 
1 1 money-making hints, suggestions, ideas; 
the A B C of successful Story and Photoplay 
writing. Absolutely Free. Just address -Au- 
thors' Press, Dept. 156, Auburn, N. Y. 

IHOTOPLAYS and short stories wanted. 
Free manuscript leading, listing, plot coach- 
ing and market information. Let us tell you 
about it. Author's Set vice .Association, Bos- 
ton 34. Mass. Box S2. 



PHOTOPI^.AYS, Scenarios in demand for 
producers. Send manu.scripts immediately. 
(Sold on commission.) Beginners write for 
instructions. Hollywood Co.. Station C 1333. 
l.,os Angeles. 

SHORT stories and photoplays criticized. 
Advice given regarding revision and siile. 
Special attention to beginners. Particulars 
im rc<iucst. Earle I. Strickland, GO!) Loew';; 
Warlicld BIdg., S.in Francisco, Cal. 



YOUR Ideas for scenarios worth big money. 
We put them into scenario form for you. 
l^roducers will buy scripts neatly typed in 
correct form. Detailed criticisms of your 
.scripts and marketing suggestions. HOLLY- 
WOOD Manuscript Service, Dept. C, 5540 
Hollywood Blvd., Hollywood, Cal. 

REAL ESTATE BARGAINS 

WANTED to hear from owner having farm 
cr unimproved land for sale. John J. Black, 
Chippewa Falls, Wif. 

SONG WRITERS 

SONG WRITERS — If you have song poems 
or melodies write me immediately. I have 
.-ibsolutely the best proposition to olTer vou. 
Ray Hibbeler, D1G7, 4040 Dickens Ave., 
Chicago. 

WRITE the Words for a Song. W^e compose 
music. Our Chief of Staff wrote many big 
Song-Hits. Submit your song-poem to us at 
once. New York Melody Corp., 43!( 1-ltz- 
gciaU BIdg., New York. 



STAMPING NAMES 



MAKE $19 per 100, stamping names on key 
check*. Send 25c for .sample and instruc- 
tions. X Kcytag Co., Cohocs, N. Y. 



WATCHES 

WATCHES arc our exclusive sp?cialty. 
Illustrated factory price list mailed freo. We 
also do special repair work. Send us your 
old watch for an estimate. UNEEDA 
WATCH CO., Dept. 21, 217 Eighth .\vc.. New 
York. 



WRITERS 



BIG MONEY in writing photoplay::, stories, 
poems, songs. Send today for FREE copy 
WlllTKU'S BflA.ETtN. tiiU of liftptul «•»- 

W.ARD'S, PUBLISHER, G38 Butler Building, 
Cincinnati, O. 

FREE to writers — a wonderful little book 
of money-makjng hints, sug.gcstions, ideas; 
the A B C of successful Story and Photoplay 
writing. Absolutely Free. Just address Au- 
tors' I'resrs, Dept. 156, .\uburn. N. Y. 



WILL you exchange Iotter.5 and make new 
friends? You'll have lots of fun! BETTY 
LEE. INC.. 4254 Broadway, New York City. 
Stamp appreciated. 



MISCELLANEOUS 



WOMEN — Are you interested in your 
health. Circular free. National Specialties, 
32 .S. Union S<I., N. Y. C. 



MEN. learn the new method of .shaving, 
saves time, no brush or soap. Results guar- 
anteed. 50 cents. J. Gaub, Pittsburg, Aspin- 
wall. Pa. 



PERSON.AL or Professional Stationery — 
200 Note Sheets and 100 envelopes $1.00, with 
four linos of printing. Name cards, 75c per 
100. ITowlett's, Paris. Illinois. 
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Would You Give 1197 

-toLose30PomulsiB30Days ? 





Miss Morse bifurc slio 
used this new, easy, 
lileusant way to re- 
duce. She weighed 230 
pounds. 



Miss Mui-st- uflt-r 
loslDK 80 pounds 
and regaining new 
health and vitality 
through this 
method. 



Loses 80 Pound* — 
Looks 10 Years Younger 

"I wcigUsd 230 pounds. I was continually sick 
and would Itavc to rest after wallcing a single 
block. I had tried many remedies in vain. I Anal- 
ly sent for your books and on reading them I real- 
iied that never before had I tried the right method. 
Today I weigh only 1.10 pounds — a reduction of 80 
pound.'!. 1 feel belter than I have in many years. 
People whom I have not seen for some lime hardly 
recognize rae. 1 look younger than I have in 10 
years. I am greatly indebted to you for your won- 
dtrftti and pleasant Jis( every." 

(Signed) llin Laura Hone, 
•71 W. tlOlh St.. Scio Tork CUy. 





Mrs. Uenneny In-foro 

she used the new 

method. Weight 24'J 

Pounds. 



.Ml:-. I>< niicny afti-r 
she used the new 
method. Weight now 
1C6 pounds nnil she 
Is still reducing. 



Loses 74 Pounds — 
Feels Like a New Woman 

"I weighed 240 ponnds when I sent for your 
course. 'Ihc first week I lost 10 pounds. My 
weight is now 166 pounds and I am still reduc- 
ing. 1 rcver felt better in my life than 1 do now. 
Tlwre is no sign of my former indigestion. And 
I have a fine complexion now, whereas before 1 
wa.s always bothered with pimples. Formerly I 
could not walk upstairs without feeling faint. Now 
I can RUN up. 1 reduced my bust 7'/4 inches, my 
waist inches and my hii>s 11 inches. I even 
wear .'hoes a size smaller. Formerly thoy were 
sixes, now they arc fives." 

(•Signed) Ifrs. Unry J. DeHueny, 

S3 W. 9th St., Itayonnr, N. J. 

Reaches Normal Weisht in 30 Days 

"For three years 1 
had weighed 1 6 K 
gtonnds. I went to a 
gymnasium and exer- 
cised for a month to 
reduce weight. At th<> 
end of the month 1 
had added four more 
lioiinds. Then I heard 
of and sent for your 
method. Ihat was my 
lucky day. I found 
your instructions easy 
and your menns de- K. a. Kelt< 1. jin ;ii;n- nt in 
lightful. I lost 28 New York newspaper cir- 
pounds in 30 days — clcs. who lost 28 iMiunus 
S pounds the very In DO days, 

first wp»»k. My gen- 
eral h?«lth has been crently benefited, and I have 
not had one of my former sirk h-^adach-^s since 
losing my i.-.-'.ra flesh." (Signed) K. A. Krtlrl, 

iS5 W. 30lh ,V«., JVew Tort CU'j. 




That is all it will cost you. And you lose your excess 
flesh through a wonderful new discovery which does not 
require any starving* exercise, massage, drugs or bitter 
self-denials w discomforts. Sent on 10 DAYS TRIAL 
to PROVE that you can lose a pound a day. 



<4| REDUCED from 175 pounds to 153 

I pounds (his normal weight) in just 

*■ two weeks (22 pounds lost in 14 
days). Before I started I was flabby and 
slcli, had headaches all the time. I feel 
wonderful now." 

Thus writes Mr. Ben Naddle, a New 
York business man, located at 102 Fulton 
Street. His experience is similar to that 
of many others who have used this new, 
easy and pleasant way to reduce excess 
flesh. Miss Kathleen Mullane, stage 
iKauty and famous artist's model, whom 
a well-known artist called "a most perfect 
e X a m p I e of American womanhood," 
writes : 

"In just three weeks I reduced 20 
pounds — just what I wanted to — through 
your remarkable new way to reduce. And 
without one bit of discomfort. I think it 
is perfectly remarkable." 

Mr. Clyde Tapp of Poole, Kentucky, 
who lost 60 pounds by this method in a 
remarkably short time, writes: 

"Thousands of dollars would not repre- 
fl:nt the value of the knowledge I have 
gained as to this healthful, pleasant way 
of losing weight." 

And now you have this sayie opportun- 
ity to lose every ounce of your excess flesh 
and gain a wonderful increase in health; 
at a cost of only $1.97. 

Reduce as Fast or as Slowly 
as You Wish 

The rate at which you lose your surplus 
flesh is absolutely under your own confol. 
If you do not wish to lose flesh as rapidly 
as a pound a day, you can regulate this 
natural law so that your loss of flesh will 
be more gradual. When you have reached 
your normal weight you can retain it 
without gaining or losing another pound. 

Taking ofl exc'ss weight by this new 
method is the easiest thing imaginable. It 
is absolutely harmless. Almost like magic 
it brings slender, graceful, supple figures 
and the most wonderful benefits in health. 
Weakness, nervousness, indigestion, short- 
ness of breadth, as well as many long- 
seated organic troubles, are banished. 
Eyes become brighter, steps more elastic 
and skin smooth, clear and radiant. Many 
write fhat they arc positively astounded 
at losing wrinkles which they had sui>- 
poEed to be ineffaceable! 

The Secret Explained 

Scientists have always realized that there was 
fome natural law on which the whole system of 
weight control was based. But to discover this 
•vital law of food" had always bafiled Ihem. It 
rrumined for Engene Christian, Ihc world-famons 
food s|iecialist. to discover Ih? one >afe, certain 
and easily followed method of regaining normal, 
healtliful weight. He discovered Ihat certain foods 
when eaten together lake off weight instead of add- 
ing to it. Certain combinations cansed fat, others 
ronttime fat. For instance, if yon ca*. certain 
foods at the same meal they are converted into ex- 
cess fat. But eat these sam? foods at different 
limes and they will be converted into blood and 
mn«ele. Then tho rsec£s fat yov already have is 



used up. Tlisre is nothing complicated and noth-nf; 
hard to understand. It is simply a matter 0$ 
learning how to combine your f<K>d properly inA 
this is easily done. 

This method even permits yon to eat many 
delicious foods which you may now be denying 
yourself. For you can arrange yonr meals so that 
these delicacies will no longer bo fattening. 

10-Days Trial — Send No 
Money 

Eugene Christian has incorporated his remark- 
able secret of weight control into a course callod 
"WeiRht Control — the Basis of Health." Lessons 
one and two show how to reduce slowly: thj 
others show how to reduce more rapidly. To make 
it possible for every one to profit by his discovery 
he offers to send the complete course on 10 days' 
trial to nny one sending in the coupon. 

If you act quickly you can take advantage of a 
special reduced price offer that is being made for 
a short time only. All you need do is to mail tho 
conpori — or write a letter or postcard if you pre- 
fer — without sending a penny and the course will 
be sent you at once. IN PLAIN WIIAPPER. 

When it arrives pay tho postman the special 
price of only $1.07 (plus th.^ few cents postage) 
and thi- course is yours. The regular price of the 
conrno is $3.50. but $1.97 is all you have to pay 
while this special offer is in existence. There are 
no further payments. But if you arc not thorough- 
ly pleased after n 10-day teat of this method yon 
may return the course and your money will be 
refunded instantly. (If more convenient you may 
remit with the cou]>on, but this is not necessary.) 

See how oar libci al puarantce protects yon. 
Either you experience in 10 days such a wonder- 
ful reduction in weight and such a wonderfnl gain 
in health that you wish to continue this simple, 
easy, delightful method or else yon return th") 
course and your money is refunded without 
f| nest ion. 






UDtOpietB 

SatMOBfy $ 




Don't delay. This special price 
may soon be withdrawn. If yon 
act at once you gain a valuable 
secret of health, bcanty and nor- 
mal weight that will be of price- 
loss value to you throu»;h(-ut your life. Mail the 
couiwn NOW. Corrective Eating Society, Dcpt. 
W-2221, 47 West 16th St., New York City. 

'/ you prefer, you mny ropy icordiny of coupon 
in a UtUr or on a poeicard. 



r«rrrcti¥e Eallos Soeiety^ Dept. W-SSSl 
n JVwt 16th St., New Vork City 

Without money in advance you may send me. 
in plain wrapper. Eugc'nc Christian's J3.o0 Cour«« 
«>n "Weight Control— The Basis of Health." 
When it is tn my hands I will pay the post- 
man only (1.97 (plus the few cents postage) 
in full payment and there are to be no further 
payments at any time. Although I am beno- 
flting by this apecinl reduced price. I retain the 
privil#»Ke of returning this course within 10 days, 
and having my money refunded if I am not 
surprised and pleased with the wonderful results. 
I am to be the sole judge. 



Name 

fplcase write plainly) 

Street , 

City Rtntc 

Price cutsldo V. R. 52.15 cash with order. 
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